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Patrick H. Domi co

MEDTNER STYWMBOLI ST

Russian Symbol i snc ematsurayn leiatrdryartyweannd ephhi | os oy
comprised of poets who sought to uncover the
They understood humanity andi vheematubstahcwow
be expressed (or made manifest) through creat
modern religious thought in Russia, Symbolism
artists from odrmeos ari, scNipkolb®y 1Meldhtwmaesr a( P8 DMi
in the musical, |l iter &Rrew,0land omhirlyo svioptcioova | Fao
Symbolist figures, mb984phptmMbtdynadndcelt Bebhyed
otthregi ¢, 6 aesthetics in his musi cThceo nipuossel tai nodn s
Fas,hivwmi tten yedr,s dhdwelrd i me exnder t1®d8d as t he

Symbolist religiMewd neagstdhaeteicdd yt pamudicd.pat ed

by setting poetry in metrical forms that infl
| i ke t.heAdddoiltniioknal | vy, Il argue that his approac
from Symbolist precepts, i ncalnudditnog btrhien gd eosuitr et

orhyt hmsoé .o fBetlhye cpopmesti rdye rseéd Ssyambp I tiac bae tt, he atmo

Medtnerds settings of Goetheds |yrics as auth
|l anguage). Further mdr emu sBecl yt oc dbnes iad edri erde cMe detxnp
religious consciousnesso and placed it at the

as the manifestation of Divine Wisdom (Sophia

praiuge,achhi vely pursued Symboli st antihteiomgs.c, a
Whil e Medtner has traditionally been excluded
he deserves pride of place in the historiogra

\Y
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Il ntroducti on

..l remember our mAbove the rows of g
On a clear, red eve A snowstorm begins
And unending words Al exey Sergeyevich
About the unspeakab Wryly glanci-ngzfrom
At the time, the ch And smiles at the s
I n the window above Awakeni n® t ami lsioat |
And the first |l acy Your brothmrnet aygen:
Swirling over the f Behind the wall;
Woul d settle into t The | ast chdads of
That secluded study Wil |l pour out, and
And GC@B8epbetrait on Oh, i f only to the
Oh, where are you, We could be carried

AAndrey Bely (1909)

Andr ey Bely ( Blo93i4s) Bsuegraty etyminsh&®Boge Ml Q@92 er t o
oancient friend, é& t1h9e3 6c)r.i tRecn deenmriiln gMeidnt nveerr s(el 8t
soul 6 which o0ex’Biel s i &h dmiemiadxeisd anpe glsi ons an
events from his early career irmMil9y.stTihcealr ef
experiMdmnseswiotfe sesshaadesdumws estyasrftbrodd ¢ retkkde a ntha g e
the o0dawnod Aiers preacnyalwor kwsi t hin his first publis

(1901) . Emi | Medt ner hi ghlpyoem)ihzmendhtttais®e Sy mph

1Second and third stanza of Blglfyhoss cpoonweem,Gr-ti 9 . KL®roMg)t, n el 2l

sent as a letter to E Me@QT0@rdi afBAn®aLPAABO@OppBeE b N oa
Emily RMeteapir$8a5l 19@&@i ted by John Malmstad and A. V. La
6 4®50 0...Tp bj D6BYy 6¢tZ0O2y/ O qgdE), ngd¢gdE) 0602 0¢Znc
OPZ PO ./ OFEGdL m, 20Cngpdg Yot ptyt¢ @Od tqppp@ ¢did ¢ @ICT G dig
] OZYt ol ) pgtpdepl,/ 3 dDOdYydpn nZFéo06ddq ¢t6q. ../ HOOY dOd
j bpgt g Yops pt6qQl/ $60 20K¢gj O06YPOEZ OO,/ TTEZO& T hbFEsL p .
UTnéd@ OLddo,q yiy ORGSOt ¢dq YO8n6tr. ../ Cfodbdj & ¢ opfod @ T dd KOS
S6yOCZEBGEOL Y& ¢t OhmLolie dipg k Op @y Opd @G HTZbEQ 60¢T0. . ./ s

TOZOMOFELY g g, ¢LOCY DDE], O0ZTO! 6 ] ] ]

2l biWd ®0? OO0 Ay¢otg; w@odp/ O 0FBO | O 0 pf Ap) y hd dg O/

O p¢ Ap)] y BG bgnO.t .hed first stanza



ounspeakably dearhi s sf avabied pedeatmacre dfo 09

and the color gold refer to the mystical br ot
friends, iS%elgeayay Ah ekPRPBgt mov oidyulceBeBegl y t o E
formul ated the Argonautsd manifesto in his po
al ong wiptahr tt hley rfiicvecycl e, OAncient Friend. 6 Bo
Gold in Azure

oSnowfl akesd and nbwgrmews tfarvng d tienwsyknd od and
directly associ athse dorwitthhe rt-iNg 5kiohd sy dSBeEBmahd t
subject diiet smaclvsdsuaddy.s o n g B erl gyddesm 5 ie tc @veednt en eor f
ear | ywop@Oka.n o1l WHail om @ t iwedrrping sliydepi ct s t he sound o
0Goeast hpeortraitd ref edlsovteo otfh eGoMetdhten e rw hbircoht hfeorus
in Niskohgysettingdgqprodi sCoteyihRehseyjiagndr o c ssonat ad i
real ly Ni &onHanyo rMeSlathnaetraor OpBeby first heard in

made a deep and. her dsa ofualnei |iG maprre dwedl ipddityo f avor it e

from the sonata: iftg spilnegpmpiEmrokeimuso camad tmeenme y(
not sdohéasddurces of all these references wildl
di ssertation, which showcases mo& emushiamm fjairstt |

Symbpbest and e s siahyeirset 1A nsdhroew tBheal tys yMebda Iniesrt hi ms

The RGgymbahliected a good mystery, and the mi
t he bizarre S¢gimbpagh pgsramdaatnecset omiusi c al representat
Absent from scShymbaallhiysbme¢ dboumnt ®raffry and® musi co
music di sappeared from the world along with t
Bely heard in his music the icy song of those

man from ti me gaorneams,i adn d@&swmnugssis,c j nc Meapt axelry |



crosscutting gust SsThifs ar iwhh Iry i masnipdn ®gnasvt é0 & emm@rt &
to the deepest aesthetic, philosophic, and re
glimpse into the apocalypti & vinsiedbhecanadl masnt
in the waning years of the Rus®&i awoemppreal Be
a group of Iliterary, religious, and musical f
European culture from &lylmbmowdssomnesr a naf ctewmd ud e s
understand artistic creati victoyl |as hri eleiegnenus o
Eur opean icnitvoi lairztatbiootnh Yreeaw @amobnetéawydlwohdlde bley
the violent convadrstiwmys, odondhemniweqttireearmh t o ol

Medtdnesrongs and chamber works taken on thei
persistdns bbopheser cat efdwhraetf i nee nceonnusn adiveetresda atl o
collleandgivaepa ecemtisnaed ode vtehteemmd natg, r hyt hmi c,
practices pfathededmmowvindadhdout cl oser examinat.

speci fic@yrmbyglRiukmt acondd tdompeads iMeiddmaelr appr oac

modern | istener has no hope ahdazbdoeé¢Tehwiosn gi si tnsot
a matter of diligently amassing quotations fr
creative artists working simultaneously in di

be to show that t haend oprneocne iwleerad si node ead tc omemo r
woul & urbiog lIdMendattnenrg and his music to writers wi:
presentation of such ideals. The S yombnal ibssmt ha

was hiamsetel Veanindeed major, @manttisciigadmai snytsh

3SAndrey Bely, O0Bp&ethhryddHroe0dEgddilclds)s:i bli2e2 .her e: )
https:// mus. acad-amagbaski ¢bggysneghinmwedy 20t pdOnT 6266060
Omt gyt 6 | bpOmgs podmpl,, nbdén ¢gOLy AKAOZONnZOYYyG66j Yyzédq ZTn



just |l i ke his bromnhlemgedfiswlr, whotwdahlkeedrasia,
publ i sher ohfoetsh dMuSyamgled!.i st

Emi | 6s correspondence with Belig, ofedonnidnt
i mportance for assessi nSgy nibhodn et herbé usedl g
her e. I n his -guéoed ulnataes Ihypad wPiBBkya Bel y paints
Emil as kind of mesmerizing monster forcing G

appease Soviet authorit ifid)t.h Treins hpmidc tdereg iasn d

i nterests i n aGed ntaunl tpuhriel opsroipohry t o meeti ng, i nd
for their friendship. Emil ds personal and pro
|l iterature and mysticism, and hiblireatbigomntofnl
Second Symphony in 1902, was the primary reas

Maj or el ements of Symbel desttreibegionfesSapbi
Wi sdomeas matoween humananadn d hdduvrmgye (cdoiewaitgnieniatt v )d
in the philosophy and myst-12@N¢ ptomme s ys owwa &I ad
mot i v athed ebaesla-pghiiolusssophispalcigheitil @ &s jhnm st he t he
power of art and visions of Bedyhi &y yas hae sMase .l
(1869%49) and Al ekaaderwdBl ekt id8B810i @ar yeiashewhi
proved to catalyzing for their poetry and pro

bet ween Medittnheer g8nedabiRelsbnd resodt d dantddd9BIl ek y o

4Their correspondence often takes the form of Bely expl

mysticism, or occultism he has studied, while Emil enc:
Goethe in tas oalg ndly (Bel Vyiar with many works in tral
his own accord). I shoul d nBoetley 6tshidnecnichifereshntt & e i s eA. B .r |
and published by Nauka, 2014), as well as other earli el
Me dtfmelrsng wi t h conS|derany more factual i nfoomati on.

simply mix the two versions ticget ieor a&xaimplteheyRoweamea niild
account of Bely and IHVmigIneirneﬁidmlﬁemsugawugévb B7aygt Pcess
5The best guide to Solovyovds idbPasior Sbepbeatophes Wi sd
VI adi mi(rCoSonleolvly oni versity Press, 2009) .



]

poetry t o 0&Xx pnlulahietsée Meydmibnoelri st poets sought to
musi calmehgdihamaht pangndphemniract ures as a mean:
hi dden depths | urking behind the tpooelriicng noawte

t hose plhoiedldgtahnnds me | oddd regg dSFet thnbgsand critics b

abil ity t o esvceaanl y\l daffnseen te wmahmidé @t hpelse a@f Goet he
| ieder, Beolnye wrsotienvtohautn,t ari |y amaz&d sboyn gtshe f
was not written, but rather taken as i f from
Goe&Bheel ody, the compoBer freely shapes the m

Despite his relatively unknown status toda
circle of devoted admirers wharegdpreayid tyire & li tshr
contoédnt he music. Yet, the very qualities that
achieving the broad popularity of HAP43)ri swho
stayed somewhat&Saylnboofi rfdrthoens tMeod tomeemmpas eear | y as
when Rachmaninoff invited t hpt awpouwan gger acnamp chseey
formed!| ose profesa806n setwaingnsbgether on the
Koussevitzkyds RbhewsiRmmT hvhani e oPdblwiashitmge most
precocious product of the Moscow Conservatory
1892 for high honors in both piano and compos

criticism in tamel Resdiazmdpraescs i ppling crisis

6See Appendimo@l Poi gcintal Russi an.

’Rachmaninoff eventually fell under Medtnerods influence
morSeg mbohi sharacter in his Opp. 34 and 38. I n a recent
converg&gmboawicsumd 1912 and attributes it to the influe
See Bullock, ORachmaninoff and the 6VBRaaeahmaednoWobranadnl
Worl @dited by Bullock (UnlOl#e sioegs ofiotChappegar Presmrseal2il:
Shaginyan was a prot®g® of the Medtners, especially Emi
Belyf6s writings on Medtner, but dismissets phaont owal @ fi o
in music (pg. 93).

S8Known i n Eheée RWesste sa.sdde Musi que



turn of Atwhe nc eMetdumy r was enrolled as a concer
A prized pupil of its director Vasily Safonov
o0Small Gold Medal 6 i n antirci pUantliiokne oRfa cah nbarniignho
not under go & heomponsietrivan oaoogur se. After graduae

performance career to devote himself to compo
anger of SafonowvecBerekahggapsfi MeEdsoboee sporad
Taneyet%t91%856n matters ofo3maskegabl, foymndaltlpg
the MmMustoraesgamphgemhvati ve, was in actual fac
cul tur at hReu sgbiiregegra nd hosted a poputliame sal on. H
acqguaintance of Andrey Bely, whomnohSssymboghtsta
transl ations of Bel yos-194Neevnedr tEhlelliesa s(nLleie dkt onbeyr

|l ear ned hifsa dhiadinbeyd ovearyef d 1 st udy of the score

Wagner, Schumann, oannpdosf@hastpa inc everanditshe r esul t
compositional style in which harmonic and phr
recognition while ensconced in highly origina

Medtner published his first opus in the sp
Andrey Bely, in one of the é&Hbletdimrsest wasi byenso
prolific, yet by 1906 he &hamsdwiaflt Irya nrkiss e rHitso

i dwkese the conductor Arthur Ni ki sch & ufnoduerrt hwh

9See Chrisbephréesammche K¥V¥mpbagsEr Nek.oKahnMetl886), 5
Bel ydesnteintOaggdihheur gy. 6 See Chapter Two for discussion
essays that Emgveé sappdhreedirst i SebBeeved Es(sW@ngisveprfstiAtayd s
of California Press, B®84AreenTliCe i secomhdi CaArnodntappBeB grLi
Jakim (Semantron Press, 2016). Jakim, a veteran transl
mystical essays into English. While neither collection
extryemelef ul for those interSggambendndsnmc oheamgstotchér basi s
musi c.



conceenft ewhi ch he would | ater compose cadenzas)
champi ondd fMerdsttn epri ano s odiAd thae)i ,m g wh oMari ioan e@Ir een
chamber singing in Russia and &vhlne smblesd adsn d )t .er
al so deepl y eianrflliueefn chelide xbayn ddee93 &1 i, abiefh of €87 h e
Russi a isnublsOeOgeeamtidoyped an i dwhisymcprad mgt ¢ dh eloisn
gradually abandon tonality.

An mportant turn®@ngapeentwasas Medtneate reci
Margarita MoY&)oval IED6Bb(errepeated for the pub
Hehe premiered about half of his eleWVven opuse
Goethe was a maj9®ymhdlaiuvbregdi bbuRUygysiganted as
wi sdom and mystiaal amapsste eyrth t o favpdy tdio iecowefiy@a it ih e n
Me d t&n eurs e &f | Wastcls® met i mefsagsikironed Genwméeaphi |
reveaépg awdSryanbasg sdff i cataisormnwetlrlemdss knowl edge ¢
i mp&midwesul t of Goethe was matched by Vyaches|
po®ltn the early years of the century, Emi | cer
wi der range of German culture and | iterature,
contribution atthathihse ebarrd ug hstt aNjiek oMaassy and Bel y
were both i mpt ewps-alochabl s tavemegyul t, a certain
ideas and influences developed between Bel yds
uni gue relationship in the history of music an

experi memthsy tvhimsh atnhde mdilwddit e swvoaft dlebrdgwanga ng el

1IBely had in April 1906 published a Syenvbi/aelaindotd mpMerdd mye r &K
joufm&al Gol, devlheFlee&mé | worked as a music critic. See Ap
woul d publ i sh hi sZosleotttoimmd bdrfe 4Bled tyvOefrbigpla2imm @ gi 1 h29 0 8 r st
composer to haveSymBgbuenaublished in a

2xxe Micha®bLs®pmhaohkd simi terary Tradition: Goethe, Noval:i
(University of Wi sconsin Press, 1994) .



of his literary style. On the other hand, Ni k
which heavily influenoedmpien shait saiddsa Ib bd & wea Imapg m
conservatory cMenptGser nonnt ea@nids gien i Igiil teeedrs a tmy rs
hitmparticipate i n Mo spchoiwldoss d pilaieBiealryyc ianntdt erdeul ci egdi
to many i mportant figures.

Thi s iMacrlgustioeirdb aova, perhaps the weaWldei est
far more than an arts Maecenas, and it is dif
Muscovite aeMabluy alshe ffedhhndeodotplhe cRé | iISpico es vy
VI adimir Solovyov in 1%9mboh i eedtsalvpdi obh oh
Russian Musical Society. Kndwngepnreirnoaursi Ipyattroo nm
was an intimate fMedhdeasdasdppbdrBetyof Hehesu
to catapult Nikolay to the frontlines of Russ

As Meldecame firrad ya emajadrk sfsibgaurmau siimc aRu | i f e
1900s, he was frequéédiyticy ivdioapa dvathh evi t Wo Sco m@ad
main reprasgdrisciadkcenstesf od fundamental dichot omy
1911, the critiidd chonry myndeall |gaste etxtpressi on, i
|l ength due to the myriad ways in which it she

hei ghy modbleifsome the outbreak of World War |:

Scriabin ould |Ii ke to break from the past
har mony. edt ner fafl wam st He anese dan dfh ewlpiash |
gr ow fresh new fl owers Scriabi nr ariasveno an
|l onger enough for him, and he now wants to
for now with he piano and voiHaomme, esrsd oV &1t
who is able t be not onllyi gdheta faenndi nagilryy .f |Véi
coloring is i Bhestbhbaackgr onart du.r eMe cketvreenr s o me
[

t
o]
| n
|l i kened to a D
[ u
t S

®trri cs ,cpod ufmnm® tSrcasta,biins | i ke &
Scriabin S rushing somewher]ebeirnéon 8dehdet nseurp
i's on eadBtdcstSasy abeads -ftuel adme ekitndyoqgf fhrao:



mysticism of the Middl é&emgrat asdasd eMbedvt aateead

pat hos pours into a*ibnr iwghhitc,h niehaesruer eids dsiotnheyt

har moni ous strictness of the athcient worl d
To Engel, Scriabin exemplifies the yearning o
Whereas Medtner i s ®wnolhdrinedsrteo sipre cltii nvee vhiutnmha nti hsar
form. Engel seems unawar e @fe btehveah ddedeappldyt nhyi sktei
most critics at the time, heavil yée om&Enigmp dasi
review shows the great extent to which the ph
Russian intellectual | if e *WhiMeéedkt Beedayldy tyheear s
Symbolists were heavil yiwhnftchuemegd ulngyea sNioetdz
Chr i stiiEaarg ell &rss us gb e fhnésh sscowmert chidg oOsuperterres
popul ar understand of NietzschelthH asto Mgd alciht t
Zarathdsetasche develbbpsintedschomepmpdes orit dthieve
form of humanity on earth, in opposition to t
is this grounded, oOearthlyd ieoseemiricdtlshtei on of
Symbolprsaper, especially Bely and I vanov, who,

European philosophy with Christianity, sought

BA rur al r el itgyipoeu)s s(ePcetn tkencoowsnt aflor ecstatic rituals, whi
“The term for a hymn to Dionysus, which in Medtner ds mt
5Yuly Engel, Review of Medtner 6sMeA, nMEDP8 HhBqOUL b 7 @k Ot aOF
O 6 ¢ O ptpZdotggdq ot ACpPBL O, 06600 AKOZOSGOCDTtg 6060CZ7 O
®d ACZpBt O, yY ¢O) Qb not ZpOgp F) OOt, @oddnm, OFEZOYYOO¢L
nZogmn,) 6k yToZnO¢gtLtZo, n npt@Zop T b ¢tcO0)ytegq AZy 0060y
Apn7od sopZtOAyodp §y Oqt pfpms pgp ABOO¢ §pdy Lol 7) DR B8ROy OF
@Ot TBY {p@tt OBP Lt O1 ¢ bF | ,+ G y) DOT dpBD FopGipEb O M6 0 pp@ Gy £ A1 6 dO.
3tZpOy), OFOOZOODDME]L,, 00600 dbOgnmtgne t£qQo6OL PGOLE] gLyt g
g n¢qOytdig nsy Lda r&fQuph®,5 d O¢ O) T, TAPopOyt¢gd t OOk qn®s pddO |
D66 YOJgdBEE,z 280t pd O2 Ogny 06 ¢sOCE; GO0t dOZ bha pyY @OBY.B digm, @t 6 Y
vert io@&LYoFd), ot noptPZeEOg 600t | yetyngp, ¢Z006dO3OnPd¢QJ
GELy8060L¢q 8 ¢6O0LLEL, €6Y) OCOBDELLDPOPPO] Ot € dL hapk PEPE P
Oty 2 dbpOp | y26 y dOmpntogegy?yY) ¥ OOLO. 6

®For an overview of Nietzscheds IiNféurscegPrispeBe@esinace
University Press, 1986).



10

Chri sti avie dhlnieeme @ kZbatr a tphr tectimsaetlhyi s fashion i n a
1909 sonegpr edAicmdndinx B) .

From &&nfbateti ous description of both Scrial
t wo has received greater attention in the mod
t he f aceSyonibomuoissAomgdroi can musi cod omgameawhlsyl e Me (
abs&é&hée. most i mportant musicol ogicalSimoonnogr aph
Mor rdBRsuosns i an Op :mmbMolveeantedttiRe c h @& f Tan mgk Russi a |
neither of whichi@bldaemrgaenoy ed it dadins e TQpesg)se mraej not ri o r
schol arly woerka&€ibms MedpheF| ammaélsa nppg wangeee rd insgs eGet
Der russische KofpammswadNitkloe affji Mett namd t o t hi
seriously Medtnerdos relationship wSyrmbddleilyt an
cont'ehtes.i ntell ectual historian, Rebecca Mitch
t he <contlenpteomiifailcatl e dnent dhpebry e s cheds Or phans.

Generally speaking, the widely S Slyenbd|l masti on
composer has obscur eAlnd hyee tt,r uteh enhicsemotrriacla |l a rpg ucr
is that Medtner B9 mmost ensaménp-aressieilmgtiadtutsveuof ent s
Scriabin is something of an outlieobwinadud.atec
Medt ner was physically pr@®&ymnaoasi sam Mosveeane nd y r if

approxi matoeliy s1 ¥03a@n utrhien goJidmeiradniain.dl, ef t Russi @

"My dissertation builds directly on his work. Recentl vy,
Christoph FIl amm anMi WMelnalye | Mend tBn d@ rz:a nMuCzidts,. VAeersltahge, t i2c0s2,1 )a
Wendelin Bitzands dissertation on Medtnerds sonatas, a\
there is an extensive |iterature on Emil Mecdetmter and hi
collection of work on Ne& #Soylnagys 6h,i niisCetl O @:s SEQY-GBOE §TFoQ i nostky:
nwo ApYMasp€édw(Conservatory, 2021).

8l n 1903 the poetry of Bely, Blok, and Ivanov (and the
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1904 and moveTdh atapcrke di okt etdds1o0 e d S§ anb iq $6ii & mo fwh i c h

the pod8fr yValoeryefected from the movement with

should be yoked to religion. l vanov, Bl ok, an
| atter using Bryusovds own w@rds from earlier

The rapid rate of change in the first deca
speak of the Russian music of 1903 in the sam

Morrison wri®eOpboat (M6ABhermns I f Bt exlpeuli dnelmea
of a decadd@B8eBaygpeni ae maheiurdgpatsr t Bymbaharsums ki n
claims that the Medtner brothers were O0the mo
1903, @Memtiec was no | ess har @dhnei claaltltye ro acdovnapnos
was ei ghearnyde al 3§ emaldy wvdsliccoowmtsabivias beyg tgheod € sneo
Medt ner grtalielags ®amde fB@eimge WOBBar Wwot necessarily
t hadr iwolhumedk e extahmor di nary har mobohi .dair uasdckd st i on
further confusionhute whenhlh & hedci ¢ édet e ditcheer b
were oOextremely influenbiutalstthasinensgy tthhaet |tihtee roantl
who made any effort to navigate the gulf betw
Gneé&in.

Il n a 1906 article on Medtner, Bely acknowl
Russian music, whil 2Buwfttidrd &draect thign Medame eirn alho¢

in his native country bexanhi ¢calmupccelaadf plg psoa

YT het anbdiaorgdr aphy of Scr iSabriimbiisn,: F38e tBd wndy r BkdoMiei s r( Dooe/retr
perspectives on Scrseadinm@&s hmbBsni ¢ ha mad dDeveytssitdiii fsym Khagl [Sicsr,i a
(Boydell, 2022).

A1l of these respective essaVle aysssroa niAsd nAsnl taht oeldo g yn oRfc
and Theor(eAridciasl, Wr9 &6 )n.gs

2ATaruskadi tB80n s

2See Appendix A for text.
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synceagsdtiewasciesarsy material for Shenwyseéewspaspme was
rooted in Christianity, he was quifittdedi stant
Symbwhbst ook &upc aSucsrél anbiierd @ ,1 3Mi & h qtehtastWalcvhat ned v
t hought of Scriabin aSymboghikst DNsSryunsbenyddissdt t he b
breaking througiwhtSywmdlitisdeth®td eaf art

Rus Siyanb oilsi somit en mi sl eadingly depicted as

Symbolimstter est sadnd nt haee sytohuventgecr generation (rep

Vyachesl av I vanov, Al exander Bl ok, and Ni kol a
libasmesreality. For example, Valery Bryusov,
generasomawhatFrafncophi |l e adstlhaadker wafs time fjaw

Symbo| iwho wer e myndtliutkalkewdbammasi ¢ essays oul
direc$ymmoTolifsyn wer e al so subject to his master
skill s. He codyymogbiedn dlhpr oI ™MBO&Fnd tShoec i Meutsyc o
for Fr efer oAre slt90e6t.i cWi t hin this | atter soci ety a
arts, and music mingl edc¢l Udrc nhBjerlbyd dttraieedd pteor fgoert

publi Ehbdbhuh hwoehkhdtlge cwimvt aelmgprgtrcauriyn al Gol den FI

instead.

Byusov, in his 1904 essay O0OKeys to the Mys"
we call revel ati onop®oebldst 6A Evmedmalt #t dlioohhes hea
my s$y mba@hdsstt i coni c mani festo:

Let the poet create, not his books, but hi

Vest dire, l et him kindle a good bonfire, u

2%See RebecbtaeMescliemBeodOUmhars sity Press, 2015), for an
di vergences $ymbmo(lmpiadsns)tarBe a m

#See Wachtel ds editorialSeloammead abEgsaynfR¥pacheBi ad, | gdnc
( Northwestern Uni48rsity Press, 2001), 312

%Bryusov, O0Keys Ruos Styhads oMgi 8stter i es, 6 i n
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s on thed&alktnarf eqf cadrt i digv ionuir
o be called a poet.

throw ourselve
us the right®t

Bryuwsowhortations sahroewiinngp rtehses iivnefllyu evnicvei do,f
especiBellyydbsofeas!|l yokpeaggersilargl oFddr more deep!
religious and aesthetic implications of this
begi ni®iymdp oibri sRmssi 8t i ¢ cr eatsi can rved s grieviuma quicrt e ¢
Russian wr3ywmloatiosamn meavk ¢ i t erary movement, D mi
| ecture o00On the Reasons for the Decline and t
Literatured), decltaa abdesictaslstychpinetdesatad nb red @dnemit r
artistid@Meemrgshkiovisky, 6often inexphbiupalledl ymp
mystical $@emkewlaitwdosn ionf f& crmho 0tn ei mff | Raurstsii aal rel
He conveaepyedadhjcdtriicne of a othird testamento th
Desiring most of all to unite the hbmeanietvedof
t hat Christianity should not bactrieserycpedmea
areasTbhbdoeéwfeel i gious cEBrymbwmdasdessbernflelegc
especially the young Andrey Bely (Wko,lived w
Mer e z h keovvesnktyubasl abandonmedt hots beti ebdbrthatigad
necessatynwgim mnewnadahurch would alienaftvehanost o
were keen to unite artistic andr gleddtgd mtust arkler
compl e tCeltyh awdiotxhy

Bely and I vanov,oft hy mwaleimaar ®ids hferso mstt lse pl

of Solovyov. Most signifi carhtalaydfdadsihset il mdttiean p

%Bryusov, O0HoSyymbkSoa 6ifsitf i ce, 6 i n
2ZIMer ezhkovsky, o®ODymidlRilRteddomwodpud dinake over a decade f
Symbotlo srmreach maturity and gener al recognition as a mov
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bet ween t he matfetrhiaatl tahned stphier istpuiarli tcuaanl be di r e
mat eri al which embodies ithobhdMabesemdamest altlyy

Oppotseelde i deat hienbpuetr fdeucet teombodi ment of the 1ide

Sol ovyovds thinking, the perfematembadi memat i ¢
ospiritualized6 or transfigure it, rendering i
ot heurgy, 6 i s an extension of the theological

of creation. etsumannitthye pcarretaitciivpeatpr oj ect of t he
embody the divine in the material artifacts o
the eternal i nto the contingente, mnuhned asnpei.r i t ua

Whil e Medtner is unknown as Tahet hMuosrei satn do ft h
Fashisomoul d be considered a major Symbolist ace
music i n®Saymboddptmh was part of a broader resur
survived i ntMantyhe fe mihger atRigum.lest iac thraavigi giynanipso lei
circles emigrated after the Bolshevik revol ut
activities abrbdadMegtheBudici gaiewihidgwi,d Sophi ol
Sergius. BuUHgsae&k owho stayed included Bl ok (who ¢
cerebral hemorrhage in 1934), and Pavel FIl or e
Whil e Medtnerds book was commi ssioned and pub
by t hePrYdMCAfntmePareing ral organ of Russian reli
headed by Ni kol aykkBewdyaebvtsgpbhesmahbt boawel | Thus

book musansilde®r d&d icn the context of the devel

2Ni kol ayMuMea nfeTrapoda 1935). 0Tairo was Sergey Rachmanino
first letters of his two daughtersd names). Rachmani nof
boowo,der ni zmbiutmuEzniKa decl i ned the offer c¢claiming that
American musicol ogist Alfred Swan trans| altheed MJiesdet naenrdd st
Fashion: being a defefsilavef fohd Coluhéeégei Bosket orke ABODE
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exPFel.l owing in the footstepsdef i Samdobyswmd Bel
[¢y) Ot YYPuwbopkt ¢ book as the omystical spiritual
ogenyimbel i sm is not a type of artisti® though

The main purpose of Medt ntehdesr womfk mssito as
| angwaameb!|l e of conveying mystical expglerience
similar to the Symbolistsd concfierpotoitoend oifn ptooenta
whi ch Medt b émea nvii feewsetda taison on e arfitihsaopfa btl hee ohfe av
producing magical and even spbyiaauabmpbbfect de
attuned to the mystical sourcestbé BEoglcswith
much of Medtner6s thought is obsdAdufeddbywhhe
who clearly was not steeped in Symbolist reli
book, |l use my translations of the original R

citations to Swanods transl ati on.

Here | would |Iike to briefly discuss two s
his argument, yet which are translated so poo
becomes i mpossible. The fir sntodeoxxranimpd zea ki lsi ntahrei €

word has a simple meaning of to oO0cast a spel/l
conjuredé or even O0Oto exorcise. o6 At a gener al
through médfMedahemeaaes it in different contex
transl ator consistently renders it as O0to exo

primary usége bDhdtbaeteetme power otfh emupso we rt oo f

2%This is especially t g
with the Christian ba of artistic creation. o
WMedtMesedl2® (transdOODEoXmpal yebdd) gy) Gpt y2 chopgt g dO Of tg
OO0 O0TZ @m0 dp, ADpdyndepd Oddbdp¢t

3 am grateful to Dr. I van

i ven Medtfinseormecol noes ee grueallal tyi ocnosnt

Um_“

y .
Pogrebnyak for help with thi
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good thematic material to oO0inspireotnarsftbarsmici
them into powerful i ncantations
The second example is, unfortunately, much

basis of Medtner&s entSwen tthreaomrsyl atfe snucss my salso

should be rendered as Omeaning.o6 Thus, over t
o0osenseso6 of the musical | anguage ] argtehhgrortham
the book completely nonsensical. Medtner buil
phil osophical dsonrbes manBelwyi dings on poetic

the Omeani ngsd odr e hteh emubsu iclada mdp nhglemgiegimb § mu s
t weodrs i n Medponeem:6s reasoning is simple, since
words, then it must deal directly with the o0m
express myst i chaelaveexnpl éyr iseontge t e Mmhis i c al | angua
available to it, just I|ike a oomrhki rcatwlrahse xgpfr e
Medt nedanc reemttier e musi cal theory ®tmedgeomunthefor
rul es of-l @aaodiang.voi ce

Medtner defined the musical | anguage in cl
and |ikeness of God, so too the |l anguage of m
God?Composers effecti polswmeserewcd ad siaswaly éeaneeasnsiwyo d
mu swidtrh t heiiffsh siasuil tsh @ a 60 fmemunsainag h iaterkea n stfhoer ms
varied history ofdinvuisn ecalda mpg wdckt e rgaediOhnytywf tohnoes e

who value this connecti 6émngiaea geiphnd d¢ylhggh staerr ye do

2From unpublished notes written after Medtner compl et ec
FIl amet,nek¥6 My transl ation.
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pr ot efahii so nc coa aneucstiicoanl ar te nldaféOomwreera ttehde acnednt ur i e s

composegrrsadiuaaviel y uncover edtthees irad leash damighuEgpar n d

compaimestical communitylhidnkeduadl gsS CcOHIMPOS €:
contemplation and attunement to the soul, can
form of inspired musiDealwi itgh ¢ me S® mentex ttemeéi ron

my st jMeiddmer states that composers must consta
to int@&ne®ermesmentdry meanings. 6

Medtnerds emphasis on inner mystical exper
prefi gBuerleydd sbydef i niTthiidgn dgft h ® mediesbytnebdo®t o Sol ovy
trini thairoi)Jaong gt eisa dinovhsetrreu ont urhee uni ty obfy two o
wayaoff hi #Ho t Be tnsgy ®Yy mb 10 aibsa dgg outpr iofd& hree com
0Oi mage of nature embodi ewhii emasiogpud ateadl cro, aan
compl etely express af tshuibsj eccotmbvidn exdteeigkaneaafie n c e 6
experience together makes an oindivisible cre
existence®Ass Belyymhluanls. it up, a oO0symbol i s an
Symboiln spppet ry i s timuesxmerei expe etshsri oing o ft he ma

(typically of ndtwhieh, twasds,ome&nd osleimkebsdy t ho

Medtner, Bely calls the i omeftothhysusoakeéxpérti
BMedtMese8 (transgmitdmpp tadjte,r effhop 0 Z oyt Itop, ¢06QqVYegij,

¢cAYEnm &, vy toptégngp ATtO] ¢6QqQuO0OddpOgp mz €6 b0y q Jtom, ¢06Q
yenTdgtom.

MMedtMese2 (translation altered)

BFor exam@Blod oy yGEhiveinst i s the union of the Logos with So
%Andr ey Bel y, Aro&h(ekboksilcioazvm, Muds4abg. e tT,hils9 lalr)t,i cl e was ori gin
1909 and i s accessible here: http:7/Apghpbgnii/ pypétpy| O
POZEY, KZOLB pZOdbE] KOZO6YyBdddy O], Am¢t pt ¢ qeeyd); 6 PprgydntyR
¢y)] 6pt OfaFOR,By@OGODY ) PO L6 PZ?2 0¢npd OO0y dgtdp, b§ nopt pZp
POCZOY KCZy ZmoE, oququUOobchL_f’ YOTnO, nZo¢gnO, ¢t pdO, y 0
Yo Fnmd NZOo¢gmpt V) @& By O tGpOB? Otk p OGEZOYYyts AKOZOOY G066 dy O) é¢
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omu-geoer atfewhivilsimmdt be gi ven f,orsno ubnyd sb,e ianngd «

maiyges
Theymbobki she who involuntarily behol ds |
musgener ated vision; in this he coincides v
Th&ymbobki she who @raleoaé¢ ®da pmesnioenenon,
song, in a strong word. And that is why he
soul ; tnheisss foofr gtehde word permits him to be &
Theymbobki she who, f or -ntehses sotfr etnhget hwoarndd, 1
surrender the wordlessness and n afineud sets sanse s
he is one who, in the name of these soul fu

t weor d, také&n on its own.

The Symbolisthe aRerhdued iytc dsmd nmenrcte-ntyyos tti hcea | mursoiveean

of thvw theeulf or mal sophistication achieved thro
power f ul my stasd alo nigti owidowad mreceper lay conveyed.
What i s astounding, and heretofore unnotic

prefigures the main points of MNMeabitker Bel ppoke

experienced mystical visions of music within
from which he acquired his thematic ideas. Th
cl ot hed fitnheh afromormsy awtdi cadar mastebdbeobrganically
practice of the greatest Classical masters. M

from Belyds desire to ostand for the strong f
Musi cal content is ineffabl e. Musi cal f orm
our musi cal consciousnessé@é. The ineffabl e

37l s ummaBreilzyeds di scussion of tShyinsboaleipsenb Bant hssi cr mehhod, ¢
simvolizme, 6 which he publ i s hTerdu d ynJ-&ehben 0f 9% Ir2s)t. i Tshsiuse aorft il
reproduced witYu.e Ki.t oGeilaals iemostveisf eidelyl ar at si i russkogo m

uzd@Ruehki nsk,y DHB., I604d788pecially 436 .

BAndrey Bely, M@nslfet@tﬁwomm}@‘_m{ttlcpt nto ¢06) O 80 pz bpd Odg
DOAKZ Py YE gt gdoep yoyt 6 | TYEnopl Aqa(ZcpéoOdodocpj 6 y3otQubytypt 8 3
nto | TYEnm, KAPZpooOddpd qdt Obgd, ItT Kb chigl YOOPAKOP by ,
nmo 0 ddpO ¢t o omd ¢+_qoy+_ 6¢0, OTBwmL:; 3ILo nomdoddypettPt £+ P
nte YO nCOAnm¢tg vy PO O dhbpg Lt g ¢t P68 dO prodgt OO¢ ¢t pd O
nto 8 Vv qQ ILt@PQoa MMMIL(ZGHOquﬁL YO T? bhpé¢Heyr & t Rpply, t rBe¥IqQt ),
antinomian | ogic fifn Cthire speoid sgn cafl ¢€hrehiadnagiyesd cpoenrbc enretd &G
(O0Wor dé) wi thhu nsdorneedo npee rocneent Man (O0Fl eshé). Christ thus
i s tthreeom loorgiigcianl of Bel yds definition of the artistic symt
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demands t hceutmofsotr nt lienarsoundsé. The content

inexpressibly irrational to the point of i

consciousness thanks to the é&ivine clarity

Artistic contents mustibet ewpbateserdct hyaad
contents? For both Bely and Medtner, the inne
content emerged wer eFoirneBeflayb,| yt hmuss intuasli ci nwansa tc
t he r hyt himsn otfh ep oneotvreyme nt of words and i mages
Medtineed tsnatch@s mehwdltgebsowded as thematic ms
i n composi tmuwsnisc alT htubseg m& hceont ai ns a gl i mpse of
shard of Eternity, the divine within the mate
exper i enmcemytshteincal visions. To facilitate thi s
absorbed in siiketambwuwsreywympd attiiotn | earns pri mar
appear to him in silence.inmnf tshédrenhke® |doaersn s orc
Musical thefintelseyaremhb dvepdighineteendahndgghbouset Bpi rit usc

musi cal |l anguageds mundane effable meanings.

of musicoé is the theme, whi

(@]}

supreme Omeaning
content. 6 The devel opmenaf otfhe hkee rtrheelme a ss iott hv

of the entire *“Awngicdalereqo mMedgdittniean.h@s hit on a

Belyds definition of the symbol. Like it, the
oindivisible creative unityo6 that exists in i
¥MedtMesel23 (tr anshYagr boing dapQ efradQZodhy O Ot g dhOgndYTO) .
byt ybpO, nodn | TYENGL EdDpPO ¢ poOZ66cdy O, @OZdYObbdpO n
J TYENGL ¢ dpO@ ¢ o OZ66dyq, OPAZOOOLY) gt g OO ¢ Aq pUYgij
Y6¥nozé. 3poOZ606dyO 60 OOt zy@ZOdgy puxd t gy qeOpdyed, O g ry&qy, 7 @
D6BO) T J TYENnOLt gdbp) I ¢pYhodyj Ot 00poéo6€q OmdO¢toOdbdp, J¢
O“MedtMedd (translation altered).

“MedtMesed3 (tranglpgticon &l ¥ g Oe d) mpgdpd bz ¢ Egt pd | TYEn
] PO ApYO st yt¢g ¢gO0O0 Kp) Ogtytg 06 dOL¢go) BFLAKOCTY 2 bE] pg d
Q6+ qj U7Tj ¢QqQ YOCZdmp sopZ) B, O+ 060 bEZOHPeODBa ApWOO @@Op, B8 VY
ZOENCZEEYO YOZhd, top Odtg spZ] E 8¢£O00m g2y dOdyd. 6
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Medtompesi tieadasgaSymlfaBdstly 06csomp o eheipmh aso f o

such in three amtaisclfeog esn atlHe dcompddier )cont emp
in | ater academic schol arshsi fpefrora stilhvree ec rriga scoa
first is the Modernist Bias: As early as 1906
years too | ate, as a holdover from the ninete

to histoadoaguratpdrn etedvézvien ggpfmemusi cal styl es and
techniques. That this view still stands today
Taruskin managed to sne@xf dlredt Hiegt a(rrotoaopfH ieAeesntoe
with a sconeTaxampgVMaedisn earc copumear s Rtsi ldiearsa@pt ie G ¢
part of a coterie of composers who persisted
audi nces

However, Medtner most certainly did not st
(which he never much had), but out of those d
shared among the Symbolist&i sl fdeend ctodmmeltnikeym d
as the truly communal |l anguage of humanity <co
audi epees alEy after his emigrationthmsd921, t
mo d erwhios thsad abamweoree d etaosn dnhyoi dipeyrconm ab ti ecds bayn d
programmed by conductor st whougvannewelttoy adrn rraact
audiences at | arge may have preferred to have
weg®ei ng to be subjugated to new music, then tt
to a new tonal composantlamaee evd t hiGm @Elugb? % s didkerad tf n

Zi mmer mann, after stating that his payments w

“2Ri chard T Thar OxkKiomd Hi sMuocsriyc dfn Wehset ebr@x FMpursiiwvkni vetr i CgnP
2010),58555
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introducing your music, we are cogurestbtyfasghf
tremdsnusi ct &ei mbst e qgdo caenedn tdchiartedtni omost countri
direction “&Zfi mdter amainms k whed proceeds to oOadvi se
more, engage in more teaching, popularize his
Rachmani nof f, and to stop sendi ngt ihliden ammtnigs o

who did not alwiede yf gomes sleiskse whoird df ri end Rac hme
avail able path to succewbsBthpoputhpeERabD@aganmomdes
fas®i oRr om Medt ner@rse piegslpye cttheveemoddr nwastls wh
musi c i,my gealelriadgx opotf aobéhet han those who per
| angiHagecase is a great counterexampamrdto the

promul gated hkate bhgoJarcaskmpoaosers who stuck wi

popul arity or commercial success, while the m

Given that Symbolism is considered a moder
Medtner could certainly be | abelled as such.
denoted quite |literally the exactt apposiot beof
omodeoému ssitcewad ari zed, individualized, commerc

changing tastesv antdr ubeh srheiloantsi calnsdhi p t o t he di v

of musi c. As he defined the term in his book:
Wh at i s OMDWfas hi dansohPooMio.der ni smé i s t he sil
an eagtéor bamusk,thée former inspirer and te

in her pl afaeht omebeseod qurtiez smwivsetjreedSgsa ta nsdi n c e

BLetter from Zi mmeomawhi tb Mbdt hatter duotkedc5iIn92a5.1 et t e

See MRtg@emMdl&Emphasis added. Zi mmermannds company was su
economy in 1923.
“There is a recent body of Iliterature on the interrelat

fabled modernist disdain for popular audiences was oft
audifehncgeh .soci ety
“ThRussian worodoaos dlashitome root onodamniword for moder
“Here Omistressod i s used NMad tiutnereo Ifdesrbtisenbeemad e ant é mg | ¢
the muse hersel f.
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only thagenwebgatsehdiiosn goesmodidgr mifs tfsasfthiirmod ,t he

eternal vciacptraimude doé t thafyoarkes , c v irbd/e thes d

epigoni sm. F e acro nptfehl ésh ¢ ¢ w & pdulny fas dhteiosnt, but s

cunnnegky stops running¥, always |l eaving hi
Me d t&n efre mi niinéhedo MuNesPi rer and téashar-gokdpasest
figure whon®alsod@pwompwl aobgapbbDi@aWi selom) as an art
mu sSeh.ea idsthwinreen ifd gnutrief iled as female i nwhde OI d
i nsithdrhani tiyt yp ated abi Fatce eiag u BGdd sa ntdh@rhaes tt i ce& s
necessary for amhti stpi mathdhii algpatT henffgihpadreer e at i
of asbhiicdmrear | yt hbwehoete 8bypl BRBavel athidosnddranldo o ks ) v
l eads humdedtt yera@e mamo d e nmaoss mparegfe lgyu rned abry
ar gumardteBebhyy d iEmi it he f i r st “Beclayd ee sope ctihael Icye nat tu
who advocated for the complete rejection of a
new forms meant to f or ce.Atsh d esnwiarnithteuad |le de vdoel buatt
Berdyaev from 190

| f [ Berdya

words ar e

e does not see signs of the wun
d
if it deman
| f
c

0
|l f heavenly truth is reve
f us t hat meentgloy irnetjoe catn ostuhceh
dyaev were an artist, he wo
t 8Be scraped out with a pen

demandé.
mill enni a

The secondwhkirdh itaad doapges Medt Becdbategtch

recently, musicologists showpdoliteéetatdfngeess

“MedtMesel0O0 (tramsipatidaooOa liylemoed oydy jjeqpo 7. ¢ 0o OCdy Y| &
¢ POt 6BOby O 2?08 pIPbhdg py FHBFQ ACOddjj G0z dpdyt Ot gy ?27T y
) TYEnROdtpd, y 6) O¢dtp OO ACYyYhdt¢g | o7 no6nd pOWPOZSE dy » O
] PO OFzpoyt tyBg top, 2tp Of 060 Acp(ZqoéoOd)op, Lt | po OZ by ¢
yY) Ob, 60CL86)y, Kpé¢tpqQddp pOCO? OddE; y Of dd IJAYyOpd¢td
ZTompodynd OO66L¢g YO w@b&p@éﬁﬁ'@@b@¢¢a@66@@@ﬂ ¢ @@PO) , gt o6
BEmi | Meadhairsr pol emi cal anht 4d0KWF avihtémlddeatmaicldgeese icierg tMa x Re
and Richd&ited Metditauwesed Ger many i n 1U%h0e7 land swe rweo rhkosr roiff itehc
“YBely, OKammeRay sk a pay®OnLs)!,.® Accessed:

http://7az.lib.ru/b/belyj_altext_1908_kamennaya_ispoved
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| altreper i AevB&onsScaiabin was routi paendy sdi smi ssec
theosophiwaal i asysne.iSomaRlaghygdoTaeduskin di smis
on Medtner as irrelevant for understanding th

music anfdi kewi gieon Sasnome Mo Jdrilissmiass €d ®el yds wr

specifically his fimMat aso®aywrorc aMeadtene&f amedito
To Morri@&odi,sBedyi ons of the symbol oObecome t a
transubstantiati on, matidaalStep eilbles,g addionsc ulh

omusi cByfmbw | tihnlket mean somet hing different tha

0as soon &g nblod thBuuspsoinant he t heme of religion i

onto music, and vice versa, when speaking of
of r eYiegti,om.s6 t he example of Medtner shows, on
religious terms while simultaneously cultivat

craft. oMiuysmhcoolaibsotrh tthlee real art and a symbol
ineffabl e wi tChoeuatr Isyo, h onfaandys cof oRussi an | iterat
unwi | | ithnhgesodr etl @ kya ous Sfyombnodleitsinroos!| gf or even r
with themcahsatkerabl e i sSyumbasglitsedmsten ev efsa ovti etwe
artistic creations as part of their religious

The third critical bias is the Nationali st
narratives of the development of theafRuamssian
actual German only Aioncasdeatpad dgudcti vohhgt he &RAes

conservatories, and t hus Saocthd ser thleyf ed fl salcdl g

TaruBUWs &, an Tr,ad/i8tli.ons

5iMor r Symbpol i st 8 MoElesmewhere he describes theurgic Symbol
522Mor ri son, 4.

53Ada StwWonbeagd Music iaoCamer Ndgel nbidhAsidbpyRBebnt al e
unforemmate in its description of Belyds relationship
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composers as Tchai kavsky aanddRacbmanbheot iwent i
his own time, critics puzzled overofdxactl y wh
expressed puzzl emeditn aobh@eurtmawnhilghséu ¢sttcyolmepso $ dat M
earned the oRmmem aepBradtims. 6 The Petersburg m
Karatygin even claimed in 1913 that no one oc
Russi atnhanw sMalWeé nteds hi s support of XFireond Gehreman
very beginning of his career critics could no
and modern scholarship has | argely perpetuate
is to show that MedineRuss®seandmsesroehiaspbaygy a
i mportant one.

The primary historiographical thesis of my
i nfl uencely mlyqglRihssmi ahoul d be considered as th
ranks. | substantiate this th8gmb&bngim Nhkeka
Medtner, Andrey BdAllyheiand Mamicaer@lsernihrea i mport
Medt n &y mbwoi eiadnthdke hi st ory of Russian mustc at t
dAl heim was credited as the fir stbywielnyuiBnael,a kaicrec
and CeShe wWas .the first i n Russdamd tpawerdwstmi
attention to specHUritch ecrommoproes,a rsshed negud ptdi evtrash.aendc e
centered around affective declamatory singing
and the nuances of -dAH e emus it chauls <sestttaibd g .s h@lde rtih
conditions required for the diffi cuilNi,koyety ca
Me d throemre of the few contemporary composers who

creat 8&gmboli st stywetbfasoegrcompbbetnoanced

Karatyginds revi ewWeit,n e3r0e5p.r oduced in FI amm,
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xt siwhillt@aneous| yviisotfeeny hét edppegr mhgenat miwn h e
compani ment by way of sophisticated themat:.i
sical f or ms. Ad®dthiea ronrceraeg acafd mOdr eefr ish awads, Mendd rn

l'y, who formed something of a cult around h

irst ever published artic@ edar ITyh eelsa nhgreat ipdm

mbohesty and inspired him to dream of a typ
era, bBetyidesomgd song as oOthe most Symbol.i
ng saatdtaOBigma f orwearnec epsi nnacl esiohgSy meaesrl yast t b
reowf Bely concepttu@allefrzaeldl Sylmbad gwsen t hat s ong
e mai nSwmhtalcd set alf e x ptrheeaign owmh i alwoei ¢ oamd t e s

diiexempl i f i &d |bayr gve dctonreprut sh eo fh es arrg iicrul vaht ieadh h
|l iefs the same way his Symbolists coll eague

Chapter Two, ORevealing Divine Sop@®ia: Nik

itings on Medtner, especially his early ess
a Otheurgist, o6 i.e., someone fwhnoe tcraapnashfloer nt
i ritual i zbyn gbraamadiihmeyderdwananieimtttyon @en | Bel vy

rrows his notion of theurgy from VIadimir S
il osophy of the divinization of humanity. I
rk of God wunder t he fvadit ¢ hfuardayns unedr \ait 0iro whaof
se guiding human artistic creation and as t
l' y, Sophia represents the perfect humanity
eurgy I snctelpusuatlhezartecolm of al l human arti sti
iented towards God. | den® nnsusriact ei rh otwh eBuerl gyi ¢
phiol ogi cal terms in his | etters and essays
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00On Theurgy, 6 Bely offers an & xfpilriscti tgiub |ISiosphhe c
arguing that Medtner reveals the Face of Soph
took up the mantle of theurgy, using the word
the century, 1flye woo kighoesuermg iesxaohl ¢ ceTiotpd iacimt Wqmug nt e
attempted to harewnrtdle fpowenusofc. CWhil $te Medt
guintet i n( htahvei nlga tder olp9p4e0ds t he wor d ot heur gi cd)
abandonment of the concept. |l ns@ edd35akodk dem
direct By tdhrreuBegliyx and Sophiological conception
Chapt erEalshtr ecer, West ?: Uniting Ger mama Art an
cruciyaelt pgruoedsttbifpoir ®c Madt adr aadladt 8remmiyned t heir
traj.ecker ymalRws soitahreri nt el lhegt ualheroft €et@mdiure yda yn,
debate between the Slavophiles and Westernize
European modernity or, instead, embrace a Chr
Ort hodoxy of Ytetle dRuw & shieanSygfodlok.¢ shsi ther of the
| nstfeodd Bavli o ylptwepdl aced a vision of wuniversal C
conception offa aritdisdn ¢e maredeé d onhe uni on of Ea:
undertsht\Waosdt er n art, mpes sewnmiavse rashaill oisnoppohryt whi
not RAgholte nevertheless elevating Rwmsdsi a as t
mysticah pboeweface of a Baepydbypmhmodesaoaphi ogl wa
writings are entrenched i n German idealist ph
andul;t ureewev édre,l i everdt ¢ mMgedsta hhead | argely destro
basi sanodf raerptl aced it wboBkRawyduMpdBbspurarnembiiet mr
the cultural heritage of the West by wuniting

exampl e, I explore Goeftrhermst wompandlasmx.e Tlhhe Geglt
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(along with Heine) of a poeaimemet emoka@omwmytt Imi
t han sstyalntdealwmle se but closer to tradifiwasal me t
hi gihn fyl o eéRutsisalan p®tysnband stthe | atest devel opment
Sy mb osloiusgthst t o expand the metri caand alnodohkeehdy tthami
Ger man ciannsopni rfaotriBen gl drcdceliv.ed the cultivati or
Symbol i smds premiere accomplishmentsl and dire
demonst Maetdtenbo®&s settings of dolniks by Goeth
engagement with contemporary versification tr
chosenTheergagemieingt ovi it d1a | metri Medtdhkeows me t
i dsiyoncratic career trajEectiohgr maodecompe sRt s ®ina
Goetheds writings to express their own religi
vision of art as the transfiguration and resu
0zhi znevovéo roarhr edsdtti if @n6) t hrough the seYetcti on a
hi s use of ,Geromebn npeaodetwiyt h t he fact of his Ger |
public appeal and distorted his reputation am
musi cal Ger manism which Russian music had reb
perception of Medtner @Beadt peare &Neshe@rwitlerotl
beli eRad st matmust embrace the humanily ddredghtto
reftorto its pr omdrhlhye dirwicree sh ceonmbbd ti ineggn tRou sass sal
uni veirgmilf ilcnalnickee t he Westernizers mugrhomdr , th
mod eMerst er n toowl tbuerheoel edsehrd rtva daurscdoinameetr iddewd|t&nsem

amtiusgthusnberwittoloidn t &mau ISty i®badveodhi | e i ntaealdl ect u

not as a rejection of Russi a.



ChaptSyrmbloSloinsgt: Ni kol ay Medtner, Andrey Be
dA |l hei m

Right here shenspafhtehseb dpuadl es ibnlguse bi rd of Et
felt such surifpwe sree jfooircea. INonw we ner e del i gh
hatsrans heedoeaddari es of singing and has bec
kindpofi.tu@&He guamdge songs that no one el se ¢
were constantly face to face wifitsho nogusr forwnm
the deep.

AAndrey Bely (1902)

The greatest joy in the perception of a mu
forgotten i mages of eternity. I f these enc
i mages of eternity are not in Itdetmsaen, b etsh rec
the perception of music, 1is nevertheless 0
entertainment that makes us forge even mo
ANi kol ay Médtner (1935)

Mari a -@lemn@inda®® 1song recitals created a sen
simgere first genuineficohambat edi ageratensBUYS
decl amatory singing capable of transfHWemi ng s
performances of Schubert turned the venerable
Stasov, to tear s:

How could the soufiemen awekemomsiniedefyenen
most or difinvehreyn pgeérrisson ncomparabl e Russian si

the great musical words of the gireaytodrmrsa,nz
IAndrey BelMi,r _d\alnstsstaﬁanq)%)strm}’ﬁzﬁj Pt FP [y A y0]ZNOZNP O 6 )
3 ot Hrpdd A qyyAtp Ochdd® D1 0 bpO it -OD epgh v O cp& & B Blcbpg £y 6 6 6 chep J B &dO Toy
y &0 ¢do@ddtygg. 30KO0C¢ | E 0 g2y KTOF ERLA youydithey @ad Oy &K doopt y ¥
Ocpt @B OR S Y 2 @thpe opGZdatlind 7 T QED po.§ Dt & dbIEWEDG, 6 by Gh@&HPOL )
shE L & o pA OB bt pQbdbgp OFt Yy t9Y2m A nA YR T #BE @AY Ot 70y
PL ELT® 6 .
2MedtMesel32. Tr ansdyaQotognB G|l t@®Edroeqp¢. £ g 8 OS¢ AZyqrtyy | TYEr
qQot Ot ¢gq hOoyobchhéq 6¢tZ0208 ¢ YOOELE) Yy pOC6Y6)y 0602 dp
Ogty q:)(_)@('jYET 60?(3)(:p¢{-_z_¢61)7_A@(b;tbg)OO(”)m@A(pD?Z(bBﬁbYDCpﬁﬁ;ﬁ@)yﬁd@y‘
AKZOogtoos QOt ¢ pOm; OOg ndO? dp Oms g¢BTj ? Oddpg t ¢ 20)] ) O
KZp? OO YO OFEt¢g OOY LpOp 760 YOOELt O

. 6
SFor an account of Ol eninads car r with extensive quot
Tumamdwe, Life andl addhABheymaos. MEhrastopher Barnes (Uniwv
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and fdfroerveevrgn g ed)! ddbow coulhdavamy nlgi ssoenébdr d
moved when Ma@Bbhmei @] ehenael f de® pdar kno vterda ¢

words in his wonderful picture of the youn
am gone, bury meimyg bdegoaed bbbvegseehet oot o
(Die | iépe Farbe

Stasov | amented how Olenina |ived in Paris wi

dAl hei m), thus depriving Russi®@l mhéi mgd sgagirerad ef
for their dedication and earnest to the promo
their j-oeoatthkstdeeot &8d somilgs| yantdo amMd &acr. g AK Y er
oc onfée rsehnec esset her sights on her homel and. Yet

song, andi hgr BatagendevM urged her not to risk

audi ences would not be i nt egHeers tveodi cien wsaosh gn orte cs
operatic virtuosity in demand at the time, an
her intense vocal and gestural expressionism.

perform dnaRussicaednwhat we todayyuwdwl d ilte rcd

in the account of an anonymous reviewer:

Madame -@hlemeinm has succeeded in forming arc
inspiretdepaeri ghModaédowach concert this crow
and fmohhre day i s not far off when only those

ignore the magic of her singing.

4VI adStmasgov, 0OPo p ozvhoed uO |-kedna t nfNgyeviidmstrdzGh e Bayla (Pezetl®d 02) .
Accessed: http /' az.lib.ru/s/stasow_w_w/text 1902 po_p
0 RO T8 OK iy dTeyph | T 7 €0 5 dygioy TEIDERS ¢ AIOLE YL KERVTynms,  n o
®DO¢ 266 O dbdd q AGD ¢ gpgidEbEVBZY) ? o A pOby O] &0t yny O JTYEQOL¢mEO
87T00¢td: ¢3000 | pO ¢ddZOPHY & ¢ EODP Guipty e@BBGHE¢ O

£t TBO BOP]) 0 DFAE dd T Oqn g A prodliy OdiahiEq 1y ¢ OQLcmDLoﬁ@ﬁprﬁ o0#HBYy
Kpt €Q¢ Obb6 q, ACqpy Ypgytd 1000 h@B G®? 6 tBA@DLZRBOH B¢ & rgd Dt
6Li_OL_Oobobquqo j dpBy, AZpy Y doopOptBO @Gdb a0 gD Apk apfapinp i @: | Orcbq 6
y ¥ Or OcbepOitp) apddg¥eis6, & & BuajceB AP & OW(DSECMO@bé@@b%O(ZwmtO o

h@t 6 mﬂﬁb¢@mﬁhqﬁ, ] q 8 Yt j Ot Obhd Qi EGhHi EpOYyEa¥Y O OWEDP
5See Bal akirevds | etOi ems@Bdao Ol enl na in Tuma nov_ )
6Quoted in Stastd, siPafRapfODY | 6 Td 61t pg ¢ b HYPE NI, 5 POT T ¢
Lot AT 8 ppoT7BOGS Qmmﬁ)zlzjA@W@(Y)@mp@ﬁ)yﬁQ6¢>§)DQO§¥&)O§§)L @5 KACy
topt 0 Ohg, n pOOPA chtqup ALY Q0§ OToTt ¢ Apd pOBBOME P61 HO0K@d

Emphasis added.
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Among this enlightened crowd of oparishion
deeply aff &ctaerdt ibsyt rOl eannndhnawho woul d go on to «L
activities after she moved back to Moscow a f
Bonding over a mut uals ianpghionege isathyilodm emp Oheini ea
expressiveness and mufstiltay gaah ipliecedfsdrme Pt
respective artisthcspt bBg mbpwisetishmBred fye red mdegs att e
declared song to be the oOoOmost symbolicd6 art,
hei ghtened mel odi ousme$s sasdonghgbommiosi vaoinsty
reveal the rhythms and intonations of the | yr
paired with fully developed accompani ments ca
the poem.

Ol e®i mgppearances on the Muscovite stage at
profound effect on $yhmbdleideEmepmbat o&cRtuakbsan
Medtner priansadl &t e@ai nao Emi |l , placing her 1in
Hof maMenanwhi |l e Bely dashed off a concert orevi
description of mystical &ispelhls. hBhiexpwas emice
article and contains c&revriideagswhivelii whel ¢ e
namely the deification of Eternity and the id
Here, the future ceRetbewaddeurgpa d evr@tigsd r daya Ol aerrcis
of Glinka, Schubert, Schumann, and Musorgsky.

of a young man suffering from existential des

’See Andrey BelySimS@We&kamowkuMaesagetd, i 8911), section VI

http://az.lib.ru/b/belyj _altext_ _08_1907_simvolizm. sht ml
SsMedthPiegdB® f mann was a key promoter of Medtnerds early
Medt ner s ot her youthful idol was Arthur Nikisch, wunde:]

Bely would al so wrikiescihn ienc shtiast i 1cOMy4e tensssaaB)e sosTahjes | M averkoot
short pamphMeliestt eern tNitkliésdclth, shortly before the conductor
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Old songs fredhucene doft of aursgot t Eahbstd®hygempsc

We rested, rememberi na@r auhra gyroauctehf,u li nrhoasl eesdo
in thwehismhewfog. Oh, how we understood the
Gl i@kfaamous romance 0The sweetness of beini

oUnexpected, wondrous star

OYou appeared before me

0And il luminated by 1ifeé

0Shine, show me the way,

oOLead to inaccessible happinesseéo
eonly now, after a |l ong ser@esomdanyeagrsowdl
our spiritual WiatzlequwtAmIlurmhhéesdei dadsl &6 bored
turningSomgso 4drme fdaandres! loft Dieattheseeched ou
may finally wake up to&t hadr &8s hmeaiaanmcdh dchloyr re
from this hor¥or call out to God?

This i mpressionistic descri ptd& oanr tgilsatriicn gfl oyr maet

with that of Ngdtbmoati slamrdg &kRusesimamged from a de:¢
with the great Europea&yg mbolsi smoaw rterfaedrirtea d ntso ok
scholars as the first flowering of modernism
t he etbegrhnealp uvar8erlhye yn anwaelt .e d§ fi amdBws dfed ramuleat i on,
eternal fro¥ the transitory. o

Bely experienced this distillation as a di

struck not only by the music and the affectiwv

°The FrEehol @dw tiemphepassdeée of a col IBapttiisn eo fWealkde rtl ri mi
which Chai kovsky took the mel ody ffoa pmiiescd aBluys acdull dra
| earned during his chbbdHoednpgpsanetluessdnstsp hendéeHethe,
take Belyds rhetorical exuberant statements at their f;
wBely, OPevitsa.o6o OWithout Suné is the |lit2er@CE@ransl! at
K¢ dypYd Zo g ddy @k Ot YogOFEykbPD g dodtOlp ¢ Bc hos d u &t )e.Foptso Fpzabstsy

0 ¢ A jydpelr gl Z 8& ed Z pOE&ED ? e EIIH\Z K E 7 bT60BY abdibpr K| &b

no KOGy Y8 ZbE), O06¢z06t ItyIA ¢NpapPdyas $@E0 & @ddic,Oo T ¢ dbay
0y Y gt g @®j .3.e/GJ0, TndoYEGSE), ATtg,/ 0800y nA_bdd§ Dby 7 ¢
Opo P » Oglye LEODBFEW pf EOODAB yGr & d dE|] A dYPZ e A. 1T Ity ody
ETgnt @ ¢nTnop, €606 dy ddbp, OOY APAWJ O Ml hd, Y KDL OE ypb e O |
60 3t 6N DOBO ¢O0C06?20, 2tpOE | E o@nopd? 0t Ot ¢gdbp AZpg dFt Y
8TO0O0Ct pdgnyzAN J Orddbzpte) y ot T066¢6 8pYYEELEY nA OpOT?

IIFor an accoSwnmboblhasRuemphnasi zes is reverence for past e
to traditiBaosSpygpmboWasmt el ,

2Baudel aire, O0The PMdddreri omh: Mord eAmt Holfed ot eth Bguiaesi &
Kol ocotroni, et. al. (University of Chicago Press, 199
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ordering of the texts which spoke to the phil
preoccupying him. I n his mind, the song texts

voice of OEternity-dAlsthpeiak. nAy v diroel gdii rOd etnli yn aa

composed through the interplay of texts, musi
When she fitshibse ftolrien,ust all womémwei knlbiwueé hwait
we areaobeifwigtdh trepi datfiroomm otelTehrees ei s eEségnai
t rump&maikreg :u pot hwea kweo rupd has matured, the wor
| umi nousé Oh wake up and beé*embraced in th
Ol eni na i s t hbelnuepiacntfii raesd) essbampaloec i at ed wi th th
as symbols of Eternity. She becomes his o0spir-r

messages from the oOdepths. o

For Bely, Eternity was something quite rea
a vehicle through which divine EtAgrhnist yi dcecaulld
at the Symkolifshi sus poetics and recurs i n ma

articul ate si nilihearMusdee aasn g unb hhéel ssk ébsbhorkee ny year s

The main themesewndér eixtiysdn en gt h exahie Sadomiseerl w e s .
consists only in the individual disclosure
no@&xi stent art.é The greatest jJjoy in the p
encounter with fofMgotten images of eternit

By descri@®@imgciOft &ini nfar ough the juxtaposition ¢

Bely tries to invoke in the reader a meaningf
technique in all his |iterary add musiad @rriotdiu
culture are in secret discourse with each oth

BBely, OWPPIGG& sAOBOBA GDFTH 6@ADO 6 F¢ pndq 6 Odyy ddé 6-A- Ops T Op)
) B Y3 O Ay, Y&ot o8 #bG P A Ot dyy) diy J;_ét"))‘/Oﬁ)_d_ﬁbt_EdFEJtBbp(ZT GyQrgdpg t ¢
oT C ¢ (A E OF PreiC@X @ e LN ? Y& ipNgOBabpd & KdBApE $F & 0P ELy Qg

JBQiEpszb&@@/\theTGquW)cbwt ¢ ¢ L o i
UMedtMesBe ,(trans| atiygm7gkttdrOed)O. Ob 66 dp, COb6s gbpgtgj dO%
yENTEELEED ¢Ttg O E 602chpgty, ¢TUOgtd7jByO ¢85y Ko ¢0O0
yhoyoyoTor gdp) COENCZELYY Ityz dy Q) HOE THPOE MY T GODEY @) ndP
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Medtner sSamhdo oitheelri eved that all mani festatior
|l anguage are part of one | arge, organic total
with any other. And, as Bely impheebPihene, thbu

the incarnation of t&eotwhalmdasulwt tdhafi nt me t mantdi

process cfalled theurgy.

Esoteric ideas -dAlsh@iimnfnoorvnaed v@l epreirnfaor manc e
the mystical wunion of creative artist, perfor
amongsBSRmbelbbhsetie. Olenina maintained that t
order to incarnate the work in her stead. Thi

audience members sympathetic to arti ®thimmamyst
recital, o[My wife] was completely shaken, an
happens to Ol enina when she sings.®Ilt seems t

Over the next-d¥lihei metaawsr eOd elurnape and Rus ¢

international career before she and her husba
succeeding in realizing their mission to comb
Somgh omganhnhzthat soon occupied a central, if
musical and |iterary | ife through its concert

(with Bely and MedlfIhteer soint & hoef jtuhdegsien ga cptainvi t i €
place in which the Muscovite |iterary and mus

exampl e, the future Sowvl%a2)c,onmphoesd&brrcd\tokenrl faoyfi &H

’Bely derived his understanding of theurgy from the phi
focus of the next chapter.

Quoted i nArTtyinsa3yv, Bl ok was incorrect as Olenina would
7Ol eninaés hatred of modern commercialism of any kind |
only accessible to subscribers. Furthermore, her noti ol

artistimncgerr,eaaganmnd ,awdi ence restricted the si Aegtafsttrtye ha
15¥60.
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and fellow esotericist Mikhail Sizov, was int
took him under his wing as a piano student an
his memoirs of Medt n® rc onSderotvs nwerees o thmafta idliemc
OArgonat youthdluy mystical col I*Be&iyvatewhi ch
memoirs bear this out wi Addiitsi emnxadelnasr,icvidieuwbdcrcer
contains Omany y-ddalrs®i ovonmd éear tof prod gma msa, i ndi c:

in her perfdrmance activities.

Ol enina introduced a new type of chamber s
Me d t&n eorwn preferences and the very way in whic
emergence as a preeminent song composer i s un

by OIldAdihrea m to Russian musical keadt usenqad war
premiered and championed by Olenina because t
expressive poetic decowleamatwaon)t ot hheetr caafitfi osrtmecd
because those&weersabsbi Medsnand beliefs, for
Ol edse@ai tals fromwBbkeéwraigtei nogis tome nMeydt ner , OI en
particular help to aid the reconstruction of

experien@alel dliaecsttehcee tdal s Bely for muwlaltiegli cau s on
OMysteryo6 that was neifiwhechopair @ahsnepréeésamaed
original synthesis of music andSywolaks $8ted tyi ans,

which formed the basis of his polemics agains

Di onysian cimdnecgr vmottéhck aiyerVyachesl av | vanov
8Sjzov, OVospomi nan$tydtl®di. NMeHt nbMetgave, 8i zov free | ess«
how Bely was raised i n afifiasmimot hhehrats gpmg shiosn astcenl gys | toor et

dedicate his first o0Symphonyodé to the Scandinavi an.

BSee especi alNldgha&aAlnadrwgk BeBaukask29had)y edakhapi gm 0oDom pe
https://imwerden.de/ pdf/ belyj nachalo_veka_berlinskaya
20ApetStaddtldin,l .
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Scriabin. I ndeed, with its ideal (yet achieva
Symbomusstal genfiespaci akcel sence Scriabin fai
Ni etzschean vision of the transformative unio
Bed yf ormul ati ons about music and |I&tewmature c|
aesthetic thought and compositional practi ce,
devel oped t hr owigthh htilse | Md cketrraert i bornest her s .

Both Bely and Medtner shared a view of art
artistic techniques already present in existi
Medtner rejected the (musi aalt)i emo derdn ihsatr nfoans ce
own sake, and instead he pursued the possibil
as well as in the tonal system itself. Unlike
of his mystthrcoaughvimaw har moni es enabl ed by t he
viewed the tonal system as a symbolic | anguag
could be expressed. He under st oomdilca sainad tdooms In
to be divine in origin and, when employed pro
|l anguage), were capable of spiritualizing mus
audiences. This vidceaeed,e dmWwetditmmaelr diog rpiefriced nvee
| asgal e tonal motions, |ike the transf@r mati o
Symbembsace of tonality was thus not a produc
from the mystical belief that music could bri
mat er i AT h eworreBsgurbtaiursgg tal styl e is characteri ze

empl oyment of traditional tonal procedures th

2The moderni st breakdown of tonality was therefore unde
secul arism and alienation in modern Europe.
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anal ysi s& of9M2dPwehki n set tii cnhgg mpiZoarkd d nbayn i @lde n
one of hidgilmodtd ufsa m@ay b dilinissdmad aii ¢ a |
Unfortunately, however, musicological stud
to the fruits of thefigereradag ifcarl fsrtamget, he preegfai r
t hSey mboltlsémsel ves. And, indeed, ballet was cu
t hwor | dmovemrent as a specificald@yworndsihl atertao
0Literary things one reads. It is not necessa

New Yorrekp oProtsef4T hiirs k9 h4 ement stri kesd amgradnst t |

Ol e®i pa oject to bring words to the (small ) st
been enraged at such suggestion, as he embrac
From the 1890s onward, Russia witnessed an

addition to the beginnings of what would beco

established®@l bbhgi ]l eMamy hundreds of poems, ol d

that have very Ilittle name recognition ® oday.
Medt®dnelrl0O songs exhibit extreme nuance in thei
ot herwise display an inexhaustible variety of

t his Bostcoarsti.der i ng Me-d#&Inteei, m Bted gget lmenrd, Otl leen i ch
art of song in the years before 1917 vibrant/|l

composition, Sygubtalers&lh ed i ictsi, ciasard, rel i gi ous mys

How Song Became (Chamber) Music

2TarufSkaditolnntsi | i tera3y. EBhdeDiiaghiétl &2 8quot e can be f ol
ZFor example, Alexander Grechaninov was one of the most
manySytmbpbesms), and yet few of his scores are easily ac
small fraction of his songs have been recorded.

Hi s main competitor in this arena was Rachmaninoff, bt
in his classic study of Russeilaan€mewerg, a®lRiae\nend na mytf Hi, n gvi
best of MedtnerdEssawngson Bees  Adhm@afadr, Eadni Eanr Dipteya nP Mal S
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Medtd&nemusic is very difficult to sing. The
and Iis sometimes not the structural upper voli
rhythmic subtleties to workng hpidahe svthe h eut ihlei
wi de vocal range (uppitaoniitswsdi hmoc uppes) ramad hesq o
vocal mel ody subtly interacts motivically and
thus requires the singer to hold the entirety
attempd thmose components of virtuosic display:
singer to show off an agile voice. Does this

properly for the voice, rjuumetntlady driinred tNeoxt ha\s

vocal l ines typically move at a steady syl l ab
bet ween poetic and musi cal meter . Furthermore
Anna, whalwags aadtor mer violinist and not a pro

and intonat?®®lneadr |dys f beodntgrketrr egui re a di fferent
attitude towards song performance than might

This fact emerges cBearicyl i ® cAn maa g Teradpyt Me at ¥o

administer her singing |lessons. Troyanovskaya
war, after the Medtners | ost their-khowseato t
coll ector, Il van Trloayragreo vhsokuys,e a niidat dpvenpewril ladrfa gee o
destination of musicians, | itt®rateurs, and a
%This |l atter point was emphasized by Ekaterina Levent al
' iner Medttensert:o ,Gompil et e BBIhggttz ¥at . Cbassics, 2024) . I nt e
only by carefully studying the text could she deter ming¢
without running out of breath.

%Sjizov, oOVospb2¥d naniya, 6 120
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Koncha® owaikiyt i ng, “?TolDea cchaac han wBd suenor mal |l 'y used

(since it was without amenities), but during
yemaound with Nikolay and Anna Medtner. With o
wor kedl elmamdng full song cycles by Schubert an
gave Troyanovskaya extensive singing | essons,

emphasis on the most subtle dlethi $sgemet &ale pe

preferences
| received the i mpression that Nikolay Kar
[literally ovocal material o6 in the Russian
sound. The grainy timbre of adlahgt wiophas
voices the intommani amfwageottadheusdcinedr om
singer, as well as an instrumentalist, he
a chambersipnegrefrorbnoeirl ed doWwn ¢omplhet ¢ of U ®iwo m
part and the accompani ment in the auditory
breathing sense of movement, inherent in m
very great strictneuses liyn It ewanss torfe artheydt himm (t
complete fusion of the vocal part with the

Medtner places great emphasis on rhythm, dict

musi cal evocation of the po8ymbeltpgge. abldf bhus

many singers are trained to prioritize the ro
projection of the voice at the expense of tho
accuracy and expreast vemeisst vaasedddédspmaiconsy e

songs. Of thlee otuhdeeaetdr maibtoyes Troyanovskaya no

2’The Troyanovskys were involved with many artistic gr ol
participated in Valery Bryusovdés 0Society of Free Aest|
dacha to Konchal ovsky. ) ) )
2BTroyanovskaya, 0ZhizndStht BRI RedOne¢gt oyt BEgr KO 6Lt OdYy
U6 Zt dy? O ydbtOZOZ 6oL ¢gq Opnds gdE) | 6Lt0CZydt ) ndn 060
YoXnop ; CoggWFAK?0tEL tO] OC nZTAbpOp ¢ PpAZodp 6660 OO¢g Apmn,
DhO@gE y bt qugdOxzy,q ¢ OOm_ tm?2ny YZOdbyq, OAZpgtyt OrgdE] . st
EZOO@8o6s, KAZOOOO 06¢OO0O@, | TYENG:s ¢ dpg-A®3? ROgpd p&POYpD B bk €y |
grOo7j g0 T: 1) Ampt doq ADIEY Dpg ok CAD GoYoYO Y it B¢ & LW Z PO ] ¢
OEBOUYOO 27T6¢tbp 08yoO0dyq, AZygrog00 J TYERO ndn yegnTggLo:
Opt ¢BOQ ¢LZpOpgt¢g O ptbOpBODI§F:r @y &) &t oy @OdEHQGY H O) | bD) .
hd K086 ¢ tOn¢t o 6Tnpdp, Ot ME ¢ ¢t pOm) . 6
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encountered these qualities among -dAlnhgeeirns. tHei
rated the | atter very highly as a chamber sin
accompani atity as Nikolay Karlovich®usually at
Whil e Medtner did successfully perform wit
the years before the revolution, the | ack of

felt, désmpidreadra lommreg c ussitnogm nogf iFWB ytahaet Bc caucnctoruyn.t
Ol ediAh&aei m was-hahoest ysireglpensi ble for creatd.i

She both resurwteatedyt Rassimat semighr epertoire

several other European sonngenoriardsi ttihoants . Il ndee
The rol®| lméi mhteloaedpHlesband as organi zer of t
wife as the sole and unique performer of s
cenfiway enormous. They advanced the musi cal
Ol eni na rfeidr gtn alPpPea and her cone@c@&@®B$ contin
fourteen years of i mmense | abor that resul
musi cal l'iteracy. [ They] Dbr oadenenth gaure sf a nh
nowhere in the capitals of EUrope was the

But how did the situation become so dire b
prestige. As the storxegqaoaasy,f@evemosati |lofovtelme E
viewed with a certain discaitrheapianmouwrh@e aicd e

the ambitious young composers of theckdehka (

opubli ébhgenpesa faind osrydmeprhothnoy seek accl aim anc
2] pidty ond6?2O0¢t 806 ¢Z00y KOBG?pd Synptd] UOCLpdy~-06¢tzOLyL
0' T2 ¢00L) . TegtOodjj @b p?Obg SEFfpnp ¢gL66y: nén ndé) OC:
6nnom Aoibpdt ¢ Aps ddsy 2y nipf COPQPELE| : ESENPEDH|, UOZH pdy?
POE2dbp tpt gnp Fopyadpyp PdEdmémoirs are d18®d.f Memthleo:
would go on to perform with a few greatsosiigrsgevi g hi rEl ésial
Schwarzkopf right before his death.

0Romanced is the Rusmelamdiefjedivmeéerentseoed Ohe edédr mri ® t he

of Rusexiteed songs, the Opp. 3 and 13, and its equivalen
swi tchedGetdadocwidarnrdd o0i t s RSitsisk raod jwagruehviiasd esrotn gss, no doubt t
i mportance of the poetic text in his compositional app!
3iIBelNmchal o388kaTransl ated and reproduced in Tumanov, 2
repertoire that Olenina introduced to Moscow audiences.
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these genres became the pri me fdorniev eernsp hoafs itzhien g
colorful orchestral effects and the use of fo
composed a many songs t hrr ohuagl hl ooute dt hperierd eccaerseseorr
with Dargomyzhky). @FoonhkBer mateyythbembethkar s,
Pyotr Chai kovsky, were equally prolific. But ,
into obssuepuyeanad Hight ofillerd genre to br
There are a few reasons for this. Commerci
domestic mar ket for sheet music (the | ifebloo
notion of a public recital® dewdtiaad enutpiproelty oftf
music was | argely confined to the theater and
bourgeoicdant patfiwmisch nhdadhhesd@B8BO0asn extraordin.
devel opment s foffaimaesld @athace Rhesicause of song. T
Mi trofan Bel yayev, tplad r mofsidasfii,ehgdeot anrott arbd ryc hmeam
dramatically increase the fortunes of chamber
notes, Belyayev formed his musical tastes at
chamber music abMwscavilt e | nadmepasernt oRdihrehol d Gl
0Chamber music is the highest fafim ohemoshet
After It comes symphonic music, then opera, a

the contex®% o6feglkbg, kthlsawas a stunning rever

champion, opera, demoted not only belfow chamb
with the roma%ce |l ast either way.

2The tradition of public |Iieder performance had emer gec
component of musical l'ife elsewhere in the 1890s.

BTaken frohr ddir DK n ¢ ,



41

But wdéitslbnigsmtself a form of chamber music
inti mate ochamberé by a small number of perfo
the Russian ridrmaenda.,ft®e smermb@ui o fo ltihfei ck uccohnmkpao sa
song in Russian music history (@d@whugescofptuhbe
wonders of chamber music as a means through w

can experience high,gC€alicyacompé¢andi @Bes yalyed

that, onearly all of the most brilliant compo
mu ditdhheir strongest feelings, tthe most hidden

He then goes on to wonder why song is not
comments are worth quoting at some | ength, as

song differed from his day to oftirsheasdngvean

t hat f olAlowe@idmstumen d o Russia in 1908 to establ

Usually, under the rubric of chamber mu
include music wagiuabketnr Ufoeantast, |asasitn tavovi ol i
guartets, quintets, etc. Al so allowed are
speci €Cliacsaslilcyalo6 form of the sonata. I n this
intentional itbensesvadti oénasmi sunder standi
musi c [shoul d] i ncdrufdcer md di iamuysvinhye rtrdo@tm ©od n a
apartment with only few pér fsoornnaetrass. olns oicth a
musi cé programs, but not felvlesmw thiies neotsud es,i
ones? OChamber musicé6 should not be such a
mi salliance with her sisyecbassesntgl batbuse
maj estic classical beauty of chamber musi c
character bepinedad] fwoum d heir mutual juxtapo

An even greater injustice is the exclus
trios; all of which relate to opera and th
sympiemieesa. maj or, | ogi caft,hevrod uenxtiasrty vdeerpyr if
operas, but a great many excellent romance
be performed in concerts given inal&rge ha

“CesarmuBsik,y SrtomaPrest er s bur gT FH_jgdig@Fzendye 61t 8¢9d6B) O n2mp) AdpY ¥ £ o
GEENOYESdL Y ¥ Odchoy Bep ndBqrainmbeeii b iy Fyas ¢ xl&l¢etod) oF q
Yot ODoEaAObg,BBccessed: https://imslp.org/wiki/The_Russ
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often the best, | ose a great deal. And how
hear a human voice; how ré&freshing and how
For Cui, song is excluded from the ranks o
garb. Furthermore, the fact that sfwigtsh diohea ot

singer taking most of theireededist i tonshilspme) oOf
perspective of chamber mus idce apnradtp ecr .i nlcrr etahsies o
and difficulty of the piano parts in his song
chamber woad&kwsnt | nChii salaxo characterizes the di
guictheambwesi ¢c as one of Classicism versus Roman:
string quartet are permitted in chraunsbiecr recit
composed byfAwhecRomadbhencsont@al aclgrtelae hmecenms al
oaristocratic attireé6 to be permitted into th

more popular venues. Thusdsomgyvawhenypeashfoasme

w
o
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that took pFBlkke kinnd aofgeddtadilss in which a ch:

be completely | ost in such venues, and no dou
a more operatic style to fill cemphapiaceon Apr oV
their voice |l oudly enough to fil]l an opera ho
ounforgivabled6 errors in intonation, rhythmic

By 1907, d@&spnitei &l eoconaert tours (she sti
situation in Russia was pretty grim, and many
contributions. Medtner spent the yeaworin Germ
Liedermabanldetter to his brother Al exander (a
Medt ner assessed the sidtepateicarnt iwint:th hi s char a

Now a few words about the singing here. I

nowhere in the dwosrgads tdion gtlBgerymasniyn,g aansd S i nc e
strange as It may seem, everyone considers
sinfgjamdy since | have never been able to get
once and f or dalnlotthhiantg Marbuomudte s thadl ulrge .iomyn s i
made a wonder ful i mpressbogniapep mMmer het asbn
di strust [my.hehdemgpgtearsdilindrave heard here ar
speak of them, | can boldly say *of the | oc
Standard notions of vocal OoObeautyod seemed inc
|l oss when faced with the critical rejection o

What apparently was o0di sgudtiisngv@ st al uet tpere i sre

%¥These programs would feature a very wide range of perf
pieces by the same composer was unheard of, as we wil!/|
must be undearsttextd. in this o

Medt nerds letter tBi ab@B®anBmpha3i §ebaddodd73 BRKOCKed S el
g¢r &6 o YoOBMbO)] KOdyy. H dd¢ q Ampgtpdddp ¢t EBOL ot 06¢O:
00¢) ddyy, y t[64p BBAPD, Tnda¢ IE@? OFT ¢t 20 bbp, § AOdyy ¢
no] AOt Ot bE) §y CZOBY L On gicoapZ B @ Opt B DO pcbdd OY 6 Q6+ Qfj £, 2t b
Apdy) 6jt) y t[on] n[én] d dynepood &dO j O 6@, ty O 6nTg
KOwyy oy200p w0 Apbdy) o). TE®HIAE ¢ O] Ps ABGIPTGHEDa@d iidphHO
6KO?20tt Oy O, ddp tdn nodn dyntep O ZptOt & dO, AKZyYdodot,
AKpdy| 6dyj [...] 30 KOO6Yy?E, noptpZEz q YOO¢¢ ¢t EBGL, 0O b,
] OT O@6 Zy t gt Op UYahOBXOP nBm ¢ 2z pt Ot Pé g @t O P¢ t PZ OH . )
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that he conceived of the voice as not a physi

for the expression of musical thought s:
Of course, great composers, writing their
singing, thougthhe ahoutt péhheh e¢owiciet hisak o o udet
conductor of their feelings, their experie

every dni mal é

One persistent detail -dhhh®@i mecutal Bnwaesvih
of her voice and its wunsuitability for oprope
most music critics, sympbsatvhoetciec waars nsorma,$ | raeapnadr
voXAned yet, Cui wrote that she has afi 0rare abi
someti mes metallic, sometimes gentle and care

in her splendi d°Aditcetri csrh ea md hp hervaesdi mmgo.rée wi desp

|

910s, critics became | ess concerned about VO

variety of expressive timbres:

Her singing is amazing in its f&@ ewdibdd iwe ,
can hear now a® wohisplervonoe fdeamhbeyond t h
birds in a woodland thiftwkleadat thlmev Erhenelkade :
ovoi xondhdst®ew the omighty might and free fr
|l ndeed, her fans reacted strongly to the spel

service to th® tekteagGmel Mbdtpbhrl osopher Fyo

neithelrags rsitnger nor std@giedxfc ¢exdrets si,n btuht e i fnwslt e

ample word. 6 He further noted that, oOdespite

personality, on stage she*“@Boodabedat hegi mpres
®l bi dnpdd®? dbp 60, 601 ynyO 806t pCE KyBd ¢8qpy Bpndt g EO AC
0F) 6ty o OapmiFE®ZB QDBN0] B On, iy WE B ¢ & @7 g Ddbt @bt ¢ A Z pd o by n, )
AOCZO06Y 60 dy] y 70 dynepy)] @POZOY®) O ptdbpgytyegég n dO) 7T

¥Tumano-23. 122

O bi d. , 123.

“4Anonymous 1915 revie®9.quoted in Tumanov, 128

2Quoted i n TunfFaynoodo edh®d 6 fmeommi r s . He goes on to claim
d0enormous roled in crafting Oleninabds stage persona as
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the critic Yury Sakhnovsky notes &tDlbaet by etl tea ,

Ol enina was oOoreborndé as Lorelei, allowing I|is
Ol enina was the first singartegbeneéveéal the 0op
Yet, her i mportance and originality did no

from how she revolutionized the song recital

Russian recitals in Decengyrarleasl,( wHiecnh nla s unn
1She performs the entire recital hersel f w
ot her soloists in the program.
2She performs | arge groups of songs by the
of i mpressi on® pdr & cdcrealciotmp.oser
3She sings everiyQuhii nnge nftrioom smetnhoarty she sang
evening, owhich barely accounts for a qua
4She is o0an artist of convictiondéd who does
osuf ficidrmtortrofbsldee sdhicgtsu Mussorgsky [ who]
unsuccessful in St. Petersburg: his opera
no f*ans. 6

These four innovative practices would turn ou

song performance and composition in Russia. C

art form would not want to mempostbesengstahdar

these basic standards made conceivable and re

composition by Medtner and others® | i ke Rachma

Ol e®i maevi val ecfe ntt hue yn iRuestséa eamt song traditi c
Symbel owhdérevival of poets | i ke Fyodor Tyutch
favor due to their emphasis on lyricism and m

engaged realism e¢emdnudegd cbh@ tdiecus®ttieadm tetmoi nRau s s i ¢

“Tumano-25. 1214

“Summary of Cui &s -9rde.viAebw uitn Muusnoarngosvk,y 89s3 songs, Cui goes
there is so |little I ove (of ten songs performed by Mme
rhythmiichiigul soid intonation, phrasing, expression.

%This is Gerald Abrahamdés | ist of the most notable Rus:
Abralkamays on, Ruis.sniya no pMunsiiocn , Ni kol ay Cherepninds songs
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singing and the Russian song tradition no dou
of fact that her g rfa nhdemaatsdmeeri tevbassa tAendn ab yO | Peunsi hnkai
student of GldAnlkha. mratl soOlfenitna deep attachme
her manneri sms welriek e elsy rh dore dc arst ere@mesraanrti es ) v
of Musorgsky, whose music she felt mdst perfe
|l ndeed, Ol enina fel/l under the spell8l999f, renow
especipalilcy ilhoeane iny abtyil(ofsd) k aempli cs) . The i ntense
the folk singer in these gé&ndesetbpméhy aadaa
Fedosova made a | egentd@®9@stand wis Rusmpomat amt t |

folk practices that were by then unkno@n to t

recitals as foll ows:
She sang &@olmememnmtdoow The professor asked t he
ocoupl et d s he fpieadfiotnutrdedi opyehdwloiyadereés y o u
going on about old fellow?d6 Fedosova retor
sang one of the old epic tales and also re
in the nature descriptionsal] WheonYaskeddalpo
you see, and rainy. But today ther® is a b

The influence of f ol k &prnaecatri cleasc kc oonfib ifnoerdmawi tvho

account for the wunique p*Srhfeo rwmwaunl cde rsotuytlien eslhye i

song arrangements in her concerts, including

Ol enin and ségmSpefs sddadniemaky st 6 creati ons.
Whil e Medtner did not employ Russian fol Kk

kind of totalizing expressivity (in which the

¥Speci fical

l'y the opera Khovanshchina.
ln this sens
s

e Ol enina could be considered a unique pé
neonational.i m, wherein artists sought to more deeply
Tumanov, 6 3.

90l enina c¢cl aimed that Fedosova oOinitiated her into the

me what snianbguifnag hiusmainmn nature. 6 See Tumanov, 6 4.
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earned from folk practice and whi ch
beauty. Perhaps as a result, Medtner

t ¥lan Ityh ipse rif olr6merdevi e w & fo Zaankfl Ol neanni inead

one of her specialties aind tihmev oskuebdj eacl®o nogfs i tdhee

(from the 0Songs and Dances of Death

various ouglydé timbres to mystically transpor
When the artist introduces the names of Mu
her program and plunges into musical depth
voi ce undergoes miraculous transfoimatctiaon®
sharply modified to its physical | imitsé.
hoarse and terrifying &tohakkenbhaniBéot onghld
OTrepak, 6 for instance. Oloeminnmanthays& yne tMuasno
cycles 0Songs and Dances of Deathdé and o0Su
horrified. And here we reach the ultimate
aesthetic ntasks fall away. 6

Ol enina continued performing Metthees Dht ohthe

recitals

basis in

emphasized how she would fl ap her ar
e may shtiircda.l6 vBesliyoml wd [Dil reahi mfa BRtsert miet

rwa & Inietsys! cOuwrt iemyuees: oOlt was very trag

Musorgsky or Olenin or elvelni lGg,ecdhiranMedtvn g rw,h oint

unforg®ettabl e.

s part, Bely continued to write obse

even comparing hebra&fbaavloiraapbilny. tSoh et,h ea lgornega twi t h

in him hi

s love of German song cycles (whioch

S0OAf ter she
(Tumanov 2
SlTumanov,
2Tumanov,

igrated she did perform the songs of the
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memoirs he gives her a remarkable poetic port

writers and musicians, song finally achieves
One was struck by her stature and the expl
were the whirr of thedamwimmina@nwheaelar sl. aOgq
of another, revealed in song. And signific
were caught unawaDee Wy tae rceyed ga iotf i s ntglsg t
significance no |&sNi Sy mahomwmy. Beet hove

Here, we have traced the flight of song from

recently published 1923 Berlin edition of his

of Soviet pressure), mBehnty, pfoa dse ts | agfon | @In echaimecae, f

prreevol uStyimbmdiiysn unfinished prose):

The performer of songs by Mussorgsky, Schu
among the OArgonautsoé; such a complete per
not heard Ol enina wil!/ not under[sTtiatnlde t he

mi s$’bpwgPchubert or the contractions of the
appeal 6 byEwWesgbhgegyshe did worked: the s
stunning shades of her voiceé The concert

my s tfer y.

|l ndeed, the notion of music performance as a

Symbsidiissacour se on the relationship between art
al | had somewhat similar thoughts about the m

di verged fr e&kmotwne vmoerwes wedl IScsrhiad i moanm d utron.wh i

SBeINmchal o39€@kaTransl ated and reproduced in Tumanov, 3
woman. She chatters away, blinks |ike a bluebird; and
bajbasuddenly shrieks |ike a woman of the people! o6 (Tuma
The editors note that on the manuscript Bely refers tc
somet hing fr oDn ehiWi. ftaevrorrditse set ,

SFrom his unkKhovamehkc biprea a, .
56BeIN)a,chan veka ,Beal |00$|I<La¢yQaOLrJeo<jaykt FityaQ y CZ0hgBO 06 ¢ cdhpB
KO¢ Ob q7¢cp@0¢r1,q00qo, 8700¢t6, Ot gsd 60008 OGEYEEOLDH & ¢
YOnopd? ObdpO y ¢ Apt Oy O AOg O dbOA @Ot pZy | g; ydld n Cgadd dBE@O¢ |
Y6¥né)g B8FOOCLO, ¢o606ty] ¢OCZo0O?2dEZz Ampo YO6Tndé)y cu 66) Q
00, ¢top6os p: OLO¢gn COYZES @S @OCZp) bEz, Co6¢nCEEBYz¢QqQ O 0
Ops g &, | o0t OFELg s 45 OPOYp ObO§ pg 16y 21 T oy Dpd e, yL b5 y 8 g
00, ¢Ldpdotd ¢ pOOdp 0. 1. st Ody dd gL 7TBO6L nopd?OCLE 808
¢Z606DODED ¢ st Oy bp, dOBOCpPAt b ACpy OCES6t Ty WOIOR®EL ¢ q |
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Song as Mystery

Bely spent much of the first decade of the
felS3yombol akBoaut the exact nature of the relatio
whet her and how the two could | od nSuowh ceeasl Iteat

creation would have profound transformative e

even humanity at | arge.ppbesleydodrmeprtPile® aMdéd tame r
theater, promoted at .t firkeissdimet by Vyatcihersdlaivz 4
Symboandsm he Muscovite musical scene that bega

apparent @&aftetufbortabRomsilae begil®iilOng of t hei

Me d tenleervt ahtee s wlvee rs aamgs ptelc.dFatcd iexalmpl e, i n his 19
OWindow into the Future, 6 Bely discusses the
dA |l heitmheanidnt i mafTbel badec megumaht is as foll o
fundament al I mportance of the union of poetry
but failed to address the religious aspects u

addss this religioPuasristicfemdneaigonNi eéadcbe Wbt Aba
turn to a positivisthamaygnew whst heotWwbnbdi nToh

ultimately failed to achei a@awe ndteewdnpt:reaxg & d/y 6 i

Tragedy that descends to the depths of mys
antiquity people would gather to pray befo
at the present ti me. I f t hiet heesrs eanpcpee aorf immy so
i n dramaé. Because of the complexity of th
oper weaken the i mmediacy of the stream g
and oper a threatengt owicnodelxapsye JUf n dsetra gtehcer aef

Wagner failed in creating a truly transfor

musi c ,dmaemovfiaarg ftrheerm t he rootweakdmies @ ercy piart i

5’BelMy st i cal® . Essays
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to provide unmedi atl@8tdi expemaekWbreolf eBudt al ty
Ni eteBs@ohsi on dafmaie doguets | dsfn sBueslpyi ci ons of theate
to money and fashion. What is the solution? S
uni fication of poetry and music while remaini
of a pdetepensexts symbols and strengthens the
poet i cf naydneb oclompl ex by the relation by the rel
and shadedebpamdmsmi cmme as uremdryg e sl hfer d nd etah ev i evx

deepenedBaymhhles@®& deepened sy nibsoolnse orneeq uciarpea bnhoe

remar kabl e expressiveness, capable of crossin
course, thatd®Ad ihregewr. Bl @l aamidrea st ands the emer
spiritual significance for humanity, someone

who and oOare destinéFotoBehiytethiefdi wethehnpsets
serve as a distillation and intensification o
capable of expressing the Symbolic di mensi on
sptiosrd6 He concludes t heasty mbtoHe @ecwomkleax ibtyy t dfe tsh e
dAl heim makes her® a servant of religion. 6
Bely thought thad (mwst isoalr)c emednian g oleany i r
mel odi es of the text, rat PAars thkiredninhihre nt he poet

schol,arysthhmé takes on a & rtihvadyreyw gatfieprmd ii thigo rb oitr

t he nmsupsiirciot ual b a dnes v @roef rttt daast iswoeidtily asn it s mani
concrete rhyt ¥met pftpomyi knometedge, no one ha
8l nterestingly, Medtner argued in his book that Wagner

his music dramas. via thematic coherence

YBelMy sticallOEssays

80l bi d. He includes Arthur Nikisch and VIadimir Sol ovyo\
61 i, 11.

2B e&nyy skidegai ved t heory of poehérc rhyChapwet | 3be examine
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which song served a similar role in his aesth
the root of al Ifi scornega tsiyvmbtoyl iizne sl itfhee afrrde ear tunc o
those soul ful mel odi ds.grlatl degimg odt eag ttilsd i @r ic
became crystallized i n%lon a hvearlieecttyuroef hien dgeapveen
of OIde MiHbause WNO6v SmwngbH @&, Bely cl ai med that,

creativity in art. But now that <creativity 1in
forms, song is the first call to create | ivin
arst &Bohgfies 6t hapgmhhalet sabecamase it unites i nne
as rhywdhmelwidtyh vi si bl e spatial forms, througt
another essay from around the same time, Bely
sedufficient unity of i mage and experience frc

Song gave birth to poetry and p e musi c.
t

ur
the triad oabcédé, where 0bod6 is he visible
i magel ess experience emphasinggus 8Nt masmast
Romantic art (which was noted by both the F
h ost

Classical art,Smbd’l $seang is the
Thus the symbol I tself isifAithealary anmwmdétf clalpybe
mani festing the ideal and eternal in its prod

Given the close association of his writing

theoSymlwdgl!l iigmis difficult to tell which came

at OBenmiecatal s, where he vividly perceived th
performances, are the actual source of his th
88For an account of song as the primordial art from whi c
Lif eMyéstiincaBBEssays

4l bid., 47.

Bely, o0The Meani ngi mV.ollAgzdpdd AspZapoiyad Kipd Yiyg v 2V ¢L£Ti |
Yontj20dp ¢y 8pty? Of nacpA@0addab¢ O ppO&6 YL ByogFEpgty, Apo20
ACpgLZodgt8ObdEL y¢gnTggrddz, -8 pATEND. 0 pi &y FODT ¥ bapd .
-6y Ops OO0 €] bt y2 0O yegnTggtom (2 -t 2000 ¥, 430 ¢ &) X
ygnT¢ gt oqeo O grOE@ G y) 6t y? O¢ npO. 6
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creativity as the expression of music within

song fully encompassing all the possible dive
be a | anguage capable wiftlkaptr eslBe ngeen@ ahomga o
but, nevertheless, the act of wuniting music a

worl d. As Bely wrote in 1906, olf poetry burd
to poehmoyu@mdpdetry, is abl®% to permeate the \

For both Bely and Medtner, simplicity is a
of spi riiistonagl ifsorscuegperi or to oper a FaoMea t,:embol i
the gener al | aw governing all of music is the
around a unfidrye ntghati mpunicttey al l i ndividual p
the proce®s cafedfthevimayniobést ati on offftohri s | aw |
example, the resolution of thefidoeman&stmysiomp
Oi ncantat i oimeaay @00 )( ogavkdri.naftlred abandonment of t
of mMusunci fying center and thus would destroy i
Bely anti c& plaawsofMetdhemecoor di nati on of compl e>
t he ¢ dsmpsoosnegrs, ¢l ai ming that, oMedtner, empl oy
nevertheless brilliantly simple iAshmpl mai byt
t hrough fciomspd peaxriagabyl y connects his work with tfF
represented by geniuses | i%ke Beet hoven, Schum

Furthermore, Medtner, | ike with Bely above

religious creativity r odtae dnainn ftelsd-asiimml iodi ttyh

6Bely, O0The PrinciplSeloefctFeodnBsisnayAsest hetics, 6 in
f’"MedtMesel2 (translation altered).
68Bel y, Appendix A
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encompassing unity of divine song. The great

musical formulae and endowing them with deep
To what incantatory gener al musical for mul
volcanic, stunninhAppraseBeodiblidwerf]i naardd® toHe te
beginning AfaChwmapjor ball ade be reduced? T
dominants, or dominants and tonics. Does t
analysis of this music? No, any analysis b
througheshémi sDmean that Beethow&niand Cho
primitive patterns? No, it only means that
prayers, to spiritualize the simplest form
t hat &munoisea basi c meanings can be spiritual
primordial®, divine song.

Truly inspired music forms a direct | ink with

t he human soul. The human ability to convey m

effect on others is onlypy pbessbhg resbhedcamp
does not become deafened to it by the cacopho
tonality have emer geasd cfololnme ccteinvteu rc censt eonfip lhautmaonr
and, thus,amodgerhnssa Béapeejechioh bhetseuldi vi

Fantastically, Be® yemtlisroe améeliicgip@au £ sp Mielda ¢

article 6oetUhadtdreer

I n joining with the great composers of the
chaos of the surrounding conditions of mod
second time to the chastely csreeastuirvreetcstosydr c
promising the unquenchable dawn &f muisfie. aT
special transformative meaniordg.t hlet dieart lmen d
familiard at all ti mes
OMedt Mes et 7(trans| atindmaog! tYédme g)hd t®dt ¢ dp, POBYBO) TYENSGL ¢ b
g8000ME, tOACZY) OC, ftor ¢ ACopLyd pApt pobEO ¢LZO6DY?E | TYE
AppasEi pnadZ7Tj AGDuddpd » ©®O s 6 0 F SpAODOE pB8g Ds Q: Lippdyny y 0
yty o yhobtE y todyny. Rdd2yt 9y Ito, 2t Ity y s T
byz o2y dOO0OLEgq y YV g Egsy06060tgq, ?20btZ6syYTOLg(Q. R
JEgLtyLEy KDYy yEg2zO0) 06)y? SOL, It Y6200t tyBg, 2t yz
AZp¢gtOLBYyO spZ) Tt E, £06) EO ¢ bpddEO ¢) E¢LtE J TYEnRy, noén
;%3&9 )(; g Apg pOdbpg b ¢ 3t yz ¢ B¢ ropdy 20 PAGED yaeozTogoopt bany?ad Gpti ) tym),
70Bel)il, original emphasis. See Appendi x A.
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By separating himself from the chaos of moder
sourceso6 of music, thus oOresurrectingd pure m

hall owed o0gl ow6 and a Dstpecéett rtithtaa h Mearnt matri J e

under st ood iamsc anmnuastiicon a l power . o0 I n other worc
incarnate in physical musi c the heavenly soun
wor |l d
For both Bely and Medtner then, song i s a

to reveal the eternal and the divine when the
visible poetic i mages. N eei rtyh ewo ubled iaepvoecda Ityhpatti c
world through the spiritual evolution of mank
unfinished OMystery.o6 I nstead, they viewed mu
mat eri al worl dacoméed, becememeperdtuinely perf
ul ti mate origin of all music and as its most

interpretation is f @&r tfhrdare ndarl eviaipghri d tpssdo pbhye rMe d

concer nedlewaltdpmehreChod s tatrwher ssvalot e about Medt |

very siniE lmanyoyeBeerlsy | ater in 1943 in Zurich:
| cal |l sMedbtencearusae he perceives t heimuincal
andviashieomgsi ves them to us. Visions not in t

sings of as asjpimuistt walt | raddpleimteyeidsta him in
andbheghtly contemplfatrisntg gamndescligarlliy ehe arn
His world is Romantically boundiess in con
TheAldhei ms al so approached music in song th

theosophy and rel at edAlImaditmes smdrreo ne sPa teerrriec, anuc

“lyin, ONi k®U=lyc iMed sited ,i6 § nBOdGhr d24iye nRiesrkno ya dlowplt &t WBrey
Symboefifseltt s the uni on of_ (i nner) @0MWEIO@1K@M}@W@@]W|th
Kpt @) T 2t pb dof ACydy) 80t ACO0L 6 b Dyt Slog TIOLE v&s gbg O
0yo0dyq &dO & ¢) Egs O AZyYZOnmd ysy Yt bFITph dd OZOOL ppg t
npt g8 q Qdyrd¢¢ O M 530t g GladoOBLORR §p » 66 6mdd Ot OL 06y Y g
00 0¢€70y)] . RO | VZ Cp 6bty>0¢ny OOYOCZOIdYy >0 KAp ¢ poOZo6b
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|l end their mysticism a rather different sl ant
of the composer/ poet through the physical bod
medi um and i s thus abl e tthoe eaxuedrite ntcreeemendous i

rimary f eelabnnge gtaatkieosn .o nl nt hf
I's one f i ncarnation. He must yie

e only n anabnnegatuigdn ,i aangg €ikti iors @TNe
and t s i mtao ssuppirreinteu eelliezvaattiioom whi ch, as
force influenceé It becomes clear to hi
hime di umi,stand nwistsh @anhmus tr eavea emtc et the tr east
by thereatost how he must preserve it, tryi
benefit; and how he must make the public a
Her e al | tfoegeeltihnegrs ifnl eave huh¢i andomhi naheseaetl fi
worl d, and he |ives in a constant, uninter
teacther s.

The p
mi s si

fbasmec, p
0
mu st i

ed®
on
[
ur
o}

Vv
n
f

What i s noteworthy is howd imdrle eXpltihdist Irye aCtl
mysticism. Indeed, at this time Christian, oc
di fficult to disttihregnsied hv.esTlwe rMe daitt weaary s s kept i

Me d t&n eorwn account of mustakh&namidghti n®pmwe aarc atnd

form of occult magic (even if 1t is white mag

No where is this permeable division betwee
religious thought better il 1l ustr d@\tlehdeitnh aann di n
Emi | Me d t#Anl ehre.i mishehodst ed a popul ar salon in the
street from the Medtners. -Thteraalhomys&rvevedma
theosophical interests and his | ove o8& interp
reciPfhils.l ed to ani mosity between Emil Medtner

“From a OHouse of Songd6 bulletin article, written by Pi
B“Bel yds account in hiNachmrfliod¥Ekead TBer husbanesdsobnt hé f ar
d'" Al heim, sat with the program of the night; penetrati.|
subconscious, he engraved amazingly psgy,c hrodforga cctad d thkrya nt
previous and shaded by the following, grew, acquiring
revealed the fantasy of the whole, growing out of the
i niitoingt engraved in the consciousness by the work of d°
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in national approach to art. Th
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[ Ni kol ay] spoke words that were unbelievab
repeat, |l could not decide where there was
experience that was so congenial ldhatavWagn
wel comed Kolya as a brotheré. This is the
mystery of communion through art; this is
transformation, that genuiPnaer.seitiwantaisfyyl wan a
humorous to me in that mofhient was Scriabin

This visi

(@)

n of artistic mystery was predicate
formed a community of being across time and s

both guided human culture matuegpresbfedtuhbhat é

Ni kol ay seemed unwilling to try his hand at W
forms that Emi/l |l oved. | nst &y dnb oidrs ssmea lhlaevre, s e
i nti mate <c¢hambcirvd otransmy telrscsg ecroensdius.  Wh&@ | e Emi |

grandiose confl ati on oFarpsgfaaml ynyNihk awli & y&8, Cwirti Is

ears, was ultimately more captivated by those
that appear thrBglghenwes thdpesststpemepd taayd) .

Whil e Medtner had no intention of <challeng
did not seem interested in the idea &f writin
har monic met hods. |l ndeed, in his book, Medt ne
Wag®demusical significance ever formul ated:

Let us recall what Wagner said two years b

and Bach. The very same Wagner, who is wusu

revolutionary Aiwi tnhu sailcl, hwass ,h muifins of raecehioe h wa | |
showed the deepest connection with Palestr
all of its Il aws, and, finalidtyhe wtiOtihaadsh.a.sfta
doch solch ein Dreiklangrn WIléecsr veirstchiwti nd

Toben, Wuten, l rren, wide.ditdeReckhvbelds wvbdn W

spoken by him after maehcampemi)T,0o mead poef AN HATIe
“Letter from Emil Medt nerOrtpphav&30zova, quoted in Mitche
"For exampl e Medtner writes in his book that one of W
interrupted cafiemcelsde rhweateimprd ofyeerd r emovedMufse8im. Emi | ds ¢
Bl n Al fred Swands transl ati on, 00, what a marvel, such

nds again, it is as if, after all the madnMsse and al

sou
108.
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clearly answer the e@uagdgtiiien:al whatvoilautgemuil
composition]? The movement of evolution is
movement away. It is the movement of [|ife
and backward, higher and | ower, and finally
identify evolution with progress and | ove
from the center) it me&ns both better and
To Medtner, Wagner was no revolutionary, but
harmony, as they divinely % Muasniact ed oferso nm otth ee vsoil
reveals different aspects of itself over ti me
Me dt&nevwri ew, the eternal is the true guide to h
face of the Muse finds its true reflection on

Et erfNleadyt. bef 6 mi ti on of evolution as O0the moverl
Bed@yinterpret &t icomcefptNiodt ecdticleyn@d reiced inenmc &s of

Et er®éBiettyen depicts Eternity as 8ymbml sabhédedod

"MedtMesell®B (transPg®ippubyal t etepd OpdapZyt 080dbOC YB 086
2L Odyy TotOftgZydE y O8z06. 3t ¢6)] EL 060m0OC, noptpZEl @O
06 s} 27y pOC & | TYENRO, op nokmuglEl b0l 6Q &) o @, A6 %
01 7TOp2 8] BTj ¢6QY¢ y ¢ TosO0¢teyopl, vy ¢ O08z@ , y ¢@ 00
p¢ bpd bFE|] ¢ B¢t p) OOCQZ | wmdsy yi stt € QlYoocTh? ysQojl.c.h. eci n Drei kl ang!
dagegear weaeder eintritt, so ist es nach allem Toben,
sel bEsttye .£t.pdd 06 O0bOECSE, ¢ndYd dbm@cy aAddgetnd Teodreyqmdiyddpes, ¢
AZ¢np @t80208jt dd) D B PAGD:Z qritycth 6Pt B SAmPG L2y didé 66y 6 Ody O
PnZFTo60dby O, 06 dO 60?2 dpO 70606t Ochy O Etp 06y060dyO o6y Ydy 06 o
choYooe, y ¢06060¢€ze, y§y codyvYe, y, donpddO?, EKOPKZOnRy | bdO
PAZOOOFOOLE ¢06 O dDOAZOZEO O 7060t OdbyO @t ?20bLZO) mbd €
80Cl arifying further his interpretation of Wagner6s musi
exemplary revolutionary, was never one. Hi s admiration
theirl mewassa |iving cult, whidh ssheworums imi ¢ hededp ed adn
nothing in common with musical revolution. As for his |
devel opment of themes (Il eitmotifs)hrihlelrieante sopisreirtvuea loing
musical meanings.®h&mpWwas e st Nuesddesabs i (3 eroaft nniedr &) thidndins i @bt e r e d
not PZPOp 2080 6¢00p TndYESGOjt nod Do AZYy)] OZhbpOgp €08 b j
AKZOnt Oy O AOZO6 Obdzp , G@?d6Zto y OOtz md6Odep) dO OFEL
nTsgt, nNOYBPEEPL TDd) d6 OO Ot TOmn7Ti ¢06QqY¢ ¢ KZOddO| | T°
by 2 OO OYOOm ¢ | TYENROGLgdp, ZO0ptj?yOL. 8tm 60 nod¢gdOt¢:!
D6 npdO?, OO yVYT| ytLtOt ¢gdp, COYEODHORYOBOLE QL Of BE pf b0 oy «
PEO0OHODYy O, OObhy ot g bpO POTZPLOIPZODYy O 06¢0O £0Oz 60 | TYEnOL
81l bi d., 9 (altered). Medtnerds statement proceeds fror
which the Muse is admiring herself in the deep waters ¢
nearCqdOgot SPPOEYYE dbdzpoyt OO0 Aoty dbpd ptZd60dyO 1 yB
PpY GZHO? dbmpgty. . . 0

82See Bgimpoash san Wor $evée etwe @8Ensays
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l ove: o0lt is nBondpyotbpeoadgwit hhahet ®re Count e

bel 6oédbel oved Eternity, the sole beloved of
shows us the same countenance in hHeaven as we
Be® ypreoccupation with the Eternal in art

review ail bDBembPAd8 song recital guoted above.

induced within him by the singer herself, he

Right here shiéens paihteéhseb apuadl es i bnlgusBA D i Beall yo fwdEd led r
explain in a |letter to Emi/l Medt net uebi btenpa
the penulti maseeptagbkornl hddeei gptior to the

represents t hfe tohientseprinrailt af°syddmetromdietsyed fstt an G da
Be®d yand &8lemdy Stembal ildmis simply another name f
art that can be embodied in &t lgrswiesne twrha rcdi é
from VI adi@niphiSlod soovpylow, t he cl oser the artwor k
the more spiritualized it becomes. Through ar
material world and eventually boilngiab®kRetvel aé¢
As Beliyn whriog e1904 essay, o0Sacred Colors,é Chri
make Christ incarnate, jRort Bel yHe Qaiardies tHiinss etlt

of al | true art, i . e. al | art str@&@ viescaonamb ik e |

8Bel y, O0Sorvy sdfi clail4 #&,s&Tdiyas Sophi ol ogi cal basis of this i

84Bel y, OPevitsa, 6-bryuetdér amss lpaatrito nody MBhedllpodpsaviedda booat @i so ke

study offAtthhee ovseorpyhysame sources from which Scriabin deri
n

any kind of oOsynaesthesiad as cdymdrnlcbt ltEcwsmlyts., See Bel

%Bely to E. Medtner, ABOr &ivkvwBd B iMR.t nleett © PERA PO Is&kmt, i M 0Re |

studying theosophy and goes on to explain that he has |

nine steps of coloNiwbelthéiaatepti bfumheaspi Fbt: ué the
ea

wor | dev earydtwhidil g be il Il uminated by a single final l i ght . ¢
from their first concert tour of
8%BelMy st i cal63Essays

Russi a.
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This mystical preoccupation with Eternity as
influenced the devel opment of Symbolist poet]i
which we will turn to now.

SymbMusstC

Li ke MBédlkdpeesrcr i bes t het lta eiartd asren ptriocre sasf atsh e
of the .soNwlt iomlayrtdoes the artist work with et
able to incarnate the o0i mpulses of his soulé
soul and the artistic creation:

The main themesebdér meixtiysdn ea gt h exashie Shasoiseerl w e s .

consists only in the individual disclosure

noe@exi stent art. OHe did not invent gunpowd:
musi cians, instead of devotiwmgi nhemtsedlvless
expl osi ves anid hseu feffofceactti nogf gwahsiecsh i s equal |l

but also for the inventor himself, since t

nevertheless, quitpr avwmdapt condonettnghset san

wi t h aNo matsteedrf .how high and significant th

i ncarvogptBodtdi [tion art wh®n these wires are tol
This passage, from Medtnerds 1935 book, is pa
he felt had severed art from its foundations
considered the first moderntspambsementai nl|l Ru

restore their artistic practiocdeertnoi sim si sa sosfutneen

characterized by t he etelxyat(iwint ho nl8et dntemoidmnigst mdayd inr

¥ MedtMese3. Transl ati on 0alytgenyTegds £t 6EOM pohGa sO1sd Gadulqal e dz O 6ot ¢ hpg |
Ot 686 FEO LO| B yegnTgegtdd ¢Tt¢g O E 8072 dbpgty, ¢THOELET] Yy
YOontj?200L¢q tyBg 06 yhoyoyorot ¢ diqy @&O¢ pe BFtYypO CIOyzbytyO) ,
hOgTHO¢LOT] BOOm ygnT¢ggtdodo. ¢sd APZmpzod O O0Fo6T) 6té. Et o
2t POE pt 006060t g¢gq DOApg ZO0¢gt 6 O0dbdbep) ¥ £O) 6Ly20¢nmp T L3pZ?
y TO0XBLtYyOEO QPNBECE D O Eadp OOFT Oy £ Ot g dbop O t st gnop 0t q y¢nl
Loén noén 00,LgtdyO ItpOm O0ydd) yto6 ZO6YZTBOOL tO dOdyoy) EO
g OOy dQj £t O0TBT zTo@ddynd ¢ ¢0) W YEpdplytdOsoahf AgdZnf 6FFF Qloyg
O ] pOF¥t 70O OAt ptytegdqQ 6 VeEnTEEdtop ACYy dhoo@pZGo dhbpgty
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as the setaerrcnhalf oirn tthhee ol d and its resurrectio

defi niSymooalodsnng t hese | i nesd fmagWarisknsa,mmd dE nbialy s\
I n living through the diversity of theory
organi c whol eness; t hiest eewwhnoatMéan edsasn iesi tah erre fc
this waobwenwescan createwvredly Bpmrhic leefv @l hdohse
artists who excite us, sages of the recent
Ni etzsche strove for theAnfd risn ;t hWa glnaetrt esrt rg
more gfeatness

It is greater to (creatively) | owifier Btehg et

el sewhere also recognized the need for new fo
ossified expressive forms, he never 1imagined
spent a consider ablpeasa mpuwrett i of feofrfnosr,t esstpuwedy ian
examining how the meter could be renewed thro
pol emicizrRadsaguwhomssought radically new for ms ¢
traditions, aodon nenteraat e oairgthitr éloy on t he st uc
Il i mits of feaxsi steibrgg ifbeerdmsch e purpose BFf his own
There is a common misconceptSyombilni sttlgee nreu |ai
were devoted to oOoOthe overthrow of tradition,
& odm,as Taruskin put it in his Saytnmbedyitsimh@ as sEe
Scr Balyi®veth, while these decidedly moderni st i

of Scriabin, their assertion aSsy ngbeon eirnsatlc | prdii mag

8Bel y | ntOropchuBautsidain (tld@M&ni, f &&RY Yy 86 q | dpOppOZsYy O t Oy
AKZpBt O, ¢ PdZO) Obcbpgt g OEDIO00hE ygndtg @ZOddy?»O0gnm,
6 O2dbapOY¥pO) &+ O; It 7T 200G gfaiingd p y )t O O)y s ¥4t § 6 O] 9§ dqdOp B2 EE Py o
U 3t 7 ¢L20)ysygg O6 60tynyO zFTopodyny, | TOZO?E ®dOOO
U KOCZS ) 7T KApZEGO6:¢Qq SYy?BO;, ApPZEOSt¢g(Qq 0060bDOZ nog 6tpZop T
00ty~2vyQq. o

8¥BelsyQ Wt pO6z €6Ydytyq diipBhmadpe @KkicEepspdd | ef mied gt 6 06
http://7az.lib.ru/b/belyj Oafiogextlllsy0 7.9 0Fed layh addredvied sdit and u
purporting to create radically new art works of the fu
manki nd.

VTaruskadi tdi3ons
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y and Medtner, were after, which was the e
pening and mani pul ation of existing techni
ough established& goatmsy, |@&. aS.st3FEdiw dorfseBred Iyt

i bits certain innovatory featuredisbuibthia

traditional<cehéemegyt seesbuncereéeRohbrnghaoaunt de

[ B&l ygmpaphi cal exper i mentratdii dn o niad ea ptreaersdseerels ya

|l est in the use of iambPfPc tetrameter and (g

Al ong such |l ines, Medtner thought that his

huma&i ¢etyernal renewal of the fundamBahahct aws

Me d

felt was profoundandomprasvead itve metphr omacdersn

n i ly a renewal of the ool d. 6 1t
er of gravity. But, in its re
€. We must notcrreeatdtihvnisttyowo tt h é
wn t hedbpuatt hweo fa rfer uoibtlliegsesd itnoi tr
har mony, with its fundament a

young musnitcliya nds€?perd uwceadt eodf .t o d

m e
I r
n
i

[(pN{oN(oRNe RN

w
t
I
o
I
|

n
t
t
0
f
e

3

®
o0nw®ooo
STQO ~O
o———o
0 35 5 O
SoaQ~—5>5o0

[
w t
tnerds Symbolist style is predicated on th
old, should find new ways of expressing t
ments of traditionalstantdo uncohd ewint hp rtahcet iectee rwn
crete result of this belief is that certai
el oped in depth whil e oMehdetrnse rareex hiabrigtesl ygrie
i ety sBbhrphtasa,cohythmic design, the contr

el opmermtc,alaend olramgefThese featueepefase empha

ctirkevby most celebratedobbhpet890sfamddépBDst

991G,

S. Smith, o0Bel ydsAnPdoreetyr yBglngdi 0 C®psisnei [tT hokfof y ed si by Pr ¢

Emphasis added.
2MedtMese64 and 69 (translation altered).
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sonoritimrecwdlt heeatngdh tcihoorh dawdi cemgnci patedd ver
(i .e. those notl gaudksitn g iperda cbtyi cteosn)a.l Ivroanciecal | vy,
t wo styl ibsottihcmietl eednehnitss success with popul ar au
primary vehicle for the introduction of new m
moderni st critics.

Medt ner 0st riandiutsiioomalofel ement s of the tonal

signittn &armaxnfcer ms his style into something speci
anti modermelstleeednt hae tonal system or Ol angus:
to communicate mystical experience and is its
Music generat edeitrermntal & d ragvstopet 8 t he abil ity

to become aeditmeantcatlitorw.ates speciAds can omvadr td
examnmpd ecl early i mbues the parall el rel ationshi
significanseabremeine K awogiesni fnroequ entmayheused t
attainment of divine |ife orafithhemesmsaltves exp
comptrifeuen d a ;g mbadntcédntany psaesc et ety invraeh ef r om
comp®d®seygstical visiom dfhFea s oMddtitsreams v musi c
simultaneously contain within themselves all/l
di vinepiadt utad i ze t he mweidd nwirt hihnuswhird he st h ey
mani fest these themas figmrnieals ssnusuct briyesrizytac ul
of variety in the procedures of thematic deve
One of the most i mportant musical symbol s
chord itself. TRorusckdmv e st pnc ohs iacdeenttdu royf Reuasrsliye
chromatic harmony into two | arge camp®nebased

camp, t h& odntsltaet nleadrc,h kvaa s cRinmKloyweakdy and hi s
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students (most notably Alexandel aGlesremowi and

ocamp, 6 the oWagnerian, 6 only one member, Scr
[ Ri Aksokrysakov], | i ke al/l Russian composers b
Lisztian. The difference between Wagneri an
to descry. Wagnerian harmony is essential/l
breaking point and often prevent anbdfirfonmdre
or attenuated, though,& ttheen alr i wd ghagr if og cies bt
domi nant tension&@omnetftaaksti onBiere Ldimnztémaast ,
its circles of thirds, is harmony that see
And it was this quality, perhaps above all
ot her ways as wel |l (an® nii z att h @inrs ) o medaled ft @
the dominant fu"mction in their music.

To the extent that t h® snee mbaeor schainpp si se xcilsetaerdl,y M

circle with his ffWhlilleew GMes t aetteenusBcr wabi bel o
Scriabin eventtihal OLitsade admiondwgr d he domi nant

whotleene haRmomegnhdens heMédt eewpr Rewever, never
| ove for that odomi nand rteetnrsa msni toincen sf,eéeland nt t
ceaseless rhythmic inventiveness and pervasiyvVv
of constant striving which so characterizes h

Il n his book,t hMde ditorme mamita Ggdnbbker ment.ert bé&oh

As the o0coordinate of the tonic and of tonal it
a dual <capacity to point in two different dir
gravitation towards the memnic, .&s weltlemportaheg
i A6 we wil I& soeZea,k ( NMemdatmrhaeerdoh we twiel f oo t@awmth)y
the dominant nearly the whole piece, finally
gloriously climactbamklkaes ntclei o nkithe dafonti @ndlhar

BTar uskadi tAJ6N s
“See TabeufsiRmiisng,g an Mbsiré¢ albliyw and3%he Superhuman, d 308
SMedt Mes e®.5
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whil e al so aaf fporedtihnogr aMeodft rmmeary s i n whi ch he can

(0]

n

comment orAdtdhda iponatlily ,t édaxts. hi ghly personal
zarre and unexpected resolutions of the dom
ords. Such chords act as symbol s i nstod ar as
e the same chord to either gravitate toward
d functional multival ence.

Despite the fact that many critics first n
ano accompani memb spargtt sp, maltetimigtchex xitbasse me at t e nt
poetic detail. Mosichl umhgabessubpieashiyfm
her deviati.lomst éad mot hilealma nienesdt enasls i ecnapl | opyh r a
ntinually paatiegirng arcthy tt H miec of pdoeeptarryt. Hi s p
gni ficantl yasfntdmyt croalf omondell osely to the te
e o0independenced6 of the piano parts shoul d
xt through the procedures associated with 0
vel opment and recapitotextoowmfoftompeéexfionth

ch t hemeasr asgtmbroliirc rcenl ati on to the song text

mments on the deeper meaning of the poems b
the function “lfheWapgreesred syfadd mbthawtfoah. 6 f f un
rmmansy the key to Medtnerds Symbolist styl e,
fami heapewagwbly in the service of text sett

As such, the goal of ®heohgl b@Zwkhgnanalkysi

e Od@&Inha@iam premiered and championed, wil/ b

thematic;stamnudtmhradsa nnovati &n s nSwinubesht yckoemp ra rsce

%BF] amm, OMusi dNalk o3yamb dMedl,t " eirn
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to indicate the possible ways in which Ol enin
considered oZaklinanied to be @amae ioff $hersvend sd:
exampl eheodnihpuM at ed and symbolized traditional

Medtner paid extreme attention to his texts,

poem.

|l ncantati on

Pushkin alludes to the Romantic elegy by o
of a moonlit graveyard (see text bel d@&w). Yet
absent | over quickly transformshenpoetanbadcdommen

captivated by his own subject matter and his

stanza he i magines the ffoaansan napmharciht ihars dro v
Turning psychol ogstcanzyg, intwarmpoetn ndweedli nnalhi s
which he wants to resurrect the dead: to decl
oZaklipvpanseoften transl ated tad soltrhwo matuino rf @ r ar

verb dzdé kmeanmitng to o0cast a spelkll,yaGdamdansngt y

ospell 6 in t h%Thsee nwsoer do fi nadni coaotaetsh .a6 f or m of mag
word, unlike its English counterpart, oOincant
singdh)deed, Pushkiakli énrcdoiripecrtaltyesi mt o0 t he poem |

%%“According to the memoirs of Medt Beip@ O&7EBEngl i sh pupi l E
%Bhttps://ru. winktgtobnéa ruys.aogreg /awiskoi /ext ends to related conc
The tzarkrhdépihagys a central role in Medtnerds conception
®YMany English terms related to magic follow a similar e
enchant ment and char m.



striking refyadap

stanza to br&@nmgagi

6 7

¢ hedmbr der ep

chdi fettedmppoed summo

here! 6),

n

ar e r

his b

Al exandedRORUW ghboiday, O6|Pushdiak) Bnéoniecant a
s,0¢ KL 6.6 adbp? y Oh, if it is true 't
U pOA PN, paly & F O When the |living are
fF ¢bOOT bbEFO Yy ) And from the sky th
3n ot QL @F pOpPo O SIl'ide onto the grav
s,O0¢ KEZ 6,6 afippO0 0 Oh, if it is true 't
TTg Oy HyOyf K The quiet grafves be
Ot OMW@paT o0yt E Il call the shade, |
Uop PO pdh CF P Og6f 6 6 Come to me, my frie
06y, @Yt j O Odbahd Appear, beloved sha
U 6B F tAD ZE0Y & T 1, i), As you were before
Ot O o 4 dYhy | dyO,d¢ Pale, cold, l|like a
f ¢no6&adad Qo) Di storted by the | a
T¢y,913baoL¢YdoC[11(06_ ) Come, |ike a distan
U6mOON ®F nET dxpd Odg O As a light sound or
Pt 6o 6 ¢oyqmd g O Or like a terrible
0 b0 ¢d & ghjpogd; 6 6 |t doemsart ter to me:
Rp& D®Q +tqp,0 . | call asou not so
8t FQ, p@ q togd ¥YE pO O To reproach people
HOy o @7 QOO ) Killed my friend,
ft ¥t Yo OOdDIEABEPOOL Or to learn the sec
S @ ttdp,0 dygrbpO o6 6 Not for that which
3 ) GO OFdBet p¢g.n ¥ q Torments me with do
N 2T, 6 Yo gty O tQj | want to say that
8t apéC 0 Blj b} 60 That | am all y®Burs
For the three stanzas, W utshh ktihne echhparsesyi schad fo
stanzas are split into two quatrains ®ith dif
10Mytr ansl ati on.
mMCapital l etters indicate feminine rhyme. Mi chael Wach
PushkindéWLygconsPponetUnyvekbowey FPaesslei0drlg ,i 2O&Bcat e mas:c
case feminine. The second quatrain of the third stanza
inner pamft-Ddfc )t.he ring
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The meter, i atnhbe cmat sett rcaomemoenr ,i n SRussi an prc
Bel yds extensive i nSiemv)dlgiazme h ® piemaedndigshterld®plhle ,b
Pus hekmpn oys a common deviation from strict iamn
first o&,ylelsalbil epr adid e owhttcatv veool®ido .Fommmetdser it
i's disturbed by irregularly empé ngzxat enedaii tad d ,c
breat hl esd | guysaliist y.n TheSeamnempé&earul mu anayd £ & | me
an aporia, as the poet abandigesnemxpt am@ta omas
upsurge of unmediated emotion that tradmsfor ms
pod@mwith its subCllaessnamalp uflantmso nc owribi ned wi th
o0odecadent 6 subject mattacanta®iga fasgymbeov @ rcy i wre
pr eStyombpbemt (and one whloys er éwébrg séequdi eetmat ser f Bem
gravaeaifamousZmwd ®m,0o mu ,bd easlksuo vseeti Ilby Medtner) .

Perhaps this explains why the Pushkin text
Ri mKloy sakov tur.hedeed,ittsni dBB88yncrasies and
been | ost in the bal anocneadncledye i caé mpahchasgals| pfr
treatments in Rbhbesl860somposwosno@Pneompoddrese
Pauline Whardet a couplhédoaeheRuwasabyphNieesz

using a Ger'dinaddamsaatoosaing and highly expr

whil e ®®i datszsamheccompl i shed, yetRoneanetriicc |piieedcee
styl e Of the |l atter, Medtner, wupon finally a
Emi |l : odNi eorzgshedespite a certain amount of al

opportunity to see a subté&&garkd Hinamalk eso wl .c u[rHio

12The score to this song is hard to come by, but here i
l van Turgenev fell in |love with her and |lived with the
BHere is a recordingDiods kkahwe: NHtettmss:c/h/ewvw. yWd wstcthlea. c om/ we
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i mpression in its naivety. Al soalatmaursi 1gch si ¢ e
Weidbecool d Saxon womandé), as he deigned to chi
Schum@&nn. 6

Taruskin, in his &deganerliogtiicomnmr eaxfi t Mus aovre@s ksyt vy
natufindbesimo its attempt to incor pfogwdcei ntdtel yna
sums up two aspects of t@heempglcompsnatmriyhstygpeni

0Zaklinani.@ld (Example 1

The first is the manner of starti®g phrase
duration, even though this does not natur a
produces, rather, what one Soviet writer h
onatur al model , 6 i f such it tbiegnalsl yn oetx alotne
Russians invariably assume when, even toda
poetryé. The other charaenetiesmed dédel amat
@l ukhoye¢g :okdhecmaniuyal i stic rendering of wo
producing, typically, a pair of eighth not
ext b®at void.

By all acad®o usnitnsg i nOy esntiynlae must have been an ex

exalted ton®OoRUuhatamarws&kitnho decl aim poetry,

facilitate such a pose. The vocative 0006 rece

out from the otherwise even strearhyofs peiadgkh tnig,
certainly sounds | i k® emerancéirstdekbaynwee ©whe
Furthermore, at teldd nenrd eanfp|tolyes ftihres to muitree emM di
endd& ngextrad syllable its own eighth note. Thi

results in the mute ending | imping over 1into

ter of 4 MPels oHBIROR. aMeNMitaentoms choeds phiil ofslopdiryg e Mehldyt n ¢

Ni et zsche6sMeadtisnestrio if cebadrsityp ugtoemsanslsugphs Dbt ed 9INi et zsched
ScorSgRPBOB ¢y O AOgdy ¢ndopY¢g yYEOLtLdTj oqoL-(pObgrL{Odpab)lqblijlé
n o Ti oTBT. UTC§HOhdpdyd AGwyirdpdby® KDB®F d¢npO ¢ RO

DO A pO &)Lyy(ﬂpc@yOadod edO B ® cch snjocnh eqndd WeYi Sbaetsyeti ,pn ZO¢tyt g S0t y20
8T)0dbd. . .0
oy

15T ar uBks$ gikght EsséGaPsi aodtan HBpid¥2XpPseety Press, 1993),
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paced | ine thus continues

for slightly |l onger

of expressive breathlessness, as the singer |

di sconcerting sense@omoodthbabaheecdnt emphbat s

H. MeTneps .
N. Medtner, 0P 29 NO 7.
Andante tenebroso. (.. d - 50) ’
S —
Canto. v TS&ZFI — ”"K 'f' K —x o K } 1Y *—] S —
i = ‘@7_;#4_—&;;&:':!: = —
O, ec-am npae-ja, YTo BBHO - um, Kor-gza mo - Ko-AT-cA %W - BH-e
Ak, s est vrat quedans lo  mwil, A Lheureou dorment tous les — hommes,
—Q’rb‘r?"*+ — ] i ; i — = e
(GEZFREES — =
r~ . *7777’ ?‘ -‘? ﬁ ’: E 4 ‘|'\./
Piano. I p sempre Zega:tz%zmo
, — |
Lt-r | . — 4 »—— T g—
—+— 1 - —*—— - ——1
poco
1 dimin. \—PP m
S 4\—4——’\  S——— 4
% e e e ﬂ.ﬂ:ﬁﬂ: "E -_-f)—;ﬂ "'_:i_ _‘;L_«v_
H cpue-6a  aynm-wei-e .y - uu CKOIL-3ATH HA  KaM-HM Tpo-6o - Bl:l - e
Quaid de la lw - me les re - yons Flot-tent aw - tour des {om-bes mor - nes,

~—~
dimin. =

| *\‘—- = in — '*:;i:i;a.“r-j:. j ,_ill =| f:—«
== = ﬁ%: = TESESES
S 3 (v s# T 7 "=

== 7 7

Example 1.1: Nikol ay

P -
%@‘J_—gr,ﬂ%’_ & @’—J\ be——
_,r T

Medt nelrl,. 0Zak!l i nani

The voice part highihghsescMedtanestdOasamsensi ti

meter but also to the vowel a amuseircnaln ge g ulihvea lue

chi asname.i6s a moti vi & ,v awrlhiied reetn do fo fb atilhfe) Ipdp @asdtes (

t he moti vi c -Abi)f toht2 doeasrtsk hled e E®dMe et ner has picke

subtl e vowel repetition betwe®©mrstaidppwoembs fi

nocido wiStlhd zoy anin i obavyek6 The return of the opening

fourth | ine emphasieegl ahnsngnhnlkee obDMelitwire g me

end of this phrase, the vo

ice descends into a
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full two octaves | ower thaé&n violctealf iiamleoWiawlkira o
expressive s-d#nlgheeri m itkoe vQlsecnednaal mayg @ rnyw okfe madicen Ip
envel oping the graves.

Medtdneermphasi s on naturalistic decl amatory
tetrameter, which should fit perfleatr |l yhmace.l y-
see just how bizarredtliB95i setcomparmnmé 1l2vihteh s@en

He uses the same declamatory stream of even e

note (so as to invoke that 0 efinhoet iroenaallilzye de xtahlatt
used commohet M#sd t2(/ dojub t he notes would spill o
found the perfect solution: to use 3/2 time!

into an even number of bars, with the typical

symetry than expressive effect.

1

_ P - —— ;

Sin=E } : *g—fjg%
”_é #3

Example 1.2. Cesar Cui, -®©.Zaklinanie, o
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Overall, h odvedveeal,a mMeetdarmnye rstyl e represents &
naturalistic recitative of Musorgsky and the
meter, so char@GcegengsticamfoiMeydtomeacur through
syl l ables. The use of natural i st& cr,ecuintneettirvi ec ac
arioso would dest&doynwvbkedethescste. nHutsorafshptt
techniques, I wcldedivagithg wsderdfytdmic values
alternation between duple and triple grouping
dynamics, and con«otas@kama8R2| sleeapsng Hiamely fro
was stild]l under t&h en a tnufrl auleinscte 130gf c i Miuast oer vgest kify& x fa m
rests and wide variety of note values (combin
the metrical <changes¥ | waviekt gtt ;ag @ tvlee rs ttyd ec rt enaatt g
expressive, disrupts the sense of poetic or,
number, the free recitative yields to a sligh
Whi |l ey@Rismestkt i ng i s certainly effective and it s

mi ght resul

derived fro

6] emphasize

t fromeciegatvievygt 6@ cdedlima deEtdd inEesst
m the sp¥ken decl amation of poems.
this point because recitative and decl ama
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Example 1. 3.-KNi kakawy, Roasklyi naride, 6 Op. 2¢

Compari ndg i Mendbt rpearslt0 ) ( it & Ranmds kWyiu li | reveal it
remar kabl e strangeness. It i s strange precise
of tonal music i n unusual ways. Hi s i diosynecr

l eading (the artl oheaonhwpcandgt har emwGhicemeé cahev

phrase models are particularly not@bl efeEvVmna
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di smissed his music as a dead relic from the

century composer would ever do what he does i

Il ncludi KgrBRiakweky and Cui, who theimsetl aest lwe
century developments in chromatdige paomomery (@ifn
possibilities inherent iIin theisympmettriscalmpdioy
chordal accompani ment which crudely and si mpl
effects. For example, in bar 2 Rimsky plops d

chord known as the Ddi meebbkhed phopdrbyThobp th
bar 6.-113n Rbhas &k gPheiasmped iyt i re har monic framewor k
transposed into the key of C minor (the relat
har mony, yet treated strictly via Koasagoviti
and hiupils. Who together comprised the o0Bel ya

musical cul ude aw #ftlinin bRPABBNHi s setting, Cui s

standard cadenti al progression with a chromat
chromatic voice | eading to tonicize iv. This
how rdaerdtfeit i &,fgomeMedthmaer both composers empl

approach to the text setting.

Il n comparison, what |®& agest tfliriroge ftrdd dt gpet eex tium

and the subsequent increase in number of inde
one). ®hehpiassreo i s split into thr&@etwecseéotnisor
Tonally, the first section opens with a tonic
9This is the tradition from which Stravinsky emerged a
Medtnerds | ack of conformity with this tradition is wh
why his muparct was!l ariverwel | received in the I mperial cza
any influence as a composer due to his break with Bel y:
music criticism aimed at all and sundry.
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motion to V®MgdAtbhneri ngibvmaes 3us a compl ete contr e

al abet what, then, is the voice doing? It beg
bass, as if i1t and the bass are formnsiincgalt heir
equi valeamsnabhe bass participates in twd® diffe
The resulting harmonies are entirely I|inearly
with roman numerals. The second |ine of the p

which the piano pictpokailbhyddesgs ngwt) .on t he
The arrival of the minor dominant (G min)
ci rocflief t hs sequence which momentarily tonicize
of i fths sequa&mdut tiesr tohfe tboyesdld hhaearmo nMe d tamealr, pl
smad&b in the break between the two vocal phr:
fully indepent®&ht s fodfbinictthesen evimoldigcoeo.n cdhor d r i ght
mi ddl e o& "98ihree ,pokermi ght eni ng t he cmonoenb a plhutn nryeef e

The subsequent musliicnearocieretdesr Wyl lai dOpattern |

piano part itself (as tH&heosequedeseegosesi awo
downbeat of bar 9, where a chromatic Db appea
bar to form a half cadence in the key of the
with traditional means.

8] take the V chord (G) on the downbeat of bar 3 as a
right hand.

1WStravinsky would go on to use this technique in his n
10T he counteBhs!l ady a(nAd mi t ati ve r hyotuhtmiecc haou)g noefn ttahtei otna i (|
occurs at the @&BgHFDofi neachhe pgdetsitc tlwione

MTraditionally speaking, the voice part is taken as th
frequently not the case in Medtnerds music and i s a maj
120ne could take the bass movement from Ab to Db as i mp
Al ternatively, one could read the bass from the Eb in |
augment eedC#)inxttthe( kKley of G minor.
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The most i mportant innovation Meditsmcarl ei ntr

i mportation of the techniques of dsabcsloaliunt etoh ant

opur

mu
pr
de

As

e masluicr éehksitmd@) . The use of thematic and f o

C are not an indication of |l ack of i ntere

ovide additional p a® aimmd gneosoydtadnm doeg B kph iests ea
mo n s t&r aetxea,milneet how Medtner treats thkl)second

you recall, this mus@& chdlofl |l oavdedc®m n hteherl

ensuing long rest. Her e, Méedt nvart ha barnu petxlayc

petiti-dnt lbdt btahesn 1subsequently diverges. Thi
actice wket®i mhlte maéethutmeme in the tonic at

dul ating awaypeSuahlyw reptehetsamempegprdi s u

ngs and doe@ orotd&Riosoectutyi nigns .CuHer e, i®t oswenr ves
act repetition of the opening line in |line
refrain).

5
O, ec-am npas-ga, uro Tor - ga Ilyc-rb-wre TH-Xi-A MO - TH-aH A
Ak, sl est vrai qun ce mo - ment Lesmortspar- fois  nous se mon-trent, Jeo
= . 1 | | -
i T e R e _1 2 T e = —
—i::ﬁzgjl—_—-—':# = < e — o — — = -
5 2 = T 2 —3—{% — ]
—— I
. T ~— cdandoﬂ> P
A e e — dimin. =
— = T N e e _.@ : - B
T — [y — =k 1 = i = o o —
o e S e S e S 1 — ———+1= 7
_‘E{.u % Y
ST

13Those ¢
voice | i
0Oabstrac
Exampl e,

itics, though, who were used to having the st
e, complained about a senfspr @efumainyt emepd mitn g et
60 mucionxlengmradedilurisn the piano part take too |
Meeteh €9.a mm,

r
n
t
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Example 1. 4. Ni kol ay ®RM&dtner, o0Zakl in

This time, however, the poet has a surpris
contemplating the moonlit tombstones, he sudd

l ingo) emerge from their tombd bhel ovgtdt Madtnh

il lustrates this shift masterfully by beginni
t he wWoa disedd( @abvaoaall the shadedyts Tthiee mutsamcadai

a way that aicnturad d yc tr iéd nseuabftj st clitdi evpioteyt wi t h t he

unexpected f ipresrts ons ep roofn otume foiYras.té Not only th
countersubject in the bassd ™Maldinienmn &dadueéehewi:
Bely would no doubt put &t ,s koiflrlonatt hhea nddel pitnhgs .i
in counterpoint allows him t& delpjiedt it\niet ys uldy

the object of his desi @& eds danecamdlet ckdhnveoih
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voiced harmony acts as a barrier standing in

persistently repeat&dvAb cepedaleG metpeat BElde ys h

barrier

final i
trito®ome
After

by |l eaping up into the middle registe

ne the heretofore even decl amation br

t@&@at is also disso®gndd&Ovnag hherhee pi ano

second st

specter 6)

empl oys
bet ween

opening

t

t

t

several atf@Gempt<ei n uwkcihels tulpevashlad e w
anza buil disl ukak ou zahdx 4(nooGa x vaisd eart dt yeer Ir ii
, as the poet urges his beloved to a
he procedures of sonata devel opment

heepweseatit.edsoars tthhee niersi rd st anza, Me ¢

heme i n &choeu nttoemrisau,b jveictth ntohwe isnh addueet d

the ®imainght hhaon)dl t( Eixsa mpmipeor t ant to note that t

involving exposition, development, and recapi

exampl e,

@ oa m& RLemistkiyngs of this poem are compl

those songs, the notes of the vocal l i ne serv
into themes (as in melodies which atr'Balrle.peat e
4Recall that the countersubject was not present in the

115l nstead,

certain motives occasionally recur to provid
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Example 1.5. Medtneg3. 0Zaklinanie, o
Medtdnerrecapi tul ation presents his themes in
overl apping entries that serves not to show o
represent an increasingly ecstatilThi dadascbetw
abrupt haltban( tBbe <ilXdtilpsliisne nof the final stz
breath before t hl&h Uniniake ctlh enaod hsExsd m@lge tMeda t &
mani acal a pnpceaanrt attol osnusc ceed i nfidapschgdt he hove
climax in which the piano | eft hand |l urches u
mu sfiicnal | 'y attains a funct i ocnaad e nrcoeost opno sa tniaosns
maj or (the parall el maj or of the original ton
and symbolizes the journey the poet and hi s
16See also Fl ammds brief comments on the Niakcl amel Mdegt me

14801 .
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- 110 A, Yro Bce A  TBOH.
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molto agitato allargando
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Example 1. 6. Medt n®4., o0Zaklinanie, 6
Me d t&n etrr i umphant attainment of C major at t
protracted struggle dominating most of the so
fitting culmination of a nar rsaettitvien gg eanned attheed
thematic and for mal proceduHesebbdMedowed ¢ apimt
the potenti al EShmbdiuias mt yn b e tiewhie cihmied daexcda n d erh
heas gener al musi edal cdpmisolan df oedeonpmme vte | i gh
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mystical muSsyinmmbgast i fsdunngds iomm t he transcendent si

el ements as mode thus cannot be taken as a si

functions, but instead accord with views held
MedeFor exammipé e ompberd, l van Il yin discussed
after 1its premiere indamlu848.ZiHei cdehectfues o

i ncantati onep sipmemra If tiSasyrmecbdg hadnaddeeryecal | s how audi
were so trandXlixk@&idmeryf Orlmannnea of the song that

for the entire performance:

Many [ o] Medbthygessr have a bewitching power
0Zaklinanie6 to the words of Pushkin (in w
moonlight in a cemetery, conjures his dead
vi siower;seeshedo not say whether she really a
says so. I n Moscow, the performance of thi
gi fted singedA[bermphi ahg &Hteompfanissad by Me
astounded the audience that they rose from
standing to the song until the end.

't is noteworthy that tnhag qofri akaselyemmorf e t h
specifically in C major, for Medtner, |iKke
|l eading to a truly transformative victory
affirming, redemptive mapgbde dH¥ Bi s swar kot
|l ndeed, C major itself had a special spiri

reserve it for hymns and more explicit invoca
OFi styad Tarasova, she ment ioarks nhgo v eMesd tomesr ww
maj or cadence, which his dog Flix |l earned to

Wlvan 1 1lyin,dkoWplazliadpyrMéupéwmhndet &, 0 $(WRwLsosbk ayzd ek rRiugas,k
2007), 396. 00dpOoyO AO¢ dy opOLOOOji-_ YOO pZOO6YyO60j B8O, ¢yt op
TTBnydd (6 notpZp Opt ¢ oy dhpnpOm &t j Ot OdbdpOp 6 dp?y,
0 Yt j Ot OchbebTi Q6 yotng @ ¥y, T SytOaby@P ;n 8 ¢tyz06z O OPd PLYyt ¢
It OpOZyt | TYENROL ¢ PO ¢ PpACZ PO PooOdyO. 0O G@pgndO y¢Amt
0 ¢ pnop PO 0 ZOddyp, AO0OYy?0L, nopt@Zp, 0nnqh AoQ@y@No 6%t gf 0Y 6 £0
Apoddt¢gq ¢ J Ogt y, ¢0)] tpOp dO Yo6) 020(, ¢gtogpd Oomgt TBOL .
Do Ay g OD,qZd 1, qpddn @O OO pg yOp 00Ot bOC noéen o? Obg dO) dpo
Apotyddéq £25006yQq, 65007H6Q n Apotydbp AZOpOCdod6) 8O K
0y YdbOTL60CZ6006}j BOOWm yYOO6O0YytLOt & dpOp qdddd PDGEp. BB 2 DEEO PO D
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would inevitably invoke a chorus of barks. Me
event with his oOPantheistic Cantata for three
the awad®ik n C “$asj dr .showed earlier, the word 02z:
significan@&er dloirgiMewd nehhi | osophy of musi c. He
sufficiently attuned to the origins of music

oincantations. o6 It is Ilikely that Megrtanveee asho
a metaphor for how he oO0conjuresod the eternal

maj or) into physical form. UnlI@ kens unr eyt lod th et
po@&tincantati ons fiicraalllyy tshwec csa ggchiifn ctalmec ee md t
simpl e aest hfest i RBelay pweoewli datp wtn uirtr elcid pur e r onmis § ic n
unquenchabl B¥FdawMedf nki f andt hteh ea cty nobfo Isiestttsi ng
somet hing more t hfaint irhd airsttirerhb oxdyg it dhegen sweo rtdlse i1
the words, which i1 nevi taaltliys tdiatnscearém tatinhaen irtesl iigr

power . I n the next chapter, we will examine m

18T ar as®\Wa, 49
19See Appendi x A.
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ChaptReveal ing Divine Sophi a: Ni kol ay M

Sy mboilsi spgso ertercyol | ecti on of its original, pr
remembers that his calling is to be a reli
strengthener of the divine |ink with exist
i ncanmaagiocr yof rhythmic speech, mediating be
mané. Tru8 ychamhmms Ifyoremed stones into city \
say that rhythms were abl & ot grhenal vaicltmean te
gui et internecine strife.
AVyacheslav!lvanov (1910)

oJoy Odigbur want to say, delving into the mea
presence of wunspokei® amupsiircatai pmy tmaoke s hMed
in the realm of the new r el i®&inouwssi cc othhsecsi eo u
[ religious] aspirations seem to be | iberat
us. | would I|Ii ke to declare in passing tha
experiences owd8smmscb, twhMeudt tmeli utlhy phoetailosn st
to it and only to it

AAndrey Pely (1906)

We seem to hawmwetlesticthat tihs | af aihteh i n t he ¢
el ement itself to be transfigured through
bottomless depth of theAppasdsfiiaomattdanev ement
the stunning tragedy of the di minished sev
ANi kol ay Médtner (1935)

I n 1901 the odawnsme cyhaearg eal.d Trhyes ttiwe,ntAndr ¢
this joyful sense of a newpommsi &Seyl ncpahbobnatlde si n

al so sought out others who had also noticed t

llvanov, 0T&8stameetisEédsdagansVYydechdqdpaRolweasteB,nr ddni ver si
200142. 41

2Bel vy OMetner, 0 The revS&emb/ogseo mii glithned IcGuwyl. dasid ¢ H |seheecde i n
Appendix A for original text and complete translation.
3MedtMesel39 (transi agdmpnOfadtte rfetdgot oty S O0OCF 6 70 o Ogt:d
g Kpg pObpgt ¢ ¢6) pO 31 0] Obt & ACOpOZE6dtLggq »0€0Y 0Tz, 2!
KZPLY B PAME PO D 50C0O 6 ¢ Z00¢ LS qHo ftah O ¢ BFMid LA O duhir( ¢
OpdpZqt: tZOYOT?2yOORnpChd) DOEBODHE] y¢DALOO, ¢t 6Tjt Oms ¢ B
hPSEO SnnmCOE. .. dgA@ by 60 OOYO qubuhd § SEOWT BypbZ Qg @O BF L »
EZ06 0Oy Y] Odfhag B OAL 6 nnpZo0d -go, npqdde?d '@66Y €6 Ot ny o 1
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new dawns of spring were incomparable to anyt
into his inner circle:

n relation to the trends Syfmphaoiyett eehwe he l
ncomparabl e days, t)hian raelsgteicamlt & ptrh enge st
el ationshitm® swi Wwihbpoh e @defp ttehdi s i ncompar abl
prin@uwsraend t hose who did mowfl fcceme edSth
0
u

oy A. Petrovsky, E. K. Meya naenrd aontdh eN.s K
rned 6o wiat Mlobeow) .

Bed yokni ght sé of the dawnls9 4i2n)c,| ucdheld dSheorogde yf rS oel
Symbpbest who would | ater becémedawhbeohog@ban
invented the penHenamplathdAmrstdsegf Betyi oely provi
Bely and introduced him to th&endgssnilTdeaeln phil o
t here i s Al exledy5 8P®,t bBeeslsyk ¥ r (28881 at Moscow Univ
the natural sciencéds®chume sdham atcht eeirn zreal dtyi d n s
rangeo pofc@ afsrsanc al Russian |liter°Returevshkyttweul
soon abandon himself to the studyThGeoasmamhinmsytst

Rudol f, Swhea m eBoetl hye dnoalftdodr r | il €&oerbge cdainsecEil pelvee ni n 1 9

years earlier, Petrovsky headt gfl reiedrudd yan d t merdt
chil dhBveddt. Alemost i mmedi ately the two felt the
becamd@8 Bébgpedia dacti daftt ected in their vol umi
“‘Be Vyp s pomi nanAcc es Bd d:k tp://az.lib.rul/Th _bx_ﬂ-__ldgch__C_)acUytj_e_m,t _
6 0qdy qy 1901 Omo & (qooalyz s@obifgtmﬁ?ﬁéﬁw DY ¢ KODP PO ¢ €606 dby
0pgndpi ¢t pApd pphoeB8Oddp d),, 3ty 060qdyd) ¢t oyt g ot dp
2 0] @O ¢¢060by1enbmmoﬁobﬁaO@wy@@@w@md@o@wﬂOJ Odbq opndYotygég
GpgnoO 1. TOtZmwdgnyl, 3. 0. 3mtpégO06, E. U. GOtdOC y S

50n S. Solovyov and Magh.tqmln@ﬁgoramtrmrsyh|a()nActestByedh¢| aStsreyd i es Pr

6See. the | ast parnumdz Ad dadvewrinB attgpluetti yof hi s university
Accessed: http://az.lib.ru/b/belyj_altext_00210.shtml.
Andrey Bely, Emi-LBg5Mevaols. PHoespowkalNold®O&2]literaturno
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During a meeting at an Art h@ismpNri kvisxcend r ehe
commentary on @i &ualstcihr alnds imgursii fci cance deeply i
student), who recalled in his Berlin memoirs
aspirations. There is somet hi nighidEoaigder idca zizn ehd
Bely with his fmu.sd.cali s coornedautcitviengadbi | i ty t o r e
|l iterature and philosophy through a form of i
surmises that Bely a( whogp yp wp a\r dettltrldsethredhe gt pwi
mi ght have taken Emil as oO0something of a Zar a
hi mself had thus far bPFfloodtedr upoBeliy bmowlasd ilci
first publ ifSlyengp hwiiry kD, aitm&tmRded who moonl i ght ed
critic of new trends in Russian |literdture in

became o@meeaf| Besty champions and cel ebrated t|

| anguage: OMusicality (not only in the sense
the verbal arts to the same detgoreiealaist pilcit.ue .e,
from the visual arts]; thoughtf ul artists, re
revision of aesthetics is necessary.©o
However, Emil was actualugyiogommusei crandchl t
cl ai mitmae rntheatnal , essential difference bet weer

SBeVypspomi nanAeceosBddbkehttp://az.lib.ru/b/belyj altext _
Ma g riy sun gRgursebhe,p N iSd toa, k & 84 5n,

WAnd some poets sent their work to him in Nizhny Novgor
Crucially, in this way E. Medtner whaesr saebsl eAbtoou ta ptphreo vBee a
1904 without it being subject to cuts or distortions.
LEmi | Medtner, o0Si PfodhniephAodsZWREKa Degtgi,.dnSel | . Accessed
http://az.lib.ru/m/ metner _e_k/ text _r],ibQQé(quBthrﬁfdrthOl t ayps dEmap
Y677 dmEty y ) OLCYnR? PABDHWES OF ADEE 174 0O GPO® Y £ LT E gL D
ZOs gO0Os hpgt g, noCZtydbpgtg; 60T ?2y0FEO0 zTompodyny, dOYOEDY¢:
DOPOZ Poy)] Amt ] AKOZO¢) pt € 3I¢tOLyny. o
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He argues that Bely fails to justify t¥he titl
|l ndeed, to Emil, the o0Symphonydé as a I|literary
be developed and strengthened in th® strong h

Be®d yearly experiments in enhancing the mus|
his acquaintance with Emil, who i-mi ondéadhy depi
obsessed with music, or eveneaxdhnacamuxinowl edgig
ankdel d keenm ilntteerreasttusr e, religion, and®¥what mi

|l ndeed, the real Be &Seamo nwh \S yErihlo myoswwends BBkenltya u s

and its oprophetic gazebéd:
The material of the Second Symphony is ext
phil osophical and mystical; and, since thi
reality and even of current eventervot.is
One cannot help but recall the following w
speeches: o0l think that poetry, philosophy
category, into a new |ife formea oFfFewahiicte

Now hiast t hfemerigcikreg | i terature with religion and

brought Bely and EmiildeMe dbtf n ere ptroogdeutch enrg, sryanp hto

|l ndeed® SwmBebwy, Emil thought HhAewhpérbeicaldl e
2] bi d. ) o o ) o

131 b i Q7. 0 708 Ddadgyl ysdpabyyqooO Ot , dp | dpOy O ACZYy O) E O CoVYpoéijtegq
00LtmpZG 06 O0ZTOyzZ OO AZmpPyVYO6O0Oo0Odby(qz y BEbLytwgpnbdr» QbFon K
that, but would also try tphpoghthe khaedbi mftsymphbhnescl
structures first explored in earlier symphonies.

“This fact is especially appafemsitchi osghdutwabki si @il ye s
and he would frequently deny any expertise in the subj
Ni kol ay butafgewe stohhemtuipme. The two brothers began | ivi

i
tage of his brotherds ki

all owed Emil to take more advan

Strauss and Max Reger g(tfaoodn als9 Opra rotn )o fs hao ub rdo abdee ru ncduelrt ur
musi cological one. ) o
BEmi | MeSd tnrBeerh,id gos e clt 6 toMZ yVO.t 06 £ pZepl, ¢y )] spdyy n€oéL dO OpOos
DOYOOLEE § sYLPE@sy20¢nmi, ¥ | yEgLEy20¢npj; 6 toén noén @b
0000 Yi pOmo dO6chep, 00, ¢LoytOr gdpgty, t qy xpogdn ®p tYWBOGEDHO A
SO0 s gdbeop O ¢ Ap) Yyahdj t¢gq ¢5 00T 8ByO ¢4t pdbd, OFEgnOYOdDEO [ Oy
ApdYyq, sybtopegpsyd y €O0syoOyqQ ¢goitgjtegq dOnpOO60 0 dpoTj n
DEDO 0yo6FYy O, dO |J o O] ¢ipdchd@gdt ddf OO0 §¢ thOpn EdZ OO MO DI
guote comes from a speechAdiongn win hSNoekzeslclheon B24 ySevp
to be a major OWesternd Symboli st
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his review theowe¢ heone odnE&Eeprmaltiyzeéd in ot he |
in |living symbols, the voice of whiclinhoeven w

only in the hea®Et b®nimoytsd ,i dorh&Emheéart sé mani

neuter adjectives that appears in full form f
O mpossible, tender,.'@®Wfetmals, odbdame, ol Emahnd wne
most enchanting motif of the Symphony; an att
passages in advance. Verbally the motif chang
i Mes. 6

But there was a deeper reason why Emil was
turns out, he thought he heard its presence i

encountered the Symphbinyst hPisaibo o Snibsepaet cilifikiocladl yl
the firs# gmoementtheme. The joy at identifying
works was oterrible and sweet at the same tim
Anxiously waiting yalalblseu nnoe ri,nthreo dwacse fBienlayl t o

the Russian habit of fleeing to country estat

the sonata. As Emil wrote in his diary from 1
When Kolya [ Nikolay] began to play his son
tormented all summer by the anal ogy bet wee
first appearance of the [second] tmeme, he
he jumped up and | ooked at me with such ho
end to his surprise and admiration. Buga
clear to him tBHanks to this mel ody.

6] pid., s®808@poNp¥ddpd, 0000 dpO, 02 b@PL EHs HD, »PELTLHO| y | d
£y] s pdyy Oy ) 0L OL gbE], 2yt0tOL g 270t OO AZyOLyo6O0cdyO T
yY; ObqOt¢q, 6 OOm | TYENGLEDEQ ¢Tt¢ ¢LtEByLgq | O00T gt
70506 pY | o6 dbpO dO06 dbpO 60 O2,di®0, qy oytteqmO, i g LIBZigED. y  dopd pO 6
18] bid

YQuoted by the edSitnmfronofi [BAmidbroeimemttGreekBo,g > ¢ @2y byt Yo 3t
AZmp?2y)] ¢g@dotT, 0 nptpZop, dtpZdq tO0) 8 KOCZSg@, ~6¢gty Qqbs q
CooqpEtyg FLCZOBMEQ y Tjtddq & qodp 65¢0) q, pOUBDA ¢y ALHL Y| b
OT06060 3ItT ¢pddtr, q, 6¢0 tO0Otp KACm F20606BY) ¢q 6ddés pOy O]
AKOZO pOp Apdbs Obyq Itmp, O E b YOOF) O6t¢q, dp npoOod Of .
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Em&l mystical ability to find such corresponde
became a regular visitor to the Medtners begi
his characteristic musicalocoadredwdthiemg& wh & roen
|l i ke Beethoven and Schumann wi t hi Knainst ,f aGmoertihtee,
Wagner, ardleNwettkdchet with the two younger a
excerpts which would | aunch Emi|l into the com
characters.

But for Emil and Bely, nothing&cbhémebdbopnt
Ni K&l sayonat@® &ymhpBehy (in their correspondence
theme). Wondering how both his brother and Be
oDiddnEt ernity herself whttispetrhih®erguegtiiforn,0o thloa
to understanding their shared® aipx ormelht ¢ ro ad |t e
Medtdnemusi cal ®&heme| f Ewasnrtr &n dienroeted oiimt oc ophdy si ¢
abstractiondé but in o0living symbols.d The i de
divine could be brought into the &phryaspiicdally wor

devel oping theory of artistic mysticism. And,

t heutHe .téook this ternds frem ilads mphi ISod oplyp,v

) Obq ¢ tO6ny) T00¢q , ndn OTotp b TEyoOt o06p, dynd. .. H
Opd Zyt, 2t O) T | bpOpO SGEQedyt pgg 6 ' ¢y) spdyy’ Ot OO
20Whil e Bely emphasi zed Emilc")s preference for German wri
Emil carefully read anditahpep rmeacniya taecdc onuanntys Roufs shiiam aasu tshoal |
culture are slimtmmphiys icnocrorreesepcandence with Bembahidstis cl e
religious journals and e&@ﬂlryl\mmllta_lﬂnmg/vsedofmu[mml tirnyt eMeerse z h k
AEmi | M8dmheni i ,ArS_rcawfmeI@dgKapﬁL AZmp?t Oy qQ 3top, ¢Y) sy
) TYEnNGs ¢ dpO AZpy Y6000y O o6 dpOm | bt o O np] APYy Lt Pgo,
06060 OHO dO Yonpd? ObdpO 06 otam@dp)y, Y y@@;ootﬁﬁy(jquaqiﬂ)ﬁim)htpﬁadicp@(ﬂn
o A ¥ ©@O® qYp@o dpd, b0 dpO, 02 dmpd, Ny KDOOL haHLZ PO y dp
np] APYy Lt pZT AZm?» Ogtg dbOyYSO¢gtdrj O 7T oi-_qu‘Tj ¢y]§Cpbej, 1
®O08 00 Tj 0G6OYE, doOYdoorﬁc@Joqu¢hoO¢mt¢m¢1s7¢sz¢yJ¢w¢)mqm . SO BOA®
] PEyYy 6 ¢06)] 6 002 hopgLtg?

2BelMy st i cal6OEssays
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studying obsessively since 1900. And, within
heralding him in print as a true oOtheurgico c

Theursgy riid ualpihzyastiicoanh ofio ethhde ve ahcumamper f orr
agency. A thmyspgistcapalheaotisteati ng&di vine
wi shes. Art becomes i mbued with the | iving pr
OEternal 6 within transient materialUl ar mwbeksy,

creation of art and tlhief ed ebiefciocnaet ifohnr goefd phuul ndaandi et

magi ned easm arloocregss, or, in a more prophetic

of heaven on earth as fTdreettdchled liong yt hoef BCohak sa fo

concordant attainment of an incorruptible, sp
theurgy as the transfiguration of physical be
not onlegr dthene oaofn their mystical Symbol i sm, bt
prominently ik. their creative wor

The theurgist does not work alone. To Emil

owhi speringd her nioguifdsi ntgo tBhee ny lainkde Me dMunseer t C

—

heir artistic goals. This vimeidomatofr bBted wreietny
humanity and the divindg, tshifotugg hata!l it se heer vy Soph
Greek term for owisdom. 6 Solovyov claimed to
visions formed the ftoendasi o®dhef ilsi $ heel(lugiuall
al ways) personification of Divine Wi sdom whos
with God. To SSombodvi ysosviwgalmedsvédrri & anxi ous to keep
Sophiology within the Saupmhdisa oifs Orath ohdeorx oQmr icC
of God. I ndeed, she I® pdénfeaactcomecmapniutay j zlkids al

Christ himself. It i s Iimportant t® &mepnt hat
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ot her names under which she can appear, which
German Romanti&icelt d enagl KKeomitmiened), from Gno:
the World Soul, the Holy Rose, Achamoth), fro

with the sun, the Bride of the Lamb), &@&nd fro
0She, 6 AlBxaBdautBfak Lady, 6SgmboHesd)e IiMsch
per meated with <criyaptiinc hreef entaenryc € sortnos , Saamhd it
into Solovyovian thought to recognize them.
They mbo | wesntiemamsgdiyred by their own mystical
readily appears within their artistic and phi
as aftMues ef i gure who teaches ar@ iwitlsl tan d rteca tree
the divine origins of art (this is how Medtne

teathlee i s the obj ehce goodalargfi camhteit sciveeladt § Foane & @ 8

[ 0U¥s 0]t h@at omelsi gi ous creativity, i.e. theurg)

seminal 1989 mawt:i sime, 0O0On
Remaining an artist, only an artist, Il beg
having found this Face, | already know tha
humanity through centuries andtwamens. tAmrd
carries the echo of the On Voice, so | un
art are thundering brassS;amtmIofIdiIgs:‘nMgsirfg)rcytr‘nte
ar®i st ght to see with hitshe wnerey ego aln do fc ag!
too may understand: the F&ce of the goal i

FoBely andSophenanssmbidiviet ml $ 0 mamamrey faces that s

everywherte in Russiash®oplemal ogi palrttoéolChgy st

ZBoris Jakim chose to translate this word as oO0countenar
see pageMpt ot.aBeEysays

#Bel y 00 sMamipf Blisbdg B® 6iorQg ¢ T oo dynm , toptgnp Z7T0ompody
20ty yeEnTggtdo P b6, 0qQ 3ttt Uyn, qQ 700 Yddj, 22t Uyn .
noé y JYCZE. T Ot g ApP3dYyy LyB¢g yhhpi@T) Do, ADpp cop &Y | »
Ot g & y 60 YOTny yegnTggtdo ) Oo¢g 0€0;dudq y nyj 66t YOT-
Z¥ompodynd T6yoOt¢g Oopp?2yj] y YOAO20t: Ot¢ Uyn ¢6)] o, 201y
FyYdy. o6
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Due tfoenime@msonbfi S&pbeBdianmt he book of Prover
nameémi nine grammatical gender in Russian), S
aswaman with a bl(isnedei nignMdygleri ebde il coFa)c.e0.f6 Sophi a,
style, depBctwd sldeorm asn Chrei ctent er as a fl aming
flanked one side by the Mother of God with Ch
John the Baptist. Abbwue bAklF tbBehdetfhduéebn€hwpp
brought t ogetnhde runiirf itehdi®® thirsoautgyhp €S ogpfhiiacon was

churches throughout Rus.sia by the |l ate ninete

Figur eS2xCteengnutrtySolpeBoimionfe Wi sdom from the Sain
Novgorod, Russia (Public Domain, via V

%See Judi tbhi vkonren bSoapthti,a: The Wi s-B&m Woitandet afl ¥tdadc mbd
i conographical history.
%] am indebt &dpthoa8BKorfrolrl athti,s summary.
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Sol ovyov devel oped his conception of Sophi
writings and poetry. The Symbollni shtiss wseernei neaslp ea
of Russian religious aesthe®&@idsesci ¥i keornBlyuoék
Symbolamsd divides up his philosophy into four

[ 1] The devel opment of thanphyl ospphithk t

understanding of art as mystical ofree the
spiritual perfection, [3] the nbyjoandhpt]
the mystical vision of Sophia as a cosmic

basis of many directions of aesthetic phil
significantly infl uSeynntbeod mdihéeé heheati sesyobf
Orthodox aesthetics, of?which he himself w

OPosi-tnveydédl designated Solovyovds metaphysica
and infinitely diverse. The basic idea that u
through diverse complexntwyubiealOdaetbkrbébore. o
fundamental ideas Bychkov identifies, theurgy
outright ignored, esp®ymadTigem mamosi easongi Lat
confusiSgmbosy ebsansdéi ¢ I deas piagstt né faadbdtr onldaer it vy
phil osophy and Orthodox mysticism which began
expression after 1905 duwe nmbwlrieltax ehteil,an s |iors ec

personally andhi dapboghnaamkeby | n Rasasl abhl oredénn Pk

2l bid., chapter tI181Y,Z 8sCequtodmahdpda ryg g rsayphpg qis ¢ndd Oy dq ¢ A
Kpdy) 6y O ygnTeggtdd 6 0720 JygLy20¢nm, ¢¢06pOpocdpl, tOTC
g P60 OZBOgt 6T, npd?O0A?Yy [ TBOPOFELZL §OOHPOP JEHEEFODE npO TY
npg | y?20fnpOm L0 L2 O¢npOm AZYy d?y A0 (OO@ ¢ sy pt Oy q) + OO
ygnodyl, d6206t06 20 060n6. 0 220gtdpgty, gITBOLLOODDP APOL Yy
DOPAZOB@PEj I ¢gLOLynT, CPopdd?20Lgdynp neteZe, @b ¢o6) ¥
2T hleest introduction tDi 8ophkhi 8ophbhi dudifThbk Wo(sQdobrimaeWtld s i n g
Uni versityw.PBYechiRuB®PRN Oy a t e urLpidoomeaisrg agad Oers)hat s kiave tr ec:
theurgy in all its mani festations.
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Ni kol ay Ber dy aev¥whan o oSud rdg eayl sBu Ibgeh kamdvmd ii dsenr e d
insofar as they investigated how the everyday
creativity guided by Sophi a.

Sol ovyo®8ymhdldmwew heavily from Christian s
theoretical essays and |l iter aVya whevidsgovvi nd eggehd
be surprised at the endless streamThéybabbke (¢
drew on the Russian Orthodox monastic tradit:.i
mystiioi ssimi mhsdétnn@l oys certain contemplative pr e
o hedsislei ficatoinomi tohto Gwydsetri,c allv aunnoiv emphasi ze
artisto must be able to descend back down fro
precision in the communication of what he has
inventiloomys men ilius concern that his é&Tlkation \
artist must become a mystic, but one who r ema
his or her artform so that the rel* %Agi Pasrcacht
Mi chel son has shown, mystical practices assoc
from the idea of achieving ascetic ofeatsd an

br o&Holry .e xBeanlpy er,oot ed hi s c omycsetfiha alas odfnit hiesum g

2%Bely was close fwhenwas watmatFhematiadkg dJtredaretntdfy Bell ywed
f
e

with Berdyaev. FIl orensky created a Sophianic theory o
Berdyaev made theurgy centralexiosphpeaspiphlel obopbwmanityhel
closer to the Medtners and presided over N. Medtner ds
Bul gakov wrote several books attempting to unite Sophi
0n deificatiobei SieeatRiuaom ICo@ResSesrdn ROLODYi oGbeTHosghsSs
Merezhkovskys, Berdyaev, Bulgakov, and Florensky, al on
3 vanov, 00On thEesdadaymdts of Art, o6 in

2As | show in Chapter 3, Medtner developed this view of
religious experience many years |l ater in his book.

BPatrick LaBedyyonwi cthhed(stboinaest €irtyy Waf | Wi sconsin Press, 20
and five.
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as the ability of& harmalnisgitomu s omdri knd eo rChedrstth |

wit h®& Gohi racul ous power 0:

Meanwhil e, the words spoken by Christ, the
but mdiragawen,s capable of raising the dead,
proptbetushi ngabbet rebkeh the Lord said to | :
people....0 [These words of the prophet s]

vi sibat al saeltelhe ,alhihlaitt itsheom dghyeamptr esehicgi o©
touch of theurgy dessermi ngeeméhexmepticohals.
in secular writers, for exampl e, i n Dostoe
is a possibility of receiving the miraculo
wil dernesls tewetrlye viod-scieg tthead psrianigsse ¢t fe atrhe |
Bely penned these lines in 1903 in the sam

Medt ner to -bbeafigtcemg@lolsiemng tthhee ccodmptoesieamfi nt o
Symboasi sam raegltii git o E*'HeBeéméertr s a Sophiol @é&gi cal |
recent ! yal pwbn iof h e@dSa n onmupnrgkspb,i |idneerBut , t he essa
considered in isolation, as it was the® cul min
music that Bely expressed in letters to Emil
have seen, his fwhast weomndt dwemEeoor meRaisamo tShonat a,
piece Iis theambgnhtsopggni ht e sds etchtoi uognh tbdeat nmde eMhe dBten

mudiiid was herte hteltnats EB celeyneftiprfs t he d&wn mani f es

Unfortunately, the sonata was &opl &nsaisbedr un:
could not be realized at the time he was dr af
“Bely, 00 toedbdrogli it,00 F21pdoda ¢ndYdbEO NZy ¢t g 6 Kopg t gt 6
gys L, dp y 2TopoO, ¢gt6O0ddp, ¢ys @, ¢ApgpOdp, O6pPgnZOBGL.
6 ZpOQquO0 ¢nds E, o noptBEEDBOPEOPo & LOBOY &0 b &ypo:- | @) . e
by O n OpgApoT, yry dO tostgnp Jf dpO 6y00dy O, dp y ¢Apg e
i) OTCZOyYy. TEZy¢TtgtdyO) ItpOp hds OLd LOT QO P yhOZ @anlzxqOL
ZTOo0poO¢LtdObbEz | Ogt 6¢tz020jHyz¢QqQ T ¢80t¢nyz Kygdt Ot O
o 6¢dnml | st yt60 Yontj20dd SpY) pocpgt g At T?»0dyq It
O Ay i Byl 06 AT¢gtEdOZqpZ OapF A0 d , 2 ®F KQEGOY ACoap & po 6

%0r i ginally publ iNewve dPaitrhele QBB divhdk®yYdvsas t he second | a
he had published

%The theme of the dawn was probably the most significar
of the dawn in a variety of wMysti Qh¢e Epsmdy dokendawil
the muse [ Sophia]l], 6 pg. 87, the o0face shining with the
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Be® ySophi ol ogical i1 nterpr &t dtiircesnt arfo vtehme ng e a ro
context for his pub@ imbheide dessagsi on of Medtn
We will fi &stcoammemitrse oBeltyhe Op. 5 sonata i

publ i shed dvedntE@reOpar yloal bum. Bely argues that

position among all artists of the day, insofa
musi c. He also credits Medtner with revealing
that Bely would explore in his @oskoWwsomr mheéhe
was, @ nmBedy nearly as i mporhendidadwdmwBol ovyov

represe@t e dd pmigiel e Mesnowst orm represents hert
eart hlAt cthhaeosend of the chapt ebr elacwiilofn se xtaomiBnee
idedas @&@mirlkecently published correspondence wi't
t he characterizati on toHfe Nd dimgdeespeeransi eanttl lye prugiss
of musical theurgy, @&@nartiincltdhhewgyrelaed drold odwti me
becamet heurgic fantMedtamerf oal 0 ammn tqgiun tnéckte v o |
dawns in his music and used a vikh hesyaotioehyg
partiicm ptahedSymbol i st oknighthoodd for Sophi a
artisticnmmeBiycipsmper I& heexrpetiocfaotrien gmiBseunyder st «
| argue that Nikolay Medtn&ymblobuinlpd skee dams indg

heyday as a movement .

Dawns of Sophi a

Il n October 1902, Emi | departed from Moscow

government censor, and Bely began reporting h

3This work was | eft unfinished until the end of his | if



96

considerably |l engthy |l etters. Bl gepantuneedT|
were of similar age and the composer was i mme
hear the o0dawns. 6 When visiting, Bely would o

they would expres@& muania aitn oex torf a Wegla mtelry r el i
frequently become embarrassed and even angry
budding compesehoasasombe power to manifest t

sounding tones:

| n 21990012] , many | istened to the dawns: E. k
musical themes taken ifamamfBeaent howermrtid |l $am
Medtner, who brought out the sound of dawn
1R9€. We, the youth, tried to connect the s
Sol owypwetr W, glaltavayanv was a sl ogan for us:
Know then, that today the Eternal Femin
Il n an incorruptible body, comes to eart
I n the unfading |light of the New Goddes
the Sky has mergeéd with the watery abys
0Sheé is the world sou®, united with the W

Be® ysl ogan for his c¢club of the Sygawmd ilsel d

movement, beingqguotedfveheesmosThefaut hor, VI ai
phil osopher but a poet as well, and in his po
directly. | n t hDass AE&O &fl A ewhaer e na fi td cerdgniot i on t

Solovyov describes being chased by demons who
Feminine deschen(dusn ddooiwng ttoh ee asreepar ati on of eart

protect him. At t heaeenmod she ymmsakys ntgh & himssyl e hsoeud

®¥From VIadimir Sol oWgiolwvldisc lp@ e(mA wdrad d&fwi@gdmoni ti on to s
P¥Andr ewoBeloyni n.atnd 1e9 0ol BO ke | dpOy O Ypgdq, OB8dy) dty: E. 0.
L0y 6z JTYEny: ot OOtz @dOdé n 8T 8dT; y 06L00 n ¢8xpd T
¢8O KOCGd-mipt g findoddX yégyd dodrqi,9 062 1Cop0ly KAy R¢ $) Obdop 6 It &
Ayg¢dr d ¢bpl, QZnyl €6¢¢ndyY, 000 OQiooo?E]_q¢t\?aqﬂE§L§ﬁ(¢Q_i¢pO¢')ﬁ)@b&t
YOCZy ¢ YopZQyy Kp3VYyy 0:00y) yZ6 3t pdgO86; 20t30CpgtyBY!
507 b6 q T Otthg t ®Bdépgd + Ot O hOts Ochbp; b YOy tj yoOE. o ¢6¢
gLyt g qQ ¢ Arfawbs‘qoflqoﬁdoﬁl-OﬁsdmoséquoyobOoboboq gm gt o NCYy ¢
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l ight touch of irony that Solovyov used to ma
public (a technique Bel T hwo wlrdicd mg!| @y ifnrte chiee re
Et eFeai nine [i.e. Sophia] does not remain det
through the perfection of earthly forms: the
Aphroditethe pewpudf fohbmesit handnwaodé )| yabhe as¢e g
Feminine] wild/l replace it, bYAs pSiagleavy cu reoxiger

Kornbl att notes, 0This DBimpierd s eapdl nefa abdovdnyg hl ih @ |

wi | | revedsact hemehsthodyur es ,r amaleirnd hefau rtddelbya she
stroiffger .
Sol owypoem i s effectively a corrective to

famous verse from the bitter eFnadu so&&o ett hhee beinzdasr

play with the fa@dhdraoact@yhsisghe kuspm ibry tthhe mount &

All es Verg2nglic|/All that is transit
Il st nur ein Glei|ls only a |ikeness
Das Unzul 2nglich|{What | ies beyond

Hi er® wErdi gni s; Here i s made mani f e
Das Unbeschreibl|{What is indescribab
Hi e get an; Here i s accomplishe
Das ®wei ol i che The Eternal Feminin
Zieht uns hinan. |Draws u® up high

Prior to this invoc®tabo\Eeiolpl, it fFlraeasEt ehandl dFempaea

to drain the sea to better the | ives of his p
experience of such bliss causes him to | ose h
Fadgstsoul along with it. However, his demons a

“©“This commentary on the poBmvisedB@awhi &rom Judith Kornt
“4For a full translation of the poem, see | bid.

2] bi d. 81.

“4My translation. See77al so Kornblattés in Ibid., 76



98

angels, who makeouwlf famwd tihr iIFRg Maitne rt)oG Igwecanvdesma. I
Gret& heBauwuotr mented | over f domoRadr t®nlthlo gimiestv etho
reatSrysmbwki sers oft &n veucstecedl i Geettheg t o show t |
Ger man aut hor who waSsy ntboon silisive g \edir ,tl H@oeddgh dwehre no
incorrectly taken in themselv&S&ymbo|liBpsebenaha

source of some c¢c ®ESryfmbilawstabadt ewhat hehé amous

seem to iIimply that the physical world is an i
t hi siwlbrodbdgh t he fEctaenr noanle Ffeimmidnienteer nal val ue.

Sol owydivrectly addresses this issue in his
earth, to humanity, to transfigure and spirit

his unpubli dhed Sophiaeyobptintent i @nmddm 9SO Stt hr¢
the final |l ine reads o0dfAssssusch Bn&Boipdt yaev st ma

copy oBEwWWgi heilandeed, the Russian philosopher

predecessor for ascribing to the Eternal Femi
from everyday human | ife and artistic creatio
wr the s
The heavenly powers and odas Ewig Weiblich
rather than revealing themselves from with
on a diamond, creating pleasui@agi n httehenaviee
basis of the stone, so here the spiritual
i magination of the artist, bultl umi nat wayt ba

ess%nce.

Sop&ia@ai vine |ight of the new dawn must be har |

it But this is no miracle for which humanity

“Bely al so oc®&as eonagl loay ineasnpel ofyosr Sophi a.
SKor n Slogthti7ar .
4¥Quoted in Kornblatt, 78, emphasis added.
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work of the &6tnsttsthenahettngkstreal art mus
i magination alone, but in deed itseff. 1t mus
Goe&bwWgi bl ibyhenly drawing us up and not ¢ omi
t he full i ncar datve sn @eal iotfy Sofph$Sa@al. ovyov

Il n these early years, B®| phwhesdepbapl gndmmg
whose influence upon everything he wrote at t
explaini@agi 8ehsvyovEmMi |, whhresepexopddnant lhuns

included references to those artworks which w

January 1903, Bely expresGesomasaocoamdi aspe i &
t heme. Not only did the composer bring to |if
of Sophia in music just I|Iike Solovyov did in

I f the second theme can be Iintapppoatddofam
Eternal Femini nédhe tShohal Modt it helKWavd el heGhat d
Eternal Feminine is noow (cotfinhgy at vod yera rattht iitnu

is mystical and |l oving.
Bely was Swyomb ghbhiees todhdep i n the thrall of a ¢
Petersburg coll eague, Al exander Bl ok, had bee

references to Sophd aprfiomrciypalr spo eBtliok owveacsmmBeetl iyt
the ceemd uBmi |l Medtnerds f a&@kioketehatf ohehimpdeec

VIiadi mir Solearylow,vedl ok i s clearly the product

4Quoted in |bid.

“Emi | was much more practical than Bely and occasional/l
obsessiaormds vwirtshe range oft rmydttiiomals awvod | tdh eneegap hiiveed ly i mp
(which proved true when Bely gave hi mseReft etaasdAunrtghr opos
resulting in the abanSymbmemiofwdt snanyNetvdrerhelasnnedEmi |
actual content explained to him, taking up many ideas |
German mystical texts an impordemttiiparitmpri mi so®uplhges.
9S ol o vpyooevitbass 0 BVei @ bi c he.

SBely to EKM, 4 JemrelpdGX,a | etter #16 1in

5Bl ok, Bely, and N. Medtner were all about the same age
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of Sophia, which he calls the o0Beautiful Lady
him as a kindred spirit and made Bl ok the nex
purposes, is that Bely peBladekihviegdh Ityh emutshiecnmael olfc
in the seconds nhewme *&Ei aMedtSoneanat a. Il n his 1923
equi val ence @ ed weatna Meldd e maonsdt of naemooufs Balnodk i nf
N. K. Medtner (|l ater a composer), then a yo
air the huge, blazing theme of his sonat a,
exactlydwpaemBl wkitten on June 4 in the si
expré&ssed
Since the music supposedly expresses the s
thus makes sense to s@Gamptweuwnhtamst lae | woil dbty. Blae n
begins with an epi ¢/flagplh mi ak ol fovymva pedmnrkey p
essence, an anxious mystical wvision of an unn
Al exander Bl ok, oO0OPredc|Bl ok, oOPresehti ment of Y
P £Qoényl g¢opd 6ytO] Yearning and |l oving
3E ot Q7 bOBg¢, t ¢ The heavy Addirfeea nc. orfs cei
0. 3 mt po¢ OO0 VIiadi mir Sol
T¢O0276¢t067j 300Qq.n Owo|l have a presentiment of
0¢q 6 @OtynO @odp ACZO|But | have a presenti men
00¢¢g OPZYy ¥ pi¢DO bp®d®@t O The whol e hdmandomnbgaomb
P ] opt AL POFTqQ v 4§ OQ. And | wdioyte asrinlienngt laynd | o
00¢¢ OpZy Ypht & @OdO, The whole horizon is on
Sp ¢LZ6Bdp j) HKO: YY) Odby/But | am terrified that
F 00ZYnpO dYOXToyB¢g K@ That You will provoke an
3) Oby0o 0 npd?0O0 ACZyO6EFE?» dbBy altering, in the end,
s, noiny AGp@O¢t dp, y by YOh, whaftsoirfr olwffudillly and |
SO @ogs O6 ¢) OCtOs ¢EO |Without overcoming the d
udén Qq¢gOd OpZy Ympdt! 7 s|How clear the horizon is
Sp ¢LtZ6Bdp | O® yY)] Oby|But | am terrified that
2BeNypspomi nanAecesBddkehttp://az.lib.ru/b/belyj_altext_
Bl okds familial estaBSe. UHe(lOtdOE (DEPPLOMELEDY §9Qip APYY
2 0t 6ON, OFEMIt toptgnp 2t VYPLOXPOLZOE HOLHpdpY BTz g ol @Céd,
ZO2¢j, OftOgtd8Odhdbp GEZBO6O6O0L Lo y) Odbdp, Ot @jEARKZBYYL @ ¢t
OOY| pt 0yy 80Z7) 0L @oo6 (AKAmpo G@gnodowml) .o
53 have italicized those | ines which have five iambic f
54A1 e x a ndPeore nBsl pokft rSaonpshliaat ed by Bor i s -5l3.kiTrh g Sepragrta ppm iPs ¢
VI adi mir Solovyovds poem, OWhy are words needed? I n th
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The poetic subject feels the i mminent arrival
suddenly becomes worried that oYoud will arri
mi ght then even fail to spcbgnthe thearo¥Yoadi
horizon. The time is ripe, after so many year

away the-dorRaamvwhdaxyengci ousnessod and presumab
of thingsBltok tehrep hpacsdtz.ke s hat dretmthis conscio

signature poetic techniqgquki ké wmadredmrepbkei ho

oon firedé or is ounbearably cleardé or both at
repeated in new contexts or combinations, but
same i mage.

Il n cert Bilnkdesmpest €6dmv drmtei cowmrdlgi nal Russi an
guatrains carries the normal AbADb rhyméeschem
meter is iambic and begins with six feet per

Solovyov poem (italiciteodtlineey. i Sheodi segub

fact, Bl ok carefuliltyhadigosr eéehpomsdctimngsshinf mei
Ssubj ect eaerxpared syearfreing are in the pentameter,
and the mystical feeling of presentiment are

to theikrearmopef ul mystical exXpdaroiudrnc e nvdhifleer
reinforced by the droppi-mgl adcea. fBlodk d kK nmetkn inc
to musically reinforce the shifting mood and
reinforces t hwhiehirsesecllo ssst ametaulcesat kuotdubpé an
dynaomincner 6 form that confl i cmhar kwa d hb y hteh e urt ley

scheAme shoul d be c¢cl ear , these kindgs adfi tiimmaoJ at
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Russian poetmanfpuimated for expressive ends,
and constraints are preserved to a high degre
experimentation.

| have gone to sudd@&h floermmatl h sp rtooc edsessecsr,i bbee cBalu
the same kinds of formal i moesvati Onsthleasuwé a
empl oys seemingly conventional t dnalanhEaertmoni e
tradirthiyonealscheme. Upon cltdhser naaeqMesd tdruecnt aa e o
phrsastlhebonstitutive harmonic progrescemnsr ymr e
composer wdol dt éweetxeahoiunse t he structure of the

t hat Medtner oOopulled out of the warm dawn air-r

of o
j:::% = i
* 3 L 3 r v

Example 2. 1. Medtner , nPm.ahRBe@Eomataath&doneed @ nt n
phr ase

I n this first sonata in F minor, Medtner empl

the primary theme, the music modul ates to the
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theme. The first sixteen bars fit nédatrly into
sections begin with the aameceadéBEXRHhllaededs | r s

with the convhactaidoemacliehy e@xméeoatwed (G maj or) . I

theme is substantially more |yrical and mel od
t heme has a melancholic, plangent quality due
unlt it he )l aasntd tahe i niti amhreadobmpademerntcoimbhei |

undercurrent of Obsessive restlessness deri vi

with slow |lyricism of the melody itself
But things become oweirddé on the | evel of
phrase is a nice round eight bars would seem

Medtner did not wunder go afcaa df éaacitc par ai cuha@r &ty
Medt&nerarl|l y admirer, the great pianist Josef F
composed hadndes ssondaea composition (Hof mann wou
Europe and nAleerdi,ca)h.e structure of these eight
standard phrase model. Most apparent is the f

di vi si ons-andhhael ff icroina saly anrgir déha@ngi ng t he tonic.

5Medtner ds father Karl reported the details of Hof manndt
0...Since there is no time to write to Kolya [N. Medtne
He wentmtat s#eo®mél ock and returned at 6:12 in an extrer
sometimes in German, sometimes in Russian, treated him
automobile, talked amlowtnthiosnspataenmdt ¢ hfer alsikse dv eriimno uso ip
already heard once at Koreshchenkods on an old and usel

Bechstein concert g
great attention, an
works from al most a
piles of them, and
of all the modern p
from onfewps$ ecied] cha
compositibas het sgu
have written this S
i mpresario i Mo s co

e

ri

rand, and, whent aKotlwoa nhoarde ftiinniessh,e dl,i
finally expressed his complete ad:]
I contemporary composeulsat dadtwhRlue
hat he therefore had the right to
ano pieces kn®iwen ittt hwine[ [@luts Jvedtieeam!
acteristic saying. When he |l earned
sonst h?2ttéoerf THhiad 'wi glolodai, c lott hdeir evd ¢
t a] He asked Kolya to be sure t
n or forwarding to himoasendon hasn |
tooé. r hearing the Sonata three times, Hoffmann b
was surp sed atDalbi ssamemory gefdé I[sWhiadtb e d d litkee ,i cdh rseerhermbse
nl1l.

Af t
Me dt hieg § Madl
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t wmacront r @ashtaitn g eigdenas mi dway t hrough bar 36 anc
subdomi nant harmony whil e maint aamahrad fprbalresng
devel op the contwodstfitrhg ipdeogrewes:n mhe atSuadfdemd ry
the basic idea refibrnsspmiagspdosedtuy auti bfh
now serves a cadential function taking us to
It is hard to overestimate the originality

brought back as a continuation of what was or

ar-tchke phrase, instead riett aatmoounn tosf ttoh ea bcaosmpcl ei
phrase structure. Like in the Blok poem above
within the poem, altering their meaning and p
way telyatt atkle on d&rmutnicrteloyn ale wnefaonrimgs. |t i s as
the initial basic idea was actwually all along
contrasting idea itself nastoumea Ikliyn df oolfl ocwosmptl heex
form all enacted in only eight bars. But Medt

brings back the basi g uincdea oam@di m oil ecyaddte nan atl h
l inkagteatt ofhetlse next phrase. This time he 1t

nicely I and right on the toni22)to begin the n
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1-5 pieno vose diminuendo

Ey

§ R A PR S e

-_— T == T ——— ————

M 27282 . Mcececsmcmseneccas=a

Example 2PR2anble&omnat a,mNo .-54Be(ico nld cohihsgaey e nt
phr daaerows show intrusions of primary

On a | arger |-beavrelphrtehs es acetxs prairngghdel ealonvemg e
the first phrase because it st apersf eacgtaianu twh et nht
i n t hiet hteo msitcr ongest t ypec aadnedn cset rwohni gcehr etnhdaend tthhe
phrase. Once again, however, things get weird
(mMmm-464)3 are nearly i dent3i®&) itro tthhe amotreeesddpeomtd
nextr fbau s, howevewunudieat heduceeatthh v edlyar acter
primary theme directlcogoumitbfpreectd sE28a dmine otr h g Mm@ a
pri mary t hehened Ived thear & hleairec madeg-aadmame i n t
bottom voice we @eaont hfaaslplr ngnamulletadhreeneus| y whi

t he@mecontrasting idea is developed in the top
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PIANO.

Y
S FEl I Al e

Example 2PBankble&omat a, Nom#( Rd i maFy mi heme)

Medtner has completely sat uiriat ehda st hee ctoanet u
compl etely contrapuntal, albeit not through a
contrapuntal complex is repeatedd X)e,qubeenftarad | vy
Medt ner breaks the sequence to bring -5bhe. phr a
Notably, howev&r ,batshiec siedceoan d st hneonhe br ought bac
antecedent phrase.r ilmearty atdh e men emd tneruir ssli otna kod s
second theme from realizing itself; the momen
towards a marked cadence in the dominant Kkey
of akey wefobneattvaeen t he pri mafidurainmg stelte® naxap s it thie
second t he®embh dbleiddim.d The turbul ent primary th
bl ossoming of the second theme seems obvious.

That Medtner must have a thought of his th
by how he treats the second theme in the coda
version of the primary themeetdi hgr mpatoewhteh
Medtner whips up the music into fast flurry o

From this stormy figuration, the new combined
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effect iBtheemewdmelkody sounds | ike a distort
through howling 2df the WwesdehHxampbkéexth at th

mar ked with arrows, it seamlessly follows an

DPre:to velocigiime

4
I
l
>
0
< —
-L>
1.
b
AN
>w

‘&, Faint ﬂ'— wr‘;, IN’
Example 2. 4. Medt ner , nPm.a#ldSadpadi@aNandliits
beginning
The story of the second theme does not end
finish & hfei saolneataand, there, strove to further
by subjecting it yet another transformation.
garb [ E]Jamp3teri pped &6f relse |l psismaprestememe t he t
radiant hymn.& Taéadst hgirwahmabt&ehset yckael | ed exal t ed h

accompani ed Why nb éhlel hscaundd §itt, waed yt hMass telhcesmaattii
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transformation that put the I d®@amusto (66 &asa

promote i tSytnmbohiisstf el |l ow

The t hNBoh e afdtfn §tiree sonata (in major) is an
receiucehs fl exibility (it, purified, is not
it becomes wuniversal: the musical space of
saps remain from the first theme (ere its
al bum comes out , Il will try to write somet
musi cal point of view,Wolbrdcaisfe Argre | am a
P Maestoso ' _ £

N T = ﬁ%

Eﬂ‘r.r L i = é: _ = -

allargando 1 §iid :f —_— T

b = y \ I I e
z eT— 3

e

Example 2.5. Medtner, PiandyS@emtoadN d@areddeli enlnF

maj)or
Summi ng up, both Blok and Medtner wuse si mi
Within the confines of inherited conventions,

of new cont extfst haunsd fjourxctianpgo sai éd aonnsstr gorr te t part a coens s
the changing position of t Hese tphremesduared iphru
by the use of irregular rhythmiwosluddawvgse onls:
kind of formal tihendheadBiohtdtepamicqguealas the th

phrases treated in this manner accrue a sense

%At this point Medtner had not yet finished what woul d
becoming the fourth movement.

Bely to EKM, 17 ReveldiB&8Ry olsepiann#8 amticle wodld eve
beubl i bedPmBOtgq 206¢t¢ ¢ qpddtE GOJqootO@@tbotCﬁ)mﬂATCPm\@rﬂtqﬁmﬁdf(‘
P? yYOdbddq, O Opytegdq C6YhppdzdYyq ATLOL), 22tp ACZy 8¢ O]
A(Zqo¢t¢0®k1¢i-_70ax¢ B3y OTnd6ot gcop oAy b tbdpJOL y B¢ (p’()@!é@@cp[ Yb OF F
nod? Obd) . Udn tom:gnp 6FELoOt 8t ¢Omp SynoydAO ¢6¢¢®@V?@Ot!
DO ¢ OGO0¢@ijtdm | TYENDL ¢kl L aIgyd WEOMBHE L 6560m YoOrg Q
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thrusts their presence beyondVetdhten ebrodudnanaeso fc atl
t huake on aoconndetpleiaridveistcees I ntedpedt apbehi c s
the Russians were more often than not hefty,
make their presence known, rather than vague
had in mind whennihfei camee dofupBltdl ism ghis 1923
To understand A. A. Blok is to understand
sounfd dawnjcsontphluest el y real; for him concret
emer gendse poofetBrlyokf rom t he philosbpbyfatt Sol

odawn i nto cdadrheer etmitnhes sEe mirnnt&g mb snl ul ¥ df eer: s ttohoe
this; the allegorists®*and decadents did no

Cl earSymbsilhtcesnsi dered their symbols to be real

a piece of the divine within them. As such, t

endowed for them with i mmense significance.
Both Emil and Bely were jeal ougssl ys dpnracttaect i

what they called Oours. o6 Indeed, they Ilinked

Bely perceived the theme of the dvahwn stea vieed earms
i nspirattihen feetailred | ove i nt enraensetd ooffdahhiisg hSTead cen d
Emil | i nké&d steac oMEd tttrhifeeernemor e, in her memoirs, |
O Med&tffnesrecond t heenkd,byshreaecr ay | e lbyeFameryg efda | teh
with the i ®@adNgmph, Gowdt td *°li mshpii 3 elda tMerdst neetrt. i6n g
texts, it is clear that Medtner views the cl a

comfort and gui®*Thnsce tiom hbhmamkicmaf | ati on of s

Be Ny s pominandt iok IBil ok ef mpeblt & s i o yAlque(eg d, B O Of t ¢ 0t q
POA Qg O Ay Cﬁm@(ﬂf@rBOOd)d)qo ZO0s gbpl ; npdnZOt dpgtgj @nCZéBObp o
Ot pn, 60 yYY syt mgpsyy 3ot OpO¢Qm0L\EmW A S PO Hgap i dry QgD g th
AKpdQsy ¢y) 6gty¢tE; 0-ebC QuidyQetyZ .y. 60 On 66 Ot E,

Mor ozova, Ndkeamh@By, e i n

0See Fl ammds commentary and aBahgam®pof l18edther Ghr et bj
Met,nelrdl He states that for Medtner the Muse and the N
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and the Medtners assgooisatwed hSdomphiha damwd nteera nall
the divine in the earthly).

Foll owing 8S8olweyovel Béliwynships with women
relationship of Christ and 8aphias(pRrlak i oven
symbol reveals the i mage®lonf Bteltep rB reisdpeogirdoeonne ea m
Medtner, they both worried hso w oontahiiears piphe=dnmell d ym
given its association with femininity. Thus,
correspondence with Emi/l Medtner, it suddenly
interpre®@ themsoamatexpressive frfott haes otwhre ndyadwn

but as the seductive moon:

The greatest horror someti me® Isieecso wdnl tithreeme
sound tld ket Haurnsar i.t.y., T hiikse issl eheoprwaolrk.i nTfghe h
second theme& ¢$écogodrthbemeéehespwetbdfiyngt he
al so worldly. |l fcohersdcoddl t pmengsi noshke
pretending to eaxsi sttile smododnenl y terrifies

Soon® Belay of the dark moon obscuring the
kind of reality as he faced personal tragedy:
Sol ofwwhoov supported his @éiaroltyh dri eeadmshNast dt leeosTpdi brds
event® oBwen yf at her would pass away. The tragedi
di fféareestkegd of nai v choamibngn,geBesl yofl eSeorprheeda t o
the dark @©haobisfwnighhhpasheewanl exnow, emeces

tragedy and chaos that the theurgist must emb

6lBe |l y 0SacMegst i CohbOEs lay® he quotes Solovyov on marri e
compl @mleat iimman as an object of external observation; r
called to beé a being capable of being deified. ¢

2Bely to EKM, 11 Pec ePB%GH4 |0tot0ebF [ # D 6ign YOntj »8Qtgq y b
£Oj o 0(}B@@Epﬁ@_ﬁ@t@bdbcﬁqogkbﬂ_jz,._.L-Zr}’@dnkp YJ_H966¢ (')&(;)cpj, by n@dQq 6 £ pZ )
£ O) 0 00BQUqL qadOCG, 0 t AZ W n Y ®IpdBpploY G v Z-0q pf OPBRPE g 2¢ , b g 2y Y
Y pZ Oj Ep 06, dyn OO, A(ZWrmmTéB';éyé, 0 bOYO Adbgp T66¢06O0¢L
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Sophi a.& Soeéonsgoabout the i mminent coming of S

i mperi shable body of the eternal feminine com

concludes the &amdlbyan s nofhiMe ctsrseary, 00n Theur g
You arraediaanlt , |l i ke a polar f 1l ame,

A bright daugthter of dark chaos.

Snowstorms of Sophia

On July 18, 1903, Tsar Nicholas 11, |l eader
t housands of pilgrims converged on the smal.l
of Sar-48381784A4Ad the uncoveri Rgpofthiefrmlrasu
happenings flooded the newspapersiiwho bhhd day
become a fervenwi bonesyéed bfz&Serafammospheric
mystical signi fiftanhted.p Breilny flionodk egdo yt o nSehrias s u
that the opening of relics would produce prof
from their graves. He eagerly wanted to atten
never,t heheses to stay at home with his widowed

Petrovsky-: mpforeranthelagl lhad come and gone, Bel

di sappointed i mpressi:ons in a |letter to Emi/l
On 11 July a kind of general <c¢cleansing dis
t hunder stteormsft wifega and then, while the cer.
was a kind of quieting down. Afterwards wa
took placeé a ruptureé of sometbank&Ghohut r e
in miiseoubw, sorrowé Per haps | expected so
dead, a catastrophe), dukégjewstr ya hliintgt lag phairt
the roaddéknhnowowhat | was* expecting, but | ¢

83The dowmmfietvl adi mir Solovyovds poem, 00On SaiMaaad, fiestWi nt
385. See alsoTBerRsl J@akouwums MoSesetmayn,torfo nV IPardeisnsi,r 20ll40)v,y 06v5
4Bely to Emil Medt nerd ohoMalkurmhs/t a3 Atnraal regylt @Btebirl dyiff i@imnd o
Sarr®cotti sh 15 aviOmio2x): RBvE AW sMe Bemnegpilskd etter #39.
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The discov®@ryebicSeanftme beginning of the
over his true worthiness to be deemed a saint
Russian print media. To an entire genewhlai on
grew up i-minhdedraseonbhr cehtwrg &KRiustshanni mete
Serafim representediaheyptomasebotatangff é6rge
rooted in ancitert tRwasgsitamnmorndaat could be har
experience, and even as a source of national

|l ndeed, fBehgr was a famous mat hematician w
Wei erstrass, and | i ke most professors at Mosc
|l iterature with suspicion and di sdaiimt enmPsidv e o
study of Iliterature, phifoslophaghl eantdo mylsdne i &
with his mother, a pianist. Pulled in two dif
by day whi | e Srcehaodpienngh aNlieert,z sacnhde ,t he Chri sti an n
SolovyovSbyaknagqWwh. for mi manasdawet if ciagm loifke st
rock for a thousand days with his arms outstr
but a single icddeephplyhe mhloesseredoBeGgdt o such
up all nighprhygnggseor 8el%lfnidne efdo,r icno uan tll 9e0sds ehs
have horrified his (late) father, Bely placed

creati on:

As we approach the absolute, we gain knowl
gi ving. I n art, ideas are a source of del.
|l eads us to goal s, art touchesegs edargricow éi. Pt

65So0l ovyov was the uncle of Belyds close friend Sergey ¢
the | atteréf6s death in 1900 was a crucial f orMyasttiivcemalexp
Essa@§.

66Ma |l msAradr, e YW Ber yff iaBdrcov t i sh 1S a vBoERCX)r (tRe& )i BBed v wr ot e t o
Medtner, even Petrovsky-l ol praggeuelsyessuiomeactind fhionnth o
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joy. Rapture is the rejoicing in ideas. Pr
the peaks of art merge with mystf%cism. The
Il n his | engthy |l etters to Emi/l Medtner , Be

accounts of his | atest wiowdddeisvolwifildli a¢e @asdgpmy , (
ecstatic experience& Imustieni mgpdt SoNiokgloay aMe an
Sophia. Bely someti mes agmuesdicataemdd twhd hs &ihret iwr

snowstorm as a signifier both ofwideteh fander|j @l

the SolovyovsmagdahowdSerm the ability to end
the deeply personal significance of the snows
Those were the days of IWiruzahamgs anfdulsiweefpi
bl otting out the boundaries between |ife a
with all the significancé& wiSinowsittorang ot 4 iOmp
our own subtly ill uminated,fi Hiesw D3harri svtoiacne
beyond the storm. They were joyful days. H
Sol ofigyroawse. Serafim passed byrachewhama q wis
sweeping by, howling ®and raising blizzardl]l

Bely endowed the snowstiasmh avi s YZymbdole deeRessi s
Serafim and Christ, and of the inner mystical
works as w&l achsaMethtutsec. For Bely, Medtner s
chaos with dpbafubl pfraveakdbng the® voice of C

Serafim famously calilp€d Zé aepply Bei) i tscrh,0l @amy
Mal mstad states that the wor ®Hejeyadandsi a wmadye
Bely ascri@emusginc Meddeep sense difmojsey cwietaln [ yel
1906 arti cdiGeetheedt ad@daobyo ieed wrwasnt to say, d

the meaning of these musical themes, 6 and tha

’Bely, oO0Sabyedi Calc®Ess ays

88Transl ated by MAgIPmgsttsde BedéryaftiomEKM3 9 19P eMaerpils9kOa3, Let
8Si nce Bely viewed Sophia as part of Christ, he would ¢
“Mal mstad, oO0Serafim.é
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experiences ow®smmscb, twhMeldt heuly heal s the
only to it.o6o It would seem that Bely felt the
prayingibot8esativemd as the spiritualofbal m Bel
personal tragedy and swiftly burgeoning f ame.

Il ndeed, at moments of wavering faith in hi
of Sophia or of Christ ®&i measit, aBehy wodl d ot &
wor st moments even his theurgic ambitions wer

spring 1903:

| am deeply dihisappoistbedt neeadmis) in Sol ov
and in everyone who influendiend, maend VOhtrhi sne.
weight of the burden is on my shoulders. N
shouting amdtaepealmeng@f any tehhtangs.acidimdneded r t
or evenmnlidoiedW I am going & ochNn&kedtai KaeXx ped
an abyss™of pleasure.

Il n that concert (26 March 1903), Nikolay gave

hiSg i mmu,n g&fTihlildemr ecital & idesiyr e etdoubwl iedde Bah ya

mudiitcthe O0si |l encefidanddi dh en owto ullads ts oloonngt ur n t owar d:s
explicitly theurgic and Sophiological ter ms.

restored, it would s®@8emol Tkhetfoht beprecanof nM
Ler modn tppoddent, e I0& g turrhiet bl i zzard is roaringé) wt

can be heard throughNotthaeb | hyo wltihneg eoxft atnhte pbrloigzrza
did not include this particular piece, testif

with Medtnken @©mnsoheltutgydé Bely developed this

“"Bely to E. Medtner, Q60tMaOpHp 1ROB@A d-@dipky OG& QBA @O YD & ¢
3ps p6 g 060, y 6 00€O06npdgne), y 6@ 6¢07, nto dd | Odbq 065
3q00¢t¢g dpBy Db ) pyz At O0FaT 8Png pqQdOOLZEY O OOy LI OO+ y 8 o,
y1 4 200 .OF8 Toqphalify £ j®OF 6 qy 04 Gt p Oty 6 AP K ENE qup 2oy @y 4

30, 20¢ YyOT 0 npd?0Ct Synmpt6q UOZL POYy?20. SOYyO0O0j Amt T2y
2Concert #1WMetinnepriFdb @manm on page 576.
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associates it with Sophia,widntsdr nfgruom hti mg 4 e\
early spring. 't 1 & tmueilcat todrh eh éh olwd @ rngg iof Me
sounds | i ke cries of anger, but I ike the firs
confirming sign of hope, sounding t wus in th

Be® ypraise of his composer friend fwas not
indeed, the ideas formed during this time of
of his ¢ampeprheixlnoosroephy. AfteGodéailsedB0e6 raerttuircnleed
Medt&nhemusic in a third article, entitled 0Snov
the ideas from his 1903 00 Trueurcgy ,t& epddsiitsin
rel ated tofAitrhcee esch oBvesltyorprer cei ves the p&esence

very texture:

Medtdnemel odi es are not 1 mmediately heard by
varied devel opment of his musical themes:

amd mages fly: snowy fl ames and swarichg pi er
swans. GMenutsmeorwy s:artabte sgyruceessr neat h them i s a
Me d t&n etrhemes at first seem dissolved in dev
for the sake of harmony; but, comphewet ypok
complexity is made up of arabesquéns of sno

arabesigmngl e and unchanging.
Despite the difficulties of the poetic | angua
forgoes a horoyplccmimpanmeneamdy t exture for one o
sophistication, wherein indivthaadhdrnmaersi a ed ar
made up of O0arabesques of& smowygdilacsedne dfhter
0Oi mmedi ately heard by the eardé (due to the th

shadowy depth thatThewahedmesaorfylbatomat appa

”“Bely, 00O teurgii,o6 385.

“Bely, O0Snezhnye arabeski. o6 Thiaswas tli &t er Swausebtinsotahygead bil m <
Mmuzggkal990), accessible here:-ahabeskil/ mise agaadteeny / Ru ¢ $ i
page 121.
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repeat ed fascognueati hnitnagn ca& sown rwer lof ®Bellye warned

pref acFeoutroo hhiSsymphony(190&pbl Béer ef Byropvsemy na i

must be carefully studied multiple times in o

that he explicitly used musical techniques 1in
| have attempted most of all to be precise
counterpoint, coherence, and so oné | atte
i mages such that form and i mages wedge pred
as much as possible, make i mage subordinat
t hefes

Bely dedicated his fourth Symphony to N. K
that it was he owho i ns’iBierl egd ctomd itrhmsmea haft tMed
first to reveal to fliiamlthéeéet wamd bafihe hwr Mea v
here that the snowstorm theme came fitfashi rmiikre
the theme of the odvadwmi.sd Jgaw Betl wetehsealdiirmhatinn id sy | aonv
directed twhe dsn€E€aematitgn of which is theurg)
sacred |l ove is througmhdthehwsganbiothg .z a$o pmi aofi S
humanity tohaohgedeBeéektwl writes in a |etter to

att atihnee dd,ep u gaddtgst hoeft i ¢ ad tsédkeé) wiart fadeaawa

No matter awhsaéth esturmeraicthes, it wiHd fniondlongwee
t he fithtmdt ftrreewdrogn ¢, redfi gi®luatiamg ©hvewsghi
|l ntercessorn amud hHalrpern s tad r@éadly a religion
something infinitelay hprlegdticapaeyéesr dabmnmace |
demand | imitations for art, | only bow bef
Chrifatt 1% rostrate

sl bi d69. 268

%See Bhd ySymphoamises Jonat han Stone (Columbia University
“"Medtner also included snowstorm eOD#ecOp. i B/ 2wanBu®Opki
“Bely to EKM, 4 JRdrye [ili®spkpy (DEGGZQ@BLW(B@q#)ULﬁ)ptqu by omgty O

o0 T ipapipgb S b®¢ ¢ dpl ¢+ 6 0 ¢ ingpt PCHh PdD DL OLOBPIOY ¢ D @ apdep),
u7¢¢f3hocv_¢ml¢b¢pi¢oym¢¢q 20€0Y SO0, ¢no&dln s HLOT HBNTHE ¢t 5T
£y O 0 0¢Qqnoq ¢ y
Ot. 6 md
)
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Furthermore, at this point in time, Bely bel.
earth as a kind of &miwrmragegcdrd paemianmg. fDue Cthc
to perceiovBophdeacmit ngnas veiled symbols withi
Theurgyo6 he analyzes the oOveiledd appearance

presence mor e &dinmiddgscetieli yn di n hMe dstnmbems t or ms .

00On Theurgyo

Be®@ yessay is divided into si® smesciicondriot
Judely 1903 fa&r | Uierve abhktohv sley | ect s t he mystica
cultivated as a reaction to the r &cemttetrreasgti ci
t heurgy was part and parcel of his interest i
phil osophical traditions. His decision to pla
phil osophy of aeymbdlendms mawwedhty mas htoheebul d mot
massive glut of essays thatntwouelsd isnogdny ,f alhleo w
Bryusov (t hlkeaodfg aRubszgsaltajfoinsamt Gciess@dyBalsy a o0sch
exercise6 and that o0its existence does not ex
aga?Bwr.yoBs ocwr i ti ci sm seems to be a reaction to
(for Bely) and its methodical presentation. I
0same thing againé Sygsnbloienitlsami d i iump disisnd hghoirlyo ¢

o0On Theurgyo showcases the astounding rang

hi s t#twertey year s. Most i nfluenti al are Solovyo

“Quoted in the editor ManndtBe8ttyo RBeeclayldls tohCa tt etuhrigsi iwads ionn
Symbal i sm
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i mportant to his argumenSyabebgsst afiromsLeér ame

and from both testaments of the bible. 't al s
Bl ok, Bely was, i mftAsssen&c@aowafrelm i cus emyeti
Emi | Medtner, alongside his | atter unpubl i she
Bely routinely underwent profound, ecstatic m
wrngdlin his essays, these mysticalfienxdpeeerdi,e nBceel sy
often presents such experiences as physical f
partially explains why heoff elrtt a hsattr ocrogu | nde eadd e

for a@ mydtiistaBokappgpovehadsdatelié nedi ¢ hheaff gmy aatsi

abita definition whicHDBelyngr éepeatéedbsy hgmsplr ey ed

mystical visions (of the dawns and the snowst
revisit them in his prose writings for the re
It was in such a mystically recep®i ve st at

music in the3wimhermo$i d89628d a power f ul physi
Emil, o0l recently visited Nikol ai Karl ovich,

finale of his sonata. Thosthy ah® BRtph cdgmmpmad e
(true) . I was not myself all day and, it seem
pr a&@Adet his point Medtner was (natwurally) hard

hel p pr omlBytmd athidm tigrhii d ioewe MHiec a&lo ud idr cmlogs .f ul i | |

write aboattt wassenasthaotinpummeshae803. l nstead
Medtdhe ht St i[momkiinglshbiiditaerde sdé] , an al bum of pi ar
80John E. Mal mstad summari ze® SBelaydm. dany mystical exper
81l ndeed, many of the incredible visions that popul ate

2Be My st i cabl9 . EsFsraoyns hi's 1904 essay, O0Sacred Colors. 6
8Bely to E. Medtner, 30 January 1903 (#18).
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yout hf ul mat er i a¥l tb ewgausn paasr teiaalllyy apsr €lngi9e6r.ed or
1903 and publ i ®hredanh déc areaxrtr ddteiingeh .8 eaBbom of N
which refers to the specifiliexpiaadss uipont hédeor
Sophi ol ogi cal i deas and i magery t& aste choen du stelder
revi ewed above. The narrative its@&l|l wrshoaopbd. n

summary, the poetic subgeovi ngrieghounftorayer

night, and, striving through chaos rather tha
Sopwi @tien snowstorm, and cel ebrates tohneg naenvd d a
dance of snow flurries. All of these i mages a
music. This Sophiological reading, with its a

snowstorm, ®| mecesc Matdtnlee vamnal tciesnttier oodn deiren s
Symbolistl1903.

I n the musicol@gaxxnady |Ihaxerradugiev Bkl syome att

di scussion of real nfiut sainct ad nidz iintgsl yp rsouggrgaensma tnigc
|l earn what theurgy is and how it rel atoefs to r
t he moeosrtg awneilzletdo eaandl piasgyes he ever wrote, comp

definitions of t henuatgyel iAcnidt eydeyt mu kot bhses yessgshavyh ghras
interestedylmnl imame cbramaldl vy, try to account f or

swiftly reached that Bely must have conceived

really matter which particular piecéenof music
concl udé&d,wriint i Bbglsy on music, owe shall search
84l ronically, this same title was used for a set piano

would soon bechented brheihrMsdmodesdi st emphasis on colorfu
extravagances.
8F| armmt, n D8
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poweSs . mdn Morrison calls the 2ymlolhmottdtei ano sd
music, 6 but complains of t heSysmabwmel ¢pmrteld em | Tyara

OMusi the metaphysicalmuexpgdrei anmde orasrapgpo odd ct

accuse Bely of giving too |ittle musical det a
compositional practices or i Afaesiseadignwithe
neither scholar is any cl o&eOptolundeusgancdi a
simply throws in the towel. He turns to a pas

sol uti on ftuon ftolret upnuazt zell eys whoanf&Eehresnigddaelb esca Mi t ¢ h

hi storianSwelblbltetrtsaedrien make& B pdfifodrotgitcal e

interpretation of the music, sim@lyywusottci mn@ th
ov er c ol@niev Bosfieomodeé&r n | i fe.o

The reasons for this failufeltdo dbme mbetgo
one is that -ghiel esxdaphiecalel figamaeawor k within whi
most scholars, even Syombstoinies tsptecriea |l (iveht s @fft Rru

wit h® Bmyytical otrappingsdé despite the fact t|

ot herPWnsea)fyprisingly, confusion over what the

8Tar uSkadi tdi3o7n.s

8"Mor r Sy mb 01I®i.s t

8The passage by RMamr Bpmbpol9iRpwear aceounts for the 0t heil
piece by claiming the key of four sharps (E major) repil
know of no evidencentderstggdstrMpbeherteveepresent the
wor ki ng ccoounpdo sienrvest somet hing s oMecdothmeorn duid hh aswec ha as dro
Symbaql ibuurh t he mo s tmag doirv idrueed tkoeyi twahsav@ ng no accidental s

maj or ;f | laitk dnalr &kreiye@ coul d al so gain symbolic meaning du
maj or | ikely had no significant meaning for Medtner, al
8Mi t chhiedtlzsche®8300Or phamest be said that in this essay,
modern | ife, although, as an interpretation of his apo
at al |l of Belyodsi Gopbif oMedicait ds nmesipcet a

Y0One of the most prominent exampl es lonf Sehairsc hi no fR uRsussi sai na
(2018), wherein he repeSaytnebdoblyiesch acmmpt bhaenBeblié&saadsan:
schol ars shoul dSysnmbodpl iiussm ngv admeoft edmoder ndsmi 9gToh8el iyr s

decade of, tohho deamt wagnp eaosr at i ve term indicating val uel e
commercialized, individualistic West.
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magni fied by a typical |l ack of attention paid
Richard Tarwuskin, in his seminal w&rkaohythe
career, defines Otheurgyd6 as o0a divine agency

transcendent PMBhiaphygssicmil sitdamdiihmeg tahse SRy mbol i s
mystical creative act undertaken in the real

governed just as much by the rules and tradit
Bed ywords fromi shessagytdeal i ng with Medtner,
within the oOomaBnstpigamuafl lwrhammirtey 6 which oOsu
with the consciousness of communal goals and

|l eaders *WheoulTuuskdén instead writes that the
tradition, the freeing dofdm,lee hing qalee aralinyd 1 dte «
Bed yessay (which he doesBecltyhbesyr ghaowbheit part siompl
consi det §gmbobescature of sé&Bubustobpelkegieuvatte
cl aSyimb oclainsnmbot be understood as anything other

very s%riously).

The second BeaescmywhywywsBelvyoked such bewil de
of pRnesti ¢epeditmek of it. The simple fact that
composer of choice, itself c¢omMmdemmed n hHVe dd sea

| ong beeemt iat ynnonWi th no just id i ciamproomhalllae ufsdkad wn

Medtner coul d o0o%fiHiys paunzuwsien gal ymuveriictitaenn 6di s mi s s

NTaruskaditli,onds3 7.

2Bely, 00O teurgyii,o6 382, my translation.

BMor r  Symb,ol8.sm

“Mi t chell has a discussi e3n3 ofvhi $telzcchedEs Dophamaegy t o up a
presenceiaofcr@mppedlment of Solovyovds mystical thought.

STaruskadit7i8olnns 437. Taruskin does not show any specifi
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entirely®omnepMaedanieon, his absence in the trad,]
ensuing assumption of insignificance:

Consider Andrey Bely, Swhbobhpoteeasmoc gs ¢ hhe |
knowl edge of music, and -ewbhms wiacsuslhye tomep me:
even, as in his verbal o0Symphonies, 6 to pr
and the art of tonesstBalyalnusiihcitanne whoden

Vyacheslav Ivanov called othe ultimate art
astonishes us that he chosenasuauparsadi gm

pi eSeismifungGpb.i lld)erby Ni kol@yRMeldmaernot he p
goes to show Syhnabte Mieosrt aa ttehpeiud gpicece of musi
hot foem.

Surely Bely should have written about Scriabi
recognize each other 6 7 tToee yT &fou isnkoith.e ad $ehiamswe
Be® ystatements on music as irrelevant nonsens:
|l vanov began writing about Scriabin only afte

seems not otpnmpemawhdern®daamsyays t akedn rmetr,i oausp egci

when only the | atter he®fd o0technical knowl edg

The idea that Scriabin should have been th
facts: in 1903, Scriabi®y wass!| anmdg odl | edtoa lgye t g s sva
eight years older than Bely. Scriabin (who ha

this point) tnousBe khga vee mseenebreerd -bod a wrhsed pg eervd roaiutsi, o
SciAabdnjust quit his job as a piano professor
early oretimleavec,t 6and Vvwi Bgrebisthe yailaryodd odiurliomle

1910. Furt heér omor@ehr iSsotrgitaantcii s m did not cl osely

%Tarub&finning Rud8Ya Musically
“TaruSkadl i 68828,

%¥Morri son, Rws piagre Qyebdsol veepndecntthiems t hat | vanov wrote ex
his 1910 articlSg mbaoTihemEestsamoenmenodfi on of Scriabin in
acquainted with Scriabin unti/l he moved Moscow i n 1

t o
retrospective humani sm heMicuhbhaehbaeedsaggebessamatti man
Scriabin as an arSyinsbolbissymnidi $ heommemdar wfto | vanovds ]
Art Seéliemt e@1Bssays
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by Symbsolri sSto¥’Moryroivson writes that, ofrom its
abandonnvgrrstt g@girfiluenot and coul d°Srati adX indts iambti hii
transbendtat eamidaluswernr!l dn the spiritual transfo
from Sol ovyoV¥dd asamdieep tgiroandual spiritualizatio
humahndged, the material world is the object
di vi ne Awi tthihropiet t o ha8er madencWwasari byf aow, an
Belyds praise.

00On Theur gywndwars twre texwnmbBebgatogwiayedft masn

hold it has over hi m: He Mt & io chguhida wmtaesamta c hé ng mean f

understanding of its power, and, therefore, t
and enchant is WButoubmagily igs omwmotngwhat Bely w;
magical, he says, oOothen not all of it 1is theu
ocontrol the el ements through the soonpdsl 6f t
and not for the Glory of God is ©0a sin and a

LordThhe t heurgist, crying out to the Lord, tre
power over the soul. The theurgic artist need

for their purposes the powerh off phaewyergy dEBEher

®¥For a discussion Oafph&@®Binabtihre, 1s9eled sMi tncahneyl Ic,r i ti cs woul
music in theurgic ter ms, even i f his own personal br an
See Mitchell, 0ScriabiDemymsd itflye2Bggu Siram b$inl ver Age, 6 i |
WMo r r ISy miv,0 | 1i 487m ) )

wBel|y, 00 tOFWrEQidi 3¢ qB L) ¢t 0yt Ot gbdqQ, ¢tyzyl ddq jJ 60y(Q.
Oo(ZcpA_L;ér_),,chcp 20, 60?2 Ot o6 OFt¢ | poOt, L yBg 0 ogtpquT]
J TYEnO, 60y¢d8q & ¢00q 00 ¢t_y¢y¢@b75zy_1,doaay*omw,1mtpé?yaoﬂ'
®hO¢ ) bObdp €6¢tOt. 306n OFToOt y O6KAZOO0¢. O

22 pid., beginning of section I\R,_¢1,376'3.¢C[Es,é)C1yOu,rTlepr1,©al ] STY
y 620 06 pAs dd60)] 6q, 06 p¢gdpdO ¢6pO, | 00y2dd6, tp 606t 0nm b
qés qOt¢Qq ndn OF OD%ipf q) ADPDEPN O RE L FPpO@BYY KOCOO Omg Ao )
) pL e, top, DOPOPZopt, n J 600), 0500600jYBy)] to] dp, ¢@pgtoot O
HO pOZOIUYOdbdE] n O ApPoT, otdpgytgd OC ¥ dpdpOc3 OEFs k) E O
T7) Oy O J 60y20¢ny TACZOGLQLEE ¢Lyzy Q) y AqXadxo ¢yt oiqmlowno. 86F 2 6 i
he would return to the topic of magic, publishing perh:



124

mi racul ousness of some exceptional artistic p
Dostoevsky, Gogol, Goethe, because in every p
power dJ¥AsGesdich, theurgy has the potential for
which is not addressed to God: o0The strength

that the former is entirely pearme&ddear ovw .t hT laa t

why the consolation of magic, no mat®® er its p
But how can the artist imbue their art wit
do so, Bely says, one must revViSalphktaer Miot y | Wiu

this idea, he decides two analfyezre nanadarcanmnpasr e r

centuries: first the poet Mikhail Lermontov a
Bely perceives a fiery magic, but one which a
hopel ess. Thkiumrdyyo fd eemtaenrdrsala, sacred | ove for (
Eros. I n practical terms, this means transfor
symbol i ¢ ,®™Lsearcrmoendt olvo,vei.n his | ove poetry, revea
above human | ove:
The search for eternal | ove is the feeling
with a request wiohdadStehy Biadelowpeen@&ss th
|l ove is transient, together with the searc
by memory from the shackilies Lefr moma oavc dihd esn
the combinati cem eofwiatl ind D elacsweda ri.cnhF Htoenr mietr ¢ ,
WBely, 00 teuT@yidrtoftsbeic®)i ot pOp D8t OLd tOTCZOyy @AZOO Ot C
yENL] 2L 0t gbEZ ZTOoPoOFtdO0OhbEr | O¢gt, O¢tZ020jYyzgq T ¢6
OqtO, Aptp T 2tqp 8p603 @YLMPO L FEOAPY B Oy QI t L, 2 70 o O]
W bid., end39pf0sgcKZOR] FY¥OgaOp LOTCZOyy KOZOO6 |jJ 60yOL Yo
KZpdy YO b6 Kt 6) Oddp, +j Opdgj y OFEg@?208,BO, @dd00606@, dd |
nonpj OF Apgt O0ddQq by +pOr ookt |A@FHdjpt qi getog @A QL ¢
15 pove poetry treated in this way is on&ymboltihiotma¢ ori sv
through nature poetry, i .e. phatshtiosr aa p ptrrooapcehse so fS onpyhmpah si n
oWor lldé oou hisr d owaeynpl oy bi bl i cal i magery | ike the dawn
directly and in more overtly religious terms.
6Bely here refers t®»KAbgybipanpoyvsudB3Owpeee,tlde poet ent
women for shattering his hopes and dreams with a cold
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t here i s onflayn donteh emobreel osvteedp cr eat ur e become
wi ndow into which | ookig hien Balf" okteedrénal , Rad

Bely is disappointed in Ler mormtdv,nkhaowewhers. vH
Eternity was oOincorporeal , 6 Lermontov oObreaks
turned into lush plants tionuecdhian go dihsea phpeoaivnetnesd.
magi ci an] and fa&l edmbastoponornkaoai Basbkiwho sa
incomprehensi®l e to the mind. o6

Here, Bely quotes from a poem that serves
practical example of the kind of & oovlTeh ep oPeotorry
Kni gimtb@ut a knight who crusades for Mary, the
mai dens | i ke the other knights. I n battle the
Symbo!l (and a coldeememrc oSeolpm,a dtd phtta oRoFle aven,
I n the poem the knight prays only to Mary and
Satan is ready to take his soul to hell for h
her kingdom. To Bel yms Mam ya ilse tStoeprhitag Emi lh,e &l
when | confused Sophia with Maria, butoma t he
can amdnsheel SopHMadwneh Maedatbis poem as an

Tale, 6 Op. 34/ 4. This plicecgiec @&lasridadiarcg,0 mano diatt

wBe| y 00 teuifgndwpOsEOrbpph + VOGP St togp 2 T8¢Ldp, nptop
POZovBotLtggq n tiOy) L 00dYBYydO ¢ ACpg gOm, ¢TOyt¢g Z it PO DE]
YO 06 +j Opd¢ K€Oz @oQqud audgtd O oot OBNG) 8 i@ty o B
Yy¥X@POo @npd ¢rT20) dpOp y AZOz podBOO@, 06¢gO0 Itgp ¢p?20toO0Ot 7
1§ O6y T 0O02dbpgty. stgjod OHO @oyd BOO y§y 1t 0y)] O ¢TBOgtL .
neEaO YOOt qad & Ok d &n o Q7T DB 1Zidd 10 dapd @.7.0.86 i o

ws| b iRt 0 OB UOZ| qpot pd ¢ pYbdtr, 2t OO0 8y o-AapE On gptOpDPl¢ At g
Ot Og Tt O] T T2 oyYdy 8072 byl Lt yY Z8Yp?08ZpddddbpOp o O]
TTBnyd Yo¢gtd8ys T8y otOrFEdp@okygl &,y 00 OO, dpA@iEy 0 bp, OOV &
OFt @ ¢ UOZ| pbt p6E) y St b pOZEGOO0t Cpegtny ¢opyz KACpV
00ZBYy dmpl, nbdgdj Yy Ogq dOOO¢. 6

1WThis is also a saying associated with theeRDODSIYrueviaw,
of this medieval Christian esotericism.

wBely to EKM, 10 November 1903 (letter #54).
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Medt ner o dacss twateire t-hedéd omumeird |l mmatoer i al tr a
t he major moldg hreiarcgcfomipealnlise.d | & kieqhtetrlay § pMead ens
easil ydwianlis Bérleyguent 1 mage of the nadckiraweald kn
from Sol angov}) hus should not be comanitdeasfed i d
Symboli st practice.

Bely demands ofnreo nrmoLreen @sotwehpow h woul d have re:
recognition in othe Ilight breath of the breez
l'ife and al most™HemuneadBasloy mamyt ¢ $ mesom one of
of Sdmpri &ji sdom, of n SehiombnoWi sdom6 is referred
|l anguage. This passage is worth reproducing b

def i nihtoiwo nSse pchfh menst s engage in theurgic creatic

For she is the reflection of eternal | ight
i mage of Alshgogdnebe.i s only one, she can
herself, she makes all things renewed. Gen
and turns themandtproéphenss joé] GS8e i s mor
and outshines every constellation of® the s
Sophia enters into souls, giving humanity a r
prophets, i.e. artists into th®@upgéesésceTbnB¢e

and then, explicitly or i*nplicitly, address t

MThis is especially apparent in his early Op. 14 set o
Shakespeafre dsommdrelname for Sopmhisa fuwdd d wewpllye dMemud eare r Bl
ORitterzugo6 (procession of the knights) )

wBely, 00 teuRY iB(’)O eO8Domoy . Ltpt gnp BBO UOZ) bt b TV
Y6206 ) A(ZyGOt 3@, UPELmMZTi owd y¢gndt O6¢j O6yYdg y ¢Lms ¢
113Wi s d7o: r2 29. New Catholic Bible translation, slightly
4Bel vy often l'ists all of his favorite names for Sophia
(in section IV of 00 teurgiidé): 0She is the idea of thi
Wi sdom od V@ood eemmbodi es the Divine LogodMatMediD@valsi memmsg
pecaetoeufmoémBdl gi mahed many western European religious

Latin shows.
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Unfortunately, in the end, Lermontov al way
say that this was not entirely his fault. She
young artists can avoid falling into the same

She, whom he sought all his | ife, did not

a mask either. She @&wamabkbkWden Eeomohi omv bgi

resol v calls out in our sou®dsur e Mmaostete

e
|l ove, or, t-maskngfiohd Ehthervhestijo,n s o ctolmgptr eahte
mi mady fl ash upodA us poor knights

Bely clearly viewed himself and his friends o
reveal the i magde wméwHeuour ns® themr Lma momttolvo s @ |
fell owMé&diamd $3hi smmu.ngTlsob iBedleyr, t he ei ght works
freshness and density of remarkable talent an
i mportantly, they are ®characterized by their

Bely bestows his higthlkeesdr (pionntod iom whom ke o
hi msel f, his desires, and his oOoawaiting moods

precisely becdusleacokf otfh emocdoemmpnoissetr experi ment at

everyday and familiarfinsttheéekaynwyxioumakesmaegi
|l anguage. The properly new can only be expres
Here you will not find any cacophony, or m
dilution so characteristic of our young an
crystal <c¢clear everywhere, and yet hlhee. i dea
Our expectations, our struggles are crysta
sounds to us in the works of Mr Medtner ,
comp®sedeas as a kivd of spiritual guidanc
Bely, 00 teurgijg,0 pedpdfj sedtdpin dWYdd y¢not ®dO ot
pg Lot ogg 06 | 6¢nO 0¢q ) T2yt 0t gbpgt g OO APZESO DY, n 00
Oty OEETAKDE O] T s b QI s TG @ o, . ptS CEB O OB chcbpO U OEZ
hw6Byz 07TBOz. UF yty Ot OdE YONnCZELg Ot 6YO6 dd AZPZESO dyO
00?2 bpgt g, 2t POE OPPE? CHODBITY P cdd |0 Odg O DOA Mg Lty 6 dbpO
16 bi d. beginning of section V.
w7 b iRO.Ogog HO b 0 OB¢g by ndO@dsdrly vy Y ol ¢ @dpb DdFetOxhdgqby 61 QA
ZO6YOYyOOdbdpgty, ¢topsbg 70Z06ntOCdp, o0+ q ddBYyz | st oz y KA
NZy¢tos gdp 2y¢Lo 6 J 0607 tO] YO&to@HEdIFy. 6 SW)BEO qody @y dEy s O @
DW6BYy nZy¢toéstyYmpOoE & yz EYyAYy20¢nyz 20Ctdz. TEZy¢éLTBYS
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Medtner has a theurgic effect on Bely and, pr
comp®d®seusi c t&® aldbmohwdgutiotve t heurgic verse. It i
Be® ydeci sion was fueled by the fact that Medt |
set. As Christoph Flamm shows® pMedtnerawmohé&ed
his earfliine sad dnutsiiocn t o the two poems which appg
t wo other Ler moingd oomp®eonfs whi enu was published
ORusalkadé in m¥nd for his Op. 2/ 1.

This means that both Bely and Medtner were

in fall of 1902, but it is not clear the exte
poetry. Neverthel ess, Beliycatseshirefraremateisve or
Me dtdneQpond that fits perfectly well ws th the
narrative closely fits the actual ordering of

pl ausi blewdMédhingrowmn musi os aelxoanngi nsei nmihlears elti nneo

Theurgic Beginnings

Here we have youthful works that, despite
stylistic features wh@tmWdhibhe.dseomael teadegfampl

Me dtdneprer haps most distinbhbgei abi hgtyraotwasta ¢

|l arge variety of moods, styles, and for ms. I n
00t OZE, | B bOdptgcbp ¢6YOyZ60O) ¢qQ 6 dhdByz T8¢+t dmpdddyqz
OTZ PO bE] CZTnmpdpog¢gtdm) . 06

See the extensi Wethiechk€f2ssionld®9d3FMadimner oOabandonedo

to the poet in his | ate works which show a rapprocheme]
T he pieces areld®9tTeni dat elhdeam N&8®ttner was only sixteer
however, such an early date can possibly apply to only
refinementf odartlhye matser ioal composed through 1901 (notat
contains earlier versions of some of the final works).
be considered the t®&eeni FMAdtnme&®B of composition.
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schematic form,@talstedgy ngi ¢ ol WMedeéewnelroped f or

bol dness of conception that belies their yout
of in different years, the album is nernrnedando
by key relationships, as well a8l sftogr ipite ce atni
and keys). These relationships indicate a dee
rel akeg ph ylaleef $ Be opeao,j ngll & |V, \a& éwl ,f iansd
piece in a minor key and the second in its re

Table 2.1. Nickol &y i,Met@pn.gslb,j |Glveerr vi e w.

Piece Desi gKey (secogLermontov I nscripti
Il . Prol ogugEmaj 0An Angel flew acro
he sang a quiet son

I r ¢ G#mi n-mé B)
I t ¢ Ebmi n -maDjb)
| V. t i|Gbmaj -m(i Bib
V. Andante [Bbmi n-m{ )

0The blizzard is ro
but through the noi
ringing sometimes b
hummitnlgatecho of a

VI . Al l egr ¢Dbmaj -mi Bib

Vil . All egrF#mi n

VIl Al | edA-maj

(quasi val g

Medtner places an epigraph by Lermontov on

into two distinct halves. These first and fif
opposed content, as detf ipnoeedn bdye ptihcet si nasnc rainpgteil o
bringing a young soul to earth and the second
blizzard (i ndii@atsiond talse emplp mgyi ttioomeaven). Ad
motivic ;sifmirl ®&axiatmpese, the fifth and sixth wor
figuration, both evoking the snowstorm mentio

moods. Furthermore (and tkiadiwighl, béei mMporat an
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short anidkeda(npceer f or med at various shades of 0A
and metrical compl ex i@ idasn dehamu sairce. tWe i ccaan tohfL
Medtner took the precise ordering of the piec
al bum similar to that which Bely supplies.
The first piece, the oOPrologue, 6 has recei
its epigraphh® fprooemm LoeAnngoenlt,ov whi ch he | ater pl a
this piefcevoirsl sewodnacg of the poem, and Medtne
in revised form wit h®lihks&walsall i dpeadrttn earn dc ot nenxutn i
aesthetic and spiritual ideas through quotati
those ideas. Unf ortunately, however, comment a
mi sconceptions ed@wyd ofmantetnutaalr ye rwwiodrls;heB p us <cl ea
mi sconception is on& onfytthhsods et hcalta sgseitcs oOebnidad gersas
l ooking for a fun story (but who should know
after the fact that t Hesmelhadystloiprhe Fd earnfre csthlow
Medtner actually wrote a draft setting of the
version pub®¥Tlihsihsedf acnt Opx pllai ndiat hdrfoargm afo mploe
setting of t*Rbeefbdbursquaguemarasn features the o
variations), corresponding to the two coupl et

mel ody. These mel odies are recapitul aded in t

120Publ i shed b
probably to
22This myth o
Mar tMierdg h&2r a
122S e e FMetmme3r5
122Rebecca Mit
0B6 section i

y Jurgenson in 1909 as Op. "9 btfd .aDt Menthtj oear, t
place it in a more comfortably vocal range.
riginated in -Bamaguaa geoPflh indapdntanedeays| trdesp r 109d5u6c e
nd eWeertizscMeh&BOrphans

8. He even reproduces a
chell ds assertion that t
n Nhet psepelliiBoecepiMandbel

acsimile of the e
snisieddnht pi aed i s
h w

f
hi
Eomments on t e
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guatrain, turbulent and modul ating, devel ops

t od c.

Andante cantabile J =80

_ ChEG I Gk

-+ ca - e S t
d i — ! h T
pianissimo — 4
sempre pedale legatissimo possible ' J
pJd___(p . J |

Piano

FLTlItLLT

#&mﬁjﬂ@ﬂ; E;E =Eﬂ; r

= D

- A ||z ;4 Ji _ §
| 5 L1 g

Example 2A6ht M&d i, metupn.g sib,i Ild.e#.Pr ol ogue, 06

9
]
|

This piece is often hel& wlparaasctae mpirs tmec enxhay
compl eei Ex26Mp.| el ndeed, tfhep microg,e wittste |l ffours diyfe
subdivisions operanoing wsi-muil ¢ amrreiomplad fy,: <t rgait dl
the irregular subdivision dot@Be®]quamtfertundad
however, this is really just an il lusion base
only two hydarmprest:i fgplrl owing the groupings of fi
hand in three groups of four and the | eft han
subdivided into three beats, but.thedbedifstha

hand | ags further and further on beats 2 and

122The form could thus be schemati zed as AAOBBOCDAB, wi t
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|l engthening echOverfaltlhe trhightc adlacmudl.at ed r hyt hr
characterid@tcompbsiMedonalr practice, as he ot h
Il ndeed, Medtner was often | auded for his rhyt
nuanced without the repetitive aomryalago SittrRami @
The | ater dances in the aBbumtamre mdhryd harh &r pa

Now we have arrived at the third and final

can helip .wes wihtah does it mean?&TbhbéAdngeémdbwhisch
angel singing a heavenly song while carrying
soul can still feel within itself the sound o
osongs of theieadt idet haetavemdlyd song. Langui sh

desire,6nekhersbel saansfied wirNott ser@dulsli ngdry
comment ators focus on thenthpavehly sBeadidngsp
of his-aeset hgtoaostheory of the oO0initial songé
the composer musto camrtagdmpltatuee imusdrcderThtus, th
the oO0basis @n Iwhiedho n\je datensetri’lehdct pbi sosgphyg ta
musi cal depiction . WhHhi Iteh et hhee afveernnmeyrt lselndgianm tisgse | ién

demands further Behy eienmwinegraptrieotna.t iHenr eofi st he pi ec

The first number of the alpwsthedkmatremisssves pr
write his famous | ines:
|l go out alone on the road.
The flinty path shines through the fog.
The night is quiet, the desert | istens
And star speaks to star.
But this dichotomy between rdathhrgdhar K olbé mel
et her, andandhengsocawlove the abysses, stirs s
3This extremely nuanced effect requires utmost precisi
captured iLnkeewot hi maey of the pieces in this first al
coming off as clunky if not performed with the utmost |
1222Quotes taken from Michaell Warcdd wed tbison 8tacm sRwad § ioaan Feet
2Z7Mar tMerd,t n27. Mitchell also makes the same claim, discu

of r emefinsbereanvtiGr phealbk 8.



dni ght sky o6and sAmwontg itnsgk easl qtua eftl ys,oneggven i f
e sti¥ring chaos.

the flowing chords, as if hovering in the

and then came forth waves. Yearning sorrow
flowing waves, washing awaycewsisydgri efSome
could not bear it and was already sobbing.
Someone threw their head baanc ka ntgoe It hwea ss kfyl yai
m

t h

Musically speaking, Bely takes note of the
they create (o0fl owing chords, hovering in the
Bely associ atdeisf Ltehremonmut soivc pwietmh (aal t hough he a
in the quoted italics). This other poem has a
heavens. Yet, here, the subject is aemuman be
rathen Ahgel acarrying down a human soull for a
i nterpretation emphraasgitzoerse tohie LULbewremioanmaosvt ath ¢ ys o1
separated from heaven by the angel, condemned
in the music, one whichipmemdatheas &Stli onugian@sf o
desire to ftymasdonsthaeveg ié come face to fac

Musical details in the text setting indica
poelma ke t he setdtitrhg rodf stthaen zppoenm He carried in
the world of sadness and tears; [/ Afd the sou

wor dl es s®theurte ,al Mevckt. er builds up to a tragic
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does next is surprising: for the following co
song, owordless but alive, 6 Medtner makes no
does somethinbefsankgkl yhéeneame eei couel rdt e witl
what soever. You canno®Umgaeaer |telsiss Oismanigd ti kretdé n dt

presents some faint motivic echoes BA) .the ear

e
D i } ; f : ip’" ﬁ‘:; 7 2
é H.\ A\ . ~. ol "Tears" Tid | e
") = e | = - 5 - —5 !
& ARRE T3F v
Ioco# # v

§

- — f; ,,;‘: : Zlﬂ
v = I ﬁﬁ lP{F: : = 33" i "'/ = = ==
R N R F-E Y
; P 3 SN

ExamplNe kd.l7ay AMadt sSer,mnupn.g slb,i llderdBepéaged, 0
notes pointégd to with arrows
The drama of Medtneroés setting thus arises fr
ethereal opening music and the tragic cl i max
divine and its song is empfiasintedembdhey Ipeascem
and constantly threatened to be drowned out b
ascetic practtiteurodi sthec am mprofsese earthly song

gulf betweamdt karhtedwerclaynw only instil/l a pain

B n 1%9E®ng setting, Medtner gives for-likeds,abamasn an act
presumably tolhivée opigheapi daegenson edition, Medt ne|
guatrain with a singl-326).epehe tmeleodytwasasctwaended mm t38e
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Bely conti nuesiyieiasr nnianrgr aotfi vteh ewistohult ht o f | vy,

secB8ndmmumrsgabiblidarre piece where the music re

cadence. This fatalistic striving is briefly
one which, however, is forcetdebachkhmiseoofha
guickly obliterated, | eaving just a swhltefra

veitnibe (col or owhited 1 sSyimboofBsthhyd a shi ggaawniel yo fi rhy
extensive theosophical color symbolics):
The intense power of the soul rushing into
reaching colossal strengthé There fAs somet
titanism that has mohtv ereenj eccteead | Go ds.h i Hheerse ,t h
and not destroying hopes. Here, at the mom
carryihg away.
An O0obviousdé interpretation of this piece wou
and fruitlessly strive unti/l death (hence the
by his overtly ChrmiZart atamus & dei nlgdeecafiidoM ss et hzesic h e
perceives 0t Bt amsipaim@tiimnt teo Dawll ossal Astrengt

notably, not otitanismé in the more typical s

a symbol of wuni ®8) with God (Exampl e

BiBely, 0OMaeyf gBi3Pp 6 WE MO, Byz @t ZEOndz 061 ¢0Om 6 hd KZq6 Odbdh
ACqpgt ¢obgtdp 0F7BY, ¢ndopYg zogpg y OOYodE :1-O6Hpqull n O0@OT
005 OCPQt bpd A tyEFbOPWYFN | @t ¢ DOt GdBIOZ O bdT B DL Mrgliln i€l OPO3
00t 6Qq o6ytnd, TtoOCZo6oo6juvoq, 06 DO ¢O0YOYyo6o6j ”H6Qq dh6o0OO6O0F 3
OFZO¢tLOoj t nCKEt¢q, Tdhopgduyyo. o

Be|l yds Christian reading of Nietz$Sygimbdodss samoWdr lod/\eir e w,i ¢
written shortly after this one.
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Example 2A8ht M&d i, meupn.g sib,i lldler Al |-22Q@treo ocWhn tiemp
Veind begi.ns at arrow

The third pi exreeMend t&nlebrevv ma Fntibn okre,y si,s EBbne of
pieces of the set. The opening, while heavily
returns to the domifntamus tdav oiudiihn @ atsfse migt Mmd  a fo
c hr omadniescl isdliinpg i n whRara mtaingy wmdmpasdrasg ei ndul g
Me dtd&n ecrhr omati ci sm i s derived from stepwise |
through symmetrical chromati c sie g ubinzte sbreegT hnes
withaar 7dphrase (missing -ciatdse nacnea.c rTuhseins )t heen dfiinnga
repeated, but alter ed ctaol Icsa dtemicse poans stahgee t dosntirci
the Ilack of any kind of symmetrical or conven
notion. The music then takes iuphea opdleyngladnioa s
counotienrtp i s typical of his odi t hayrrcahnibi 6e xsatyyel eed ,a
tone of praise. It is, however, constructed f

Bely, the soul has now truly reached a otitan
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through chaosé while singing an 0&%Wiftihnitthelsy p
OPromet heano hymn of prayer, MeQdwmrelri lae t ai ns
Lermontov, who for Bely always failed to achi
theurgy not simply by offering a hymn of prai

to find an oOel usi wsead rceanpetw vtaotniendg ,i nu nwehxipcehc tteod | s

And where Lermontov either turned aiway, or
there i n Mr. Medtner there is a desire, i n
And as every deep, effectivealready(angrmag

and every prayer deepeisedvobryk sp oaweer ailss ot hehue
order for this twietulm gams melt ws if v-sngacl rd ey ,ts ionueawd i i
what degree of dualei tgy nmeu stth rtolhueg hb e swti tdchf whsa
having ascended to the summit of their wunc

cal Il , | seek an answer, the sky darkens, t
soul sé ( Blhoek )r,apstourteheotf the inviting prayer
granted. Truly, here, in this fnmuerilttcapsone ¢
those which, accor dairneg nteoc els.s .y Meor efzl hyk oovvse

Maestoso freddo. (m. M. é:s0)
e

e - = — 11
SRR fEmptnt i
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e Secr—c=cor == evE
BREE Eg#hﬂg (L S T —
ﬂilllhl/-fﬂ} H T f T ;/,/——-\‘].r_‘:} {/—_;H"\
Pih g e = 3 T e
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Oy)d BOgtLOoT} BOOm ¢ndopY¢g zO0m¢g TZp OLOQ. 6 i
4] pifd.£ 60 , 0060 UOZ) pbt pd y+ty pOCZEOGSL (¢6 O0yVYdg, non Ko
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LEOTZOy2»>dhd, tOFTCZOy?2dbE_ y AZpyY600O0dyq 0O0tdOZS. So 060t t g
DOT s Pdy ) @ Kb Ob(Qj-By QY OdudEgo,y odandiy @ttt Odnp) ,. ndnfj ¢t OKOC
KZpLty $57T2ByO yY do¢g, ¢ nonp, ¢yt @, 06ZTOyO, &Yp,LoQq do
dpYVYEotg: ¢O 607 KCZYyYEWDO),t @ BT jppdOddg Ot.O) dDPY DO, O b (
2t POE ddnpdO? OF:r 00C@pddcd O gt pZO AZYyYEOdp, | gt yEOE, &
) TYEnO, ndn OF ¢:t-FBdECHEIPEOARY G yn, 6 mygt PCEO, A@ ¢t @d6) 0.
OOz oy | E, 20O Amp:t OLOL¢g ddo y¢EtopZyOf 26
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Exampl e

throughb @Ralmadd then thedoomMm22ildi c Hymn

The fourth piece, a beautiful, lyrical son
formally compl ex dfhsed chen d,u nweihst flul ,motvleesmd oi n t
then builds up to a joyful <climax on the way
second theme i s bmaojuogrhrta nbsaf cokr mim gt h e st ocrhiacr act e
piece, as i®t esarodws wMeldtinnegpness t o i ncorporate
return aof tthheemesecnon he tonic) into-3gd&reg aftorarhd
This effectively demonstrates that Medtner cr
procedures from the study of thef ctltaatsiapr e die
joy that can only be attained from traversing
of tragedy. 0 Perhaps he hadkew meodndhehéemans
after the climag, was merbapgpenbralthedkan this

- ——\ R . L
r\‘:ﬁ E[_ — ¥
aiastivse i dngds
£ - =t T T P T i F" ot F/-?'P"
$7h o ] T4 SiSESSSsi== 7
SRR Sk 33 %
e %@_ - h|1|EJJJJ’j
?U ) ﬁw‘onajaco crrsej:m!al [ i | i 1 ¢ L;P ;er
| EREEE
: i s _'__'_,__f,.;_
|
. R EL L
%'&". & s =I * ‘bD'—‘"'—I
T 2 F: E b v 14 bﬂf;. .
I | !

2Aght M&d i, metupn.g sib,i Ildlel(Pr Maetsh @so ¢ B terdic
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compares this precious joy to that the mounta
cross the alpine pass:

r encoi to uesw cehnen ceavuesreyt r avel er i s capabl e
s that has burst forth from the gap
S gaze are needed hBower dbeat, idr whk
|l i fTeasg | feers deat h. I am suwheatt hlatanf ¢
a

bout ,twkeng foamaspabkeggr yr wmat
m>travel ers.

The fifth piece is the central turning poi
shorter dances. Not only is this ounneushueaaldeyd w

i &MThienpoetirwemddtoel (bl i zzahe f$srsoast agal

©
(@)
—
o
-

i s inscribed, depicts a raging snow storm thr
heard (for the full 21éxt Tdfe tmue iicnddirl iupttiran es
bl atantly. 1t opens with a blizzardly gust wh
depths of the piano, over which the gales whi
song ememgtlse ficy winds. The bells return (tr:
guiet, mournful sdm@wendirugndguod | ;negc a md ot iamd ul |
accompani ment of the funer al besltlisl.l] nGnses .f iln able
here, in this stormy pitelte, e mdracheerbiwed ndhiy o tahoenig e
t he howling c¢ hfatolse wrfgieaaltlhy yi nvg tnitlelri ng a f ai nt

t he odul | s olnngdse eodf, thheer ee atrhteh .sbong emer ges fr on

135] pisdhd 00 €6 OP? Ochbd tO), 2t 0860 DO d¢Qqnyl OpZdE| ATtOE
z0@gp , O0FECO6006BYy) ¢Qd yY YyQqjuvyz KCpABgtO] dhdéBOL o0€d6) E.
Kp? O] 7 @08 qt Ot ¢ hdchamBbd , | DHdBGY [¢PH.0 Kt G q, 0607 bp OOFgt ZEBC
O TO60ZOMh, 2t 00t 0np DO 6¢0O Ampdy) 6jt, o ?O a Opd pZj ,
00, ¢LoytLOt gbp, DdQOT ACPy¢zZ PBgthdpO©pZEs pﬂ(fﬁ’dir@B@pihoOsbcbl
Medtnerds 1907 settinderdaairdyga ttné dwhig oc hB eal ymouonftaHem nterdasv &
his way home (Op. 12/ 3)

B6Me d tfnreerquent Ipy cempli@ayed magery and word painting throuc

s i t hi

"
is early worKk.
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al so the point Bely makes in the next stage o
Sophia herself by way of a VIadimir Solovyov
from behind the chaos of ntihtey btlhirzozuagrhd .c hMeodst, n eh

dawn the midnight snowstorm

What joy sounds in the & opdeomws ngbeginrersi nmd t
the muddy waves retreat, how the defeated
snowstorm no | onger sounds | i ke cries of a
praises of Eternity:
You are as immacul ate as the snow behin
You are as thoughtful as a winter night
You are al/l on fire, |like a polar f1l ame
A bright da#ghter of dark chaos
What $hkwehgohves help from there, from behind
we now, it seems, are already beginning to
unprecedent*®*d brilliance

This 0Shed i s-hSonmmisah o thheel pdsi vhiunnealnyi t y t o fi
religious, theurgic path of artistic creation
must embody within their art. Symbolized by t

chaosdé (tihly)t heheagives help from o0there, 6 i

dangerously i mpinge on human | ife but which m
up our dul |l eydesbrwilTlhi amdie cerealte ndael | s t he omir
is, oOothe ability of the material el ement itse

i nspi*¥fation. 6

138V]| adi mir Solovyov, 00On Saimaa in winter,d6 1894. Sai ma
too far fgom Petersbur

Bely, 00 tuduyddl iZ,00 qF¥&EH. YB T2yt 8 dyoO¢t OoTjByz ¢gLZp?nd
W82y dhdj HOOp 6yoOLtg, ndn @LgLtTAOj L | TLDEO St dF, ndn Aop
Y672yt DO ngynd)y Yi pOEJ QBOMBOELE)] YO OPODDIEFENFS §0 gt pdy
DOAPZ? bd, non ¢dOO YO O@pgod)y,/ 3E | dO@oT) do, non Yy
70pgd ¢goOttoCs8a?gtd V9 s Ppd¢ Ob Jpt PZ @ A PaIFOLY SAARPOPEE Ept t .
LOAOCZ¢g, nooOtg¢gq, To0O ho?2ydhd0O] Kpdhdy) otg, y dbOOYy OO dbE] Of
“0Cjited at the top.
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The final three dances in the album are ea
snowstorm of number five. Indeed, in number s
transfigured into what Bel yw csdglalicse gtnhpea njioeydf wi,t
earthliest of ear*Thley eda@rmdés pitete Hietaldeaueares. an
waltz. These fill Bely with those images of |

writings:

And so the subseueat MBmbEModtmifsmend#6r eci
po-ser montovian, <chaotically joyful song of
tenderly kiss, circle, sweep and fly furth
raising the btheksbhahddobétheegseat day of
dead that is invariably coming upon us.
As Bely said in a letter tYT hEnsi Ip,i etchee fseeavteunrtehs
striking rhythmic complexities of the bunch.
subdivisions, syncopation betwe&krmr,handsoeanaddo

evoke any t-daadiet;i dimavleveenr evi t hin these twiste
di storted reflection of the Habanera rhythm o
rhythmic complexities are real and noitcthe re
patternl(Exampl ehis padisvadeé, ittlse supanivng i pmr
syncopat ed -n3ott2et 3@ s(leu pgsh)tihmper cepti bly into 5/ 8

emerges sitting comfortably within the odd ti

“Medtner uses the characteristic Habanera rhythm, also
“42Bely, 0O tfe WDrggti 10,06 g3BOF .Bydd cdp) OC6 06t gOp) 6 O. 0Ok DOZO Y
1 O ot pd ¢ nql , dooBOL 20t y20¢ny COooqgtdp, AO¢dbdgj | Ot O
nZroot, VYo6) Otdjt y 006L¢gB@LOYy Gt pRVOELHEAE D QBOBDOEDT Y6 0
Ot 0BOLO), dOYyY)] Obchep YyOTHYOOmP dh6 o ¢ SOLerqJOqJ 0dbq O g ¢t
“4Bely to E. Medtner, 9 April 1908hi(s#2r7ec ¢ miteo e Bed yt de s
Symbol i:stdo Atsefmg me, | amodredwigepad@immmg hathi shel sgmagt i m
surprisingly noble and correct. 6
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4/ 4 that then dexterousl y salti daersr oiw)t.o 8

Theurgic Endings

The Mebdéesposded péa&siafiaveley Bwdl Belty was writ
of extensive engagement among aldlhetulbodgeies.m Emi |
Koldy afl N@koway ks i s a f o“ammudl as ptehcaitf iGcsael sl $ya warbt ohuat t
oWhat you wrote about Kolya i s“Afettéarghrtdaidi,nd ¢
Theurgy, 6 Emil decided to write a |l arge polem
argued the following points: that not all art

not be placeidtioanpirnveiomgedi®@osl|l t di dt het di &p"

1 Medtner to Bely, 9 August 1903 (letter #41)

1sE Medtner to Bely, 20 October 1903 (letter #50).

146F | Medtner to Bely, 15 October 1903 (letter #47). E
alongside Belyds article when it was reissued Unfort ul
l'ight of day.
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anything el se, remad ndefgi nint iagmr eefmetnit e uwri g yh  aBrec
interpretat®@omusfchi s brother

Furt heEmodr eMedt ner, out of dedication to ne
Russia (and the desire to earn some extra cas
New @Lralolr | di mft Re tDeiws pefTeafkeignigopnadv@antdageuebi Be
of hi g bmuostihcerin 60On Theurgy, 6 Emi|l pl aced an
0OTheurgic CompoNew.AmadHtee ywrBoetley, porlonvi des an i nt
of the works of the young composer, Mr . Medt n
&t i mmuadfrseb iflodlelrowed this with®eateinsiee EFmok ak
hi mself promoted the not itohneatohyggpte steir,s Badoyshuerh
interpreta®i ©p.ofl Medtnéde taken seriously as
have agreed with.

And we now know that he did. Over the next
banner of theurgy. He worked on what he call e

setting of Luke 6:21: 0Blessed. aBleey®ed hatte hyc

now: for y®Thsihsalvlierlsaeughp.art of the Beatitudes,
materially and spiritualiltyhet ragrt safi armm nitu md nistuy
was the central goal of theurgicalChriesatopih.

FIl amm postul ated in his 1995 dissertation tha

¥l say Oatt esnomiesrddt bergauwere bl ocked by the censor due
rel i-pghiolusssophical society. He could not publish in Nizh
worked as a censor himselfon¥Shaftelakhei a806fregonbat sbi
di scusSyimbmaddsm el i gi ous philosophy.

“8Quoted in foot mBeetley 10 Med rdleert,3 =¥e r#dpli,d k publ i shed the nc
editDaonhepfr Regi on

MWKing James Tr ankeltanted®H . f 8eea Ff ammi mi |l e of part of the
gospel text set syllabically above the melody. The tit]l
Sonata Fantasia, 6 but i & oparbtoitanl Ipy amroosvdd @wtd. pT e od rq:

05. SedMeFEinameh®, for description and discussion of draft
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1904, assuming perhaps that t®hleh ey auwtchefnul piurbflli
of Bely andég EMitlenMa dtenerorrespondence proves 0
Il n what is certainly an astonishing revel a

reported to Bely i s Jaantueasrty c¢lo9n®p7o soint ihoinsa Ib rportohj

Kolya [ Nikolay] is busy we&ikienghenragi skcéder
f¢er Pianoforter yweéei mBeiegemstAlutmen€sl,l on R
called a piano quintet or sextet or septet
final l' i mits of subtlety and sonority he h
stiywrei ch he intends to develop entirely on
Wagnerian instrumeins aThewmrgitbewodthlemaseotfint:
distinct, jfoydsall  HananodrYagunade all that gi
wretch®dness.

Simply put, this shows that Nikolay Medtner w

pursui $gmbodlttthen has been thought. Medt ner tyyg
Rus sSSiyantb oalsi sthnhe passi ®@eprachk@ B nmntmoaufSsYbaloyt her .
Me d t&n ebrd b ke, Mus e a(nwvdr iTthtee lFamahnyonyear s | ater in
Symbolreati se on t he riednegiwhuisc ha ensutshte thiec su nodfe rns
cont sytmbothesty developed in the first decade
Ni kol ays iwapsl yn oaE mia Isvatai sp,| eonoft he contrary, quite
religious thought PByomhotedtby Bely and ot her
Em&l comment s &@bobhéuMgde nambi ti ons al so for

current schol afibpambtguoesblyy BbBdtwneg that Med

0] bi d.

181E | Medt nes1 7t daBelay y L12Rer qdiedhaer phkd&88ei nn papt €nt hesi s
YodQt tOF¥CZOy 2 O0¢nplEi nkdtt hewdlgi(scd@p@ohg:i chtungtfyer Pian
64O Ot ¢BO yHEEETNDPDOTME Ot Adpd YESOGLE¢q ACmgtipys mOEDOBE P b
3Jt0 O0OH¢ AmpgtToyt OgtOgtoOddbE)] AOZOZ pom) ot 06 @d 06 OddpO
SPZLt OAy o chcbpOp ¢tysqQ n ¢tysj @ZnOgtgot ¢gdp T, notpZFE] b
Pt 0] Oy, 6 060 OO yroqudgntyo; 7 j L) LE y3depTLAZNY) 20k n, p, DO POE? 0] d
Z060m¢t dE y gy Oysdud dagdbEDE O, 2t ] O 6000t ¢yt T dOgty | O
2Emi | was di rSeycnmbloylniisctmaalyvedysn but most notably as the
house Musla9ledt) .( 1909
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in the problem of orchestration from near the

tried to devel op -Wagmpercii d i**tked $@pefadoidledrrne, taon tde v

theurgic orchestral style and the extreme dif

orchestrate his piano concert.i no doubt were

fundament al &MAembert wobtmushnchis book:
Sonority can never become a theme. While o
thoagbhority itself, as a quality of sound
of our external wear Sonogi by weake®nelnig ios
in the qualities of the object, but can in
recognized this, and, at the same time rec
mat ereinaslory, but ofve tepicl asuxilfyyrtdkeirs mwet &
serviceé® el ement .

I n 1907, then, Medtner was either interested

than he was in 1934, odWhgrserixprd i menhecd woft hi i

were intended to activel ysiompg otstee t dhrecpuoasntgeandas
new instrumental combinations and sound col or
up f i niTsthd nrggihs dhe@ndbo madianltommeg his efforts to
styl e.

Nevertheless, it remained his most persona
complete it near the end of mtisskilng et haes fai rkaln

Piano Quintet (Op. posth. )& dJgidiepelard egc anid etulrg

movement. For the middle slow movement, Medtn
BSomet hing his countryman |l gor Stravinsky would actual
with its heavy emphasis on winds.

™MSee the sectiMwmse®mB.0Sonorityd in ) ) )
B5Me dt Mes e5 (trans_lfk?niff' ¢ tag t by pdQa d 0bO | po Ot ¢tot¢g O] )
0KOL 5 yEZTjt n ddBO) T 07z7¥, O0FBO, 2T6¢td7, | Egsy YOT?2 bpg!
®6BO) 7T ¢rTzpdbp) 7T @BTBOdYiTz o, OmdigdC @6 BLOD@ AghOBOO qf A df o
LyOm gt 60yLtg DOBO TOoOpogpst ggtoyO ot no?20¢gto AZOo) OLo,
?P0ddpgty. TEZyYddd Itop y modpdZO) Ocdbdp AZyYIddt F T Bdyp@dd.¢ g
0T pd bpOp ApZqond, AZyzmoyte¢dq ot dO¢ty ItT KZOg¢t pdTtTji ¢
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and piano from 1906: &Pssadlker250 lpla,r1d6é no Fd rn et hyn i

gr efautr.n thee unto me, and have mer®tMeduper me;
frequently turned to penitential song texts (
the idea that art ca® gerave asdameea®si soahbhsto
definition of theurgy, which is oentir@®&ly per

mer €y . 06

Furthermore, Medtner incorporated into al/|l
t hemes of great personal significance used pr
chanteqiinr ae maj or medd)l ean d Muise 6owrhesme. Thi s
appear ed-ligno nkaasal 2@pk.3 27, which used @&s a hi dde
religi okisgpaoebhmzmedt yéwWhgnbehbabDi vin®@ One fl ec
temptation in the wilderness by Satan. As sho
settiimfegopuaft eenth | ine of the® poemmandcd twhi adt &re
O0Kneel down bef ®redGbdgbime ghbe p dodPdMedcd tinsehrd ipsr egku
literally doing as Bely prescribed i n® 0dOmn The
words within his music.

Around the same %o mdedldlecaMleedMpesedsétdet he sa
setting&ofpoRrums bDKiMedMusO®p. (89/ 1. This poem hel
signidnd¢ aMedt ner woul d | ater place it at the |

stanza depicts the Muse teachipn@peas Yourhg O0slod e

6K J V. FI amm al so reproduces a facsi midteneorf the draft o
5Bely, o0OMamuyf @8tlyd i n
8See FMatmhmeh®6 f or an accouSotnkafal ade genesis of the
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hymns inspired by the glondstoh ea nsde csoinmp,|l et hseh eMpuhsee
for herself and performs heavenly music
Al exander Pushkin, OMuUAl exander Pushkin, 0The N
0] 8002 0¢gt 60 | O] bl n days when | was young,
F¢'Jy¢+_6qak¢097j_?Qéoby’?}’The pi pes with seven tong
shoé Ody) dt &OfdpPt PONG She heard my mel odies angd
TOpdny) ¢ndéodooydé; AT|And with |lightest touch
Ho O oy @EBOFY yQAOZ¢tLSE)l oft did strive to play
FOy) WE 6060 DbEO, O6dbTBOddThe hymns magni fii anenotr ,t ail 1
P KOy | YZDOEO sZyOy| ¢nThe songsp iy ePler mgidan sh
3TLtCB 0o PED) ), tOdy oTFOFrom morn till eventide i
TZyt Oddp ) @ TZpnd) o0O0O{(With zeall alwshleda nbdys tthhee v i r
F, €607QqQ | Obq b6OZo60m@jRejoicing in my young hesé
stnydrfd & groudip PtOs 6, And tossing curling | ocks
306) 6ZIynY ) pyz ¢O06yZOt ¢ mHerself from out my hands
3C@pgtcdyn OKE:r @o6ydt Od (The reeds were filled wit
P 00?20 oAt dbqQt ¢o0qtBEMy heart was fil |l edr avgttthr
Here Pushkin Symhseisec awhlad otnol yt hbee t he
i maginable. He depicts o0Sophiad herself
gods, and, not satisfied with just that
sounfdshecaven|l Yhmusraeanst aéel bn was done wi

student Edna lles for his recording session with he great German soprano Elizabeth Sehwarzkopf

the late 19408Vords in bold are not present in the Russian oagith&learly demonstrates

Medtner ds

The musical setting begins withdhek melancholy of the modal minor and slowly transforms by

the end into the ecstatic jubilation of sacred love, complete wili beisa r | y

Sophianic

under st andi

ng of t

mu c h

music offers a striking parallel with the early Sophianic poetry of Bely and Blok.

Medtner deepens the theurgy already
whi ch hd% guat aFfte@omwoo fdsCltroimmandi ng Sat an
first appears with these words from the
gi mny vazhnye, oO¥nuahdnhfprenbagamn in cli

he

f

or

mo s t

as

has

t h

t

Me d

poem

of

t

f

o

ir

mact i

Me

presen
K n e

st

c
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the final l ine oand filled my heart-l wkehaholyy
it (Se&lBExamphe three anacrusi s beats step up
sifkitm the original Fet setting, this opening |

Lor dPd e(do bogom)gospodom

Example 2. M@daMedthmre Muse@ dnh,Za ©Opt h&8 9V ilne oand s
i nspireddéby the gods

The OMused6 theme is perhaps the strongest

versio®s &6bpBebyogy, as he @swewdrttbheasame dthdme

Muse. We can conclude that, for both Bely and
of art, and He appears in the form of Sophial
artistic cr eeaattiioonn ,a sa sr etlhieguiroguys. clrt 1 s uncl ear

sketch of t hatst itrhge,meb wats vah &rd hhees rtgu rsncehda tbTadcrke i tcc

end of his | ife, he had to include within it



