


























MEDTNER?’S THIRD CONCERTO

Strings) of rhythmic piquancy (see Nos. 11 and 13) is repeated by Piano, pesante The all-
important rhythm of the Ritournelle reasserts itself.

Finale. Poco piu espressive e rubato,
Side Nine.

After a resolute passage (Piano), the latter is soon joined by Orchestra, which recalls
early themes, among them, No. 5 and No. 4, which are heard successively from Oboes and
Bassoons, Flutes and Clarinets, Trumpets, Strings and Clarinets, then upper Woodwind,
after which the Piano executes a rhapsodical passage, terminating in thrustful chords, which
culminate in an exalted enunciation of the Hymn melody (No. 15) by First Violins, with
the Piano underlining the melodic notes (Maestoso ma passionato), and in a richly scored
Tutti, the complementary theme No. 16 majestically rings out, with Trumpets and
Trombones triumphantly affirming the melody. The piarro comes to the front again
and after vibrant phrases, recalling No. 6 and exchanges with Violins, begins a bravura
(octave) ascent, which leads'to the Coda Maestoso in which it engages in a joyful stressing
in bell-like tones of the Hymn melody, with Violins emulating it, while from the Violas,
a little later joined by Bassoons and Brass, we hear the accents of No. 3. This joyful
utterance in which we hear for the last time the Ritournelle, brings the work to an end.

II. IMPROVISATION. Op. 31, No. 1.

A set of brilliant and expressive variations, in the mood of improvisation. The
theme, in B flat minor, is heard immediately and the more it is heard, the more it reveals
its beauty. The first Variation, Allegretto capriccioso, danzando, is light-footed with semi-
quavers, alternately one and two notes (R.H.) and staccato upward, single-notes, L.H.
Second variation : Sempre accelerando con gradazione elaborates the theme with repeated
notes (R.H.) semi-quavers, and the L.H. part has ascending chords of harmonic import.
It has a buoyant tripping character.

Side Two

Variation three has the theme in L.H., quasi Valse (Con grazia e poco capriccioso) and is
waltz-like in atmosphere, with some chordal passages, heavy and light, while a sort of
Coda to it hides the theme in fluent (R.H.) semi-quavers with (after fourth bar) emphatic
octaves (L.H.). The next Variation, starting in B flat major, Giocondamente, is syncopated
and gay in spirit. Fifth Variation, Allegro assai, in D flat, is very brilliant and is mainly
built on rushing thirds, in semi-quavers, R.H., the pattern, an up-and-down one, being
repeated, with slight differences, four times ; after which, two variants of an elaborate
character, are heard. A beautiful modulation introduces the grave postludial Coda,
which, after some lovely harmonic changes, returns to the tonic, B flat minor.

III. SONATA VOCALISE, WITH MOTTO, ‘“GEWEIHTER PLATZ"*>
(GOETHE). Op. 41.

This work consists of an Introduction, which is a setting of Goethe’s poem, ‘“ Geweihter
Platz > (Sacred Spot), which describes how the ““ Graces > secretly descend from Olympus
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and visit the place where wood-nymphs are dancing in the monolight, watched by the
unseen Poet, while they join in the dance with ¢ grave, mysterious gestures >’ and sing
beautiful songs. The Poet relates what he sees, all that heavenly is and all that earth’s
fascination can offer, to the Muses, who, lest the Gods be offended, counsel him to tell
of these things discreetly.

The greater part of the work is in C major and Medtner’s music, which moves with
easy freedom in the voice part and is notable for its resilience of rthythm and pure, classic
idiom, admirably reflects both the grave dignity and the lyric grace of the theme.
The main motive is a remarkable embodiment of these qualities and has a kind of archaic
beauty and idyllic charm.
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After the Introduction, the voice is used as an instrument, having first, a flowing theme
in six-eight time. The main theme is soon heard (voice), and the vocal outline is varied,
rhythmically and melodically, with all the composer’s masterly fertility of idea and fancy.
The piano part likewise is full of expressive melody and rhythmic interest and the two are
harmoniously combined throughout. The music modulates at times and pronouncedly
so (middle of side 2) and (side 3) when the main theme is heard in E flat major and then
(sostenuto espressivo) in B flat minor. Leaping chords then take it into F minor. The main
subject is then repeated in F major, after which an ascending passage takes us into C major
once more and the music ends tranquilly.

The work is full of poetic feeling and classic calm.
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